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WISHING YOU A VERY HAPPY CHRISTMAS

HEADLINE
NEWS
A benign spectator of our modern urban frenzy
that will be noticed with pleasure by many a
passing motorist alongside the Thames, is a new
bust of Ralph Vaughan Williams in the Chelsea
Embankment Gardens. It is a welcome reminder
that, from 1905 to 1929, the composer resided at
nearby Cheyne Walk, from where fine views
across the river surely inspired some of his
greatest works, including A London Symphony
(Full Score Ref H149Z £25.00).
Unveiled on 5 September by John Gilhooly, Royal
Philharmonic Society Chairman and Director of
the Wigmore Hall, it is the brainchild of Peter Bull
(seen lower left, with cellist Julian Lloyd Webber).
As a youthful and aspiring sculptor, Peter persuaded Ralph to sit for his own (alas never
completed) attempt and, more recently, persuaded
the borough’s public art advisory committee to
allow erection of this new monument.
Sculpted by Marcus Cornish MA RBS, it is an eye
-catching addition to the capital’s rich heritage of
commemorative statuary that compares well with
two classic portrayals of RVW’s distinctively
rugged persona: David McFall’s bronze head of
1956, on display at the Royal Festival Hall; and
two portraits by Sir Gerald Kelly, one, from 1952,
hanging at the Royal College of Music, the other,
completed in 1961, donated to the National
Portrait Gallery by the composer’s widow Ursula
in 1970.
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Following Tradition
Vaughan Williams had a great interest in carols,
collecting them from singers during his folk song
collecting trips, and also arranging them for
inclusion in The English Hymnal and, later, in The
Oxford Book of Carols. A rich source of carols
was Herefordshire, where he worked alongside the
folklorist and collector Mrs Ella M. Leather, who
was not a musician so needed someone to notate
tunes. The community that held most of the carols
was the Gypsies and Travellers, especially around
Weobley.

Ref D97

Stainer & Bell

Vaughan Williams was a frequent visitor here in
the pre-1914 years, often staying in the area after
the Three Choirs Festival. In addition to collecting
folk songs, including carols, with Ella Leather, he
also transcribed wax cylinder recordings that she
made and sent to him. Some of the songs they
collected are included in her impressive collection,
The Folk-Lore of Herefordshire (1912).

Leather and Vaughan Williams also arranged twelve of the carols for publication in 1920: as
they wrote at the time, it was not a scientific collection and many of the carols drew on more
than one collected version of words and tune. In editing the collection, Roy Palmer has not
attempted to reconstitute versions of the carols from single sources, but has kept the words and
tunes intact. The intention is that, once again, the collection should be available for people to
sing.
The carols are arranged in four parts, though Roy repeats the original
editors’ instructions that these can be dispensed with and the
melodies sung without harmonies. As one might expect, Roy has
added an informative preface, as well as detailed notes on each carol,
thus putting the carols into context. There is also a CD of the carols,
sung by baritone Derek Welton with piano accompaniment by Iain
Burnside on the Albion Records label (Cat No. ALBCD013).
Derek Schofield

English Dance and Song Magazine www.efdss.org

The cover illustration is ‘The Country Carol Seller’,
after the drawing by ‘Cuthbert Bede’ (Rev. Edward
Bradley, 1827–1889), published in The Leisure
Hour, 1st December 1869.
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for Baritone Solo, Chorus and Orchestra by

RALPH VAUGHAN WILLIAMS
Dedicated to Cecil Sharp, this Fantasia is founded on four English carols:
The truth sent from above (Herefordshire) – words and tune;
Come all you worthy gentlemen (Somerset) – words and tune;
On Christmas Night (Sussex) words and tune;
There is a fountain (Herefordshire) tune only;
together with fragments of other well-known carol tunes.
The work is scored for ordinary full orchestra with organ and set of bells (ad.lib.), or
string orchestra with organ or piano. Alternatively, it may be accompanied by organ
or piano alone, played from the vocal score (Ref D55 £5.50), with an optional cello
part (Ref H212 £3.75). A chorus part for performance by solo baritone and TTBB is
also available (Ref W41 £3.25).

STAINER & BELL
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THE ANGEL OF
CHRISTIAN CHARITY
The statue in Piccadilly Circus, London,
is general referred to as Eros. However,
its maker, Alfred Gilbert, intended it to
depict his brother Anteros. It was one of
the first statues in the world to be made
of aluminium and sits on a bronze
fountain containing marine motifs.
Erected as a memorial to the 7th Earl of
Shaftesbury, the shaft (arrow), let loose
by the naked young man, was
symbolically aimed down Shaftesbury
Avenue. When town planners moved
the fountain, which had become the
centre of a roundabout, a few yards onto
the pavement, they also rotated the
sculpture. Now Anteros’s arrow would
narrowly miss shoppers emerging from
Lillywhites sports store at the corner of
Lower Regent Street!
A copy of the statue used to be in Sefton
Park, Liverpool. Vandalism led to its
removal and the figure, shown here, is
now in one of the city’s museums.
Lord Shaftesbury (1801–1885) was a great reformer. He campaigned tirelessly for factory
reform, limiting the age and hours worked by children in the cotton and woollen industries;
outlawing women and children working in the mines and prohibiting boys being used as
chimney sweeps, plus many other causes for the benefit of the poor.
Carol for the Homeless Children (Ref H193 £2.20) with words and music by Claude Debussy
was written during the First World War. Debussy’s own French text is too coloured by hatred
for the Germans to be acceptable today, but Fred Pratt Green has reinterpreted the theme which
pleads for help through the many voluntary agencies who serve children.
A Cry in the Night (Ref W143 £1.60) by Geoffrey Ainger and Ian Calvert is a companion piece
to Geoffrey’s Mary’s Child (Born in the Night) (Ref W99 £1.95). It focuses on homelessness as
a message for the nativity story.
Timothy Dudley-Smith’s words Child of the Stable’s Secret Birth (Ref W183 £1.95) although
beginning with the nativity, is conscious that ‘the world is weaving a crown of thorn’. Beautiful
music by Valerie Ruddle (a gentle lullaby) and equally haunting words have given this carol a
worldwide following. The carol makes varied use of SATB and keyboard arrangement with one
verse being unaccompanied.
Michael Sanders Mole End Carol (Ref W185 £1.60) is one for children and for grown-ups who
still take a pleasure in Kenneth Grahame’s evergreen ‘The Wind in the Willows’.
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Ludlow and Teme, hailed here in Philip
Lancaster’s Introduction as ‘undoubtedly Ivor
Gurney’s masterpiece’, has been unavailable
hitherto in a complete, full-score edition that
‘resolves ambiguities in the original scores
and, more importantly, introduces significant
revisions made when the composer was in no
position to oversee their implementation’.
Such a regrettable situation is now
handsomely rectified with this new edition,
meticulously and extensively edited and
notated, which has also been brought to
professional performance in recent years by
tenors James Gilchrist and Andrew Kennedy.
The comparative expense of this new
publication is justified by what it contains,
and it should now be the preferred
performing edition of what has ‘long been
recognised as one of the outstanding settings
of English poetry by any twentieth-century
composer’.

Ludlow and Teme
Song Cycle
for tenor, string quartet and piano
by

Ivor Gurney
Edited by Philip Lancaster
Words by

A. E. Housman

Stainer & Bell

John Talbot

BMS News

Score
String parts

Ref H462 £19.50
Ref Y260 £18.00

Equinox

Equinox was written in late 2011 for the
euphonium quartet ‘Euphony’, who gave the
premiere at the opening concert of the
‘Festival of Brass’ at the Royal Northern
College of Music in January 2012. Since
then, the work has been played extensively,
including a performance at the International
Tuba Euphonium Conference in Austria.
The work is structured from two thematic
groups, consisting of sections of equal length.
The first is marked Energico, and its
character is marked by sustained, lyrical lines
unfolding over an accompaniment of rapid
and deftly articulated rhythmical phrases.
The second section, slow and expressive,
offers the strongest contrast both in mood and
tempo. This sharp distinction of material
could be thought of as representing the frenzy
of daytime in comparison with the
tranquillity of night. In the third and final
section, figures from both the preceding
sections are brought together to demonstrate
the capabilities of the euphonium to the full.

for four Euphoniums

Christopher

BOND
Equinox was the winning
entry in the 2012 S&B
Award for Brass
Composition held at the
Royal Welsh College of
Music & Drama.

Ref Y299 £8.95
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LONDON
PIECES
John Ireland

AN IRELAND NATION
John Ireland, the fiftieth anniversary of whose death in 1962 is
being celebrated this year, was closely associated with London
throughout his life, and celebrated his love for the capital not
only with his London Overture for orchestra, but with the three
London Pieces (Ref H476 £7.95) for piano, which rate among
his most well known and popular works. The collection is here
republished in an attractive new edition, whose cover
illustrations draw together London past and present, combining
the thirteenth-century church of St Helen in Bishopsgate with the
nearby iconic ‘Gherkin’ in one memorable image.

Of even more importance for Ireland studies is the
first publication this year of Volume 6 of Ireland’s
Collected Piano Works, which joins the republication
last year of the long-lost 1951 revision of Ireland’s
Piano Sonata, now Volume 5 in the series (Ref 26053
£11.00). The new volume, to quote Bruce Phillips in
his Foreword, ‘brings together a number of original
works for piano by John Ireland either previously
unpublished or long unavailable, and all the
transcriptions for piano he himself made of works for
other solo or concerted instruments’. Perhaps the
most important inclusion here is the first publication
of what is now titled First Rhapsody (to distinguish it
from the 1917 Rhapsody included in Volume 1),
completed in January 1906 and written in a precharacteristic but virtuosic Late-Romantic style
‘drawn from Brahms, Liszt and early Rachmaninov’.
An even earlier work, the three-part A Sea Idyll,
completed in early 1900 while Ireland was still a
student of Stanford at the RCM, is also included here
complete for the first time (the first movement was
included in Volume 1).
John Talbot

BMS News

Please see our
website for full
details

John Ireland

The
Collected Piano Works
Volume 6

Ref B925 £15.75

Presentation does make a difference, if only to catch the eye. I
have been less than flattering in the past when reviewing new
books that have ugly, stretched computer printing (just not
acceptable) or dull, cheap-looking covers and paper. To make the
series Sight-Reading for Fun by Peter Lawson eye-catching, the
publishers Stainer & Bell have used shiny covers, quality paper,
good, clear design and layout inside, and a reasonable price (£4.50
– £4.75 for each of nine graded volumes) – so you will want to
investigate the content. And you will find it first rate, intelligent,
productive, serving its purpose admirably. Masses of practice,
hundreds of tips, interesting, stylish pieces, all original material –
this is a massive production, beautifully realised, and can be sure
of success in a field that has been quite well served but often dully.
John York

Classical Piano
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AN INDIAN SUMMER

Neasden, some five miles from Victoria House, may not be too well known to those outside its
immediate environs, although it is very near to Wembley and the famous stadium. But it should
be, for here, tucked behind rows of neat terraced houses, is one of the gems of Indian
architecture.
The Shri Swaminarayan Mandir is a masterpiece of exotic design and workmanship that rises
above the West London skyline. It is the first traditional Hindu Mandir in Europe and was
completed in 1995. No steel has been used in its construction. Instead, 2,838 tonnes of
Bulgarian limestone and 2,000 tonnes of Italian Carrara marble were shipped to India to be
carved by over 1,500 craftsmen and reshipped to London. The Mandir was finally assembled
like a giant jigsaw of 16,300 pieces in less than three years. The temple was on the route of the
Paralympic torch relay.
Hindu scriptures, in particular the Rig Veda, interested
Gustav Holst, and between 1907 and 1912 he made
translations of the Sanskrit verses. Available in four
groups, the Choral Hymns from the Rig Veda were
immediately popular, and remain so today – in particular
To the Unknown God from Group One and To Varuna
and To Agni from Group Two.
Published as vocal scores with orchestral material
available for hire, the Choral Hymns were written at a
time when Indian music was virtually unknown in the
West. Holst struggled to find appropriate sounds for the
words and ‘in To Varuna, there is a sense of space and
timelessness which is characteristic of his later
music’ (Grove).
Holst Birthplace Museum
Cheltenham, Glos.
www.holstmuseum.org.uk

Vocal Scores all £5.25 each
First Group Ref D19 (SATB)
Third Group Ref D21 (SSAA)
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Second Group Ref D20 (SSA)
Fourth Group Ref W77 (TTBB)

THE GREAT BRITISH BAKE-OFF
In August, Kirsty Young welcomed Mary Berry to Desert
Island Discs – a BBC Radio 4 programme first broadcast in
1942 where guests are invited to choose eight recordings that
they would like to have on an island in the event of their being
shipwrecked.

© colin1661music

In recent years, Mary has become known to millions as a
judge in the TV programme ‘The Great British Bake-off’, but
many more people over several generations know her as one
of the best respected cookery writers, having sold more than
six million copies of her books. Not bad for a girl who failed
her school certificate in English.

Among the music chosen was Gracie Fields singing Wish me luck as you wave me goodbye,
Summer Holiday by Cliff Richard and Spring from Vivaldi’s Four Seasons. Her favourite disc,
Sailing by Rod Stewart, has been chosen by eighteen others over the years including Martin
Clunes, Jimmy Tarbuck, Mo Mowlam, Gary Lineker and Elisabeth Soderstrom. However, Mary
was the first castaway to choose Sydney Carter’s Lord of the Dance. ‘This reminds me so much
of Annabel’s [daughter] wedding. We were lucky enough to have sun and lots of jollity and lots
of singing and dancing. A great day.’
At about the time of the broadcast, we were in the process of typesetting an arrangement of
Lord of the Dance by Ashley Grote.
Earlier this year a BBC Radio 4 producer approached the Gloucester Cathedral Youth Choir to
sing at the Easter ‘Sunrise’ service to be broadcast on 8th April. Ashley, the then Assistant
Director of Music at the cathedral, together with the Precentor, decided to include Lord of the
Dance at the end. As the service was pre-recorded and no congregation present, Ashley opted to
make an arrangement of the song for soprano, SATB choir and organ.
Shortly after the broadcast, Ashley received a number of letters and emails asking whether the
arrangement had been published and wishing to obtain copies. Not surprising as it is a beautiful
setting and although we have a number of arrangements in our catalogue, this one in particular
is perfect for use in cathedrals. (Ref W228 £2.40)
On 7th July, Ashley performed his farewell organ recital at Gloucester Cathedral before taking
up the position of Director of Music at Norwich Cathedral. With a loyal following, Ashley
received national recognition last year when he was nominated by the Royal College of
Organists to be presented to the Queen at a reception celebrating young people in the
performing arts.
Former organists at Gloucester Cathedral include Samuel Sebastian Wesley,
where he wrote that there was ‘no great demand for any peculiarly
experienced musical ability’. How times have changed over the last century
and a half! It is as a composer that S. S. Wesley is now best remembered,
and three volumes of his anthems are published in the Musica Britannica
series:MB57 £96.00

MB63 £86.00

MB89 £90.00
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S. S. Wesley

32. Quality of a musical
sound – from C to D
perhaps (4)
33. Short preposition (2)
34. There is an opera about
this girl in Algiers (7)
36. Hansel’s other half (6)
38. Singing feathered
biped (8)
40. Equality (3)
41. Writer of the play for
which Greig wrote incidental
music – in the morning? (5)
42. Korsakov’s first half (6)
DOWN

1. Quarter crotchets (11)
2. Dramatic cantata by
Handel (4,3,7)
3. Musical performances by
soloists or duettists (8)
4. New books maybe? (6)
5. Johann Strauss’ best
known waltz (4,6)
6. Hungarian composer of
popular operettas (5)
7. Heavenly messengers (6)
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Compiled by Randal Henly

CROSSWORD
COMPETITION
ACROSS

1. Leading British Music
Publisher (7,3,4)
8. There were three little ones
from school (5)
10. ? Williams, composer of
A London Symphony (7)
11. Do this with me, Fast falls
the eventide (5)
13. A foursome music
group (7)
14. Song of mourning at a
burial (5)
15. Stephen …., composer of
The Holy City (5)
16. Shakespeare’s forest in As
You Like It (5)
17. Know these vegetables to
be good at your job (6)
19. Continent (4)
21. A shortened test (4)
22. Sang like sheep! (5)
25. One or more short notes
that embellish a melody (8)
28. Pointed notes (6)
31. The I or self (3)

9. He is Mephistopheles in
the opera (5)
12. Place in which anything
rests (3)
18. Choral works based on
Biblical texts (9)
19. Christ’s messengers or an
18 by Elgar (8)
20. Slowly (6)
23. Turn nat for an insect (3)
24. Owing (3)
26. Horatio, or a mass by
Haydn (6)
27. Complainer (6)
29. Heavenly stringed
instruments (5)
30. Four and twenty
blackbirds were baked
in one (3)
35. What you hope initially
not to get in 21 across (1,1)
37. A three prefix (3)
39. Nineteenth-century doctor
who wrote a treatise on
harmony during the hours of
sunlight (3)


COMPETITION ‘VALUABLE’ PRIZES

When listing the prizes for our various and very popular competitions in The Bell, we have
frequently put ‘valuable’ in quotes, denoting that you are unlikely to win from us a holiday in
the Bahamas or a car or some other luxury. Nevertheless, all past prizes have been well worth
winning, and this selection is no exception.
All three winners will receive an uncirculated £5.00 coin struck to celebrate the London 2012
Olympics. We in the Metropolis have been delighted to host the event and the Paralympics.
Travel around the Capital had never been easier!
ADD to that the just published book ‘Desert Island Discs’, celebrating 70 years of castaways,
PLUS a copy of the CD ‘Sydney Carter’s Lord of the Dance’ featuring The Swingle Singers,
Martin Joseph, Sarah-Jane Morris, Matt Redman and Sydney himself.
Your chances of winning exceed those for the National Lottery by several
million, and even if you are not one of the chosen, you will have the
knowledge that you pitted your wits against Randal Henly, whose Musical
Crosswords book (Ref B906 £4.95) remains ever popular. (A Christmas
stocking-filler perhaps?)
Good Luck
RULES 1. The competition is open to anyone (excluding staff of Stainer & Bell and their relatives). No
purchase necessary. 2. Your submission may be on this copy of The Bell or a print-out or photocopy.
However, only one entry per person is permitted. If sending a copy, ensure that your name and address is
clearly written on the reverse. 3. The completed crossword must reach Stainer & Bell Ltd by Friday 4th
January 2013. Proof of posting is not proof of receipt. 4. The first three correct entries drawn at random on
Monday 7th January 2013 will be deemed the winners. No correspondence will be entered into. The
winners will be notified by post and their names published in a future edition of The Bell.
Send to
Crossword Competition, Stainer & Bell Ltd, PO Box 110, Victoria House,
23 Gruneisen Road, London N3 1DZ England
Name ………………………………………………………………………………………………………….
Address ………………………………………………………………………………………...…………….
……………………………………………………………………………….………….. Postcode …………
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THE ENGLISH MOZART
George Frederick Pinto was an English composer and
violinist who had a high reputation in the early years
of the 19th century. He was born in London in 1785.
Nothing is known of his father except that his name
was Sanders; his mother (whose maiden name he
adopted) was a member of a well-established family of
Italian musicians resident in London. He died in 1806
at the age of 20. His teacher and protector, Johann
Salomon, had called him ‘the English Mozart’. He
received similar tributes from Samuel Wesley, and
later from Ayrton and J. W. Davison. Sterndale
Bennett edited one of his sonatas and performed it
several times in the 1840s. Then, for a hundred years,
his music became quite unknown to scholars and
public alike.

George Frederick Pinto
September 1785 – March 1806

Pinto was by far the most remarkable English composer of his generation. His style has
much in common with that of Jan Dussek, who was living in London during Pinto’s
formative years. It also bears some resemblance to the three early sonatas of his close friend
and contemporary, John Field, but none whatever to the later style of Field’s Nocturnes.
Pinto possessed a strength of purpose not found in Field, an emotional intensity far
exceeding Samuel Wesley’s, and melodic and harmonic resources that sometimes place him
among the masters of the classical period. His early death is one of those tragedies of
musical history whose consequences cannot be measured.
George’s surviving works include seven piano sonatas and some other music for the piano,
four sonatas for violin and piano, nine duets for two unaccompanied violins, and sixteen
songs. He is also known to have composed at least one violin concerto, now lost. Apart from
one autograph fragment and one contemporary manuscript copy, the sole sources for this
music are early 19th-century editions.
The Sonata in E flat minor (Ref K20 £5.50) transcribed and edited by Nicholas Temperley,
(see overleaf) is the first of two piano sonatas published as Op. 3, probably in 1803 and
certainly not later than July of that year when they were reviewed in the Monthly Magazine.
It is certain, therefore, that Pinto was not more than seventeen years old when he wrote them.
The title page reads: ‘Two Grand Sonatas for the Piano Forte. Composed and dedicated to
Miss Griffiths by G. F. Pinto.’ It also notes that the works had been entered at Stationers’
Hall – a legal requirement at the time – and that the sonatas can be purchased for the
princely sum of 7s from the composer’s house at No.14 Mortimer Street, Cavendish Square.
They could also be obtained from the publisher, J. & H. Caulfield at 36 Piccadilly, and a
number of other shops including no less than three in Bond Street.
The Associated Board of the Royal Schools of Music has chosen Pinto’s E flat minor Sonata
as a Grade 8 examination piece.
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Nicholas Temperley has been carrying on a
secret life. Many know him for his long career in
musicology at the University of Illinois School
of Music. Countless musicians and historians
have consulted his definitive study ‘The music
of the English parish church’. His work with the
‘Hymn tune index’ has benefited untold
numbers of students of the hymn. Yet his new
volume, Christmas is Coming: A collection of
carols for Advent and Christmas, reveals
Temperley’s secret life as a caroller!
He described this clandestine work in the book’s
introduction: ‘Every year we make planned
visits to people’s houses, encouraging them to
invite friends for a small party . . . We go inside
and sing about ten carols, then we socialise and
(if we are lucky) partake of a little refreshment
before driving to the next engagement. We can
comfortably make five visits in an evening.’ He
ascribes the origins of the idea to ‘The Oxford
Book of Carols’, where it is suggested that the
partygoers donate to charity in return for the
musical offerings.
Temperley now offers his collection of carols to those who wish to join him in this
‘suspicious’ activity. His book contains thirty-seven carols, seven of which are his own
compositions and twenty-two of which he has arranged. Temperley has sung each of these
carols with his partners in music-making, so the collection comes pretested. Even so, not
each carol is appropriate for every choir. Roughly half the pieces call for more than four
parts, so this book is not ideal for quartets. Temperley has an enjoyably quirky musical
sensibility, such that singers can find odd and unexpected harmonies hidden in even the
most familiar tunes. This tendency is found at its strongest in Welcome Yule, which
Temperley himself admits to ‘approaching atonality’. Choir directors must choose carefully
from a collection of carols of such differing musical requirements.
Yet this careful deliberation is well worth the effort. Christmas is Coming can serve as a
cure for the common carol – or carol programme, or Advent concert, or . . . It includes new
tunes to such established texts as Hark! The herald angels sing and I saw three ships; there
are three pieces in French and two in German to exercise your choir’s diction and your
audience’s ears; and there are unfamiliar texts in English (one even translated from Polish
by Temperley himself) to shine a fresh light on the Christmas event.
All that remains is to choose a sobriquet, gather a posse of like-minded musicians, purchase
copies of Christmas is Coming, and begin your own secret life as a caroller.
Heather Josselyn-Cranson

The Hymn

Ref D96 £10.95
A set of Christmas is Coming was purchased last year for use at Salisbury Cathedral.
Praise indeed!
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Let’s Make

Medieval

Music
by

Angus Smith
and

John D. Williams
Ref B872 £24.95

Medieval battle re-enactment at Herstmonceux Castle, East Sussex in August

Using photocopiable class worksheets to present an unrivalled selection of topics, Let’s Make
Medieval Music is a highly flexible source of classroom teaching materials. Following on from
the award-winning Let’s Make Tudor Music (Teachers’ Book Ref B847 £15.50 Pupil’s Book
(Pack of 10) Ref B848 £15.50), it is designed to meet many of the National Curriculum
requirements for the Programme of Study: Music at Key Stage 3 through the history and culture
of the Middle Ages (with much material also suitable for Key Stage 2). There are complete
performances from the repertoire, with backing tracks, musical examples and MIDI files on an
accompanying CD, compiled by leading early music performers and fully integrated within the
text.
Part 1 provides teachers with a comprehensive introduction to the use of the book, and many
ways in which worksheets and recorded music tracks can be easily adapted to a variety of
classroom needs. An ‘at-a-glance’ chart locates themes and programmes of study requirements,
and an inclusive list of materials provides an instant guide to the book’s many resources.
Part 2 is an abundant selection of worksheets, yielding rich vistas of material relating to subjects
such as plainchant, medieval compositional techniques, monastic life, medieval dance,
pilgrimage and troubadours. There is also a unique introduction to the art of editing early music,
along with many scores for classroom performance, ideas for composition, assessment sheets,
translations and historical narratives that bring colour and excitement to the fascinating study of
the origins of European music.
This enterprising project by Stainer & Bell comes in a practical ring-bound volume of 200
pages. It deserves prominent place in the resource library and represents very good value.
Stephen Binnington

Sheet Music Magazine
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Virtually unknown in the UK prior to 1968, Christingle
services are now common in many Christian denominations.
With its origins in the Moravian Church, a number of stories of
its beginnings have grown throughout the years, but it is
generally thought that in 1747 Bishop Johannes de Watteville
sowed the first seeds by giving each child in church a lighted
candle wrapped in red ribbon at Christmas with the prayer
‘Lord Jesus, kindle a flame in these dear children’s hearts’.
A more interesting story relates to three children who wished
to give a present to Jesus at Christmas along with others in the
village. The family were poor and the only nice thing they had was an orange, although the
top was going slightly green. The eldest child cut out the mould and put a candle in the hole.
Thinking the present still looked dull, the youngest girl took a red ribbon from her hair and
wrapped it around the orange, holding it in place with toothpicks. The third child then added
a few pieces of dried fruit to each of the sticks. Although derided by other children for
bringing such a meagre gift, the priest took the orange and expressed his view that it
represented the true spirit of Christmas. Nowadays the orange represents the world; the red
ribbon the love and blood of Christ; the dried fruits or sweets the fruits of the earth and the
seasons or the four points of the compass, and the candle Jesus as the light of the world.
In 1979, Fred Pratt Green was asked to write a hymn for Christingle for use at Norwich
Cathedral. It has since been set by Allen Percival for SS and optional piano.
Ref W110 £1.60
1

O round as the world is the orange you give us!
And happy are they who to Jesus belong:
So let the world know, as we join in Christingle,
That Jesus, the Hope of the World, is our song.

2

O bright is the flame of the candle you give us!
And happy are they who to Jesus belong:
So let the world know, as we join in Christingle,
That Jesus, the Light of the World, is our song.

3

Go northward or southward, go eastward or westward,
How happy are they who to Jesus belong!
So let the world know, as they join in Christingle,
That Jesus, the Peace of the World, is our song.

4

When homeward we go, we must take Jesus with us,
For happy are they who to Jesus belong:
So let the world know, as we join in Christingle,
That Jesus, the Saviour of all, is our song.

Fred Pratt Green 1903-2000
© 1979 Stainer & Bell Ltd
12.11.12.11.
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A
Christmas
Mass
Ronald
Corp

A Christmas Mass by Ronald Corp (Ref D95 £4.95)
contains seventy or so traditional carols and hymns
skilfully woven into a tuneful celebration of the season
and its rich musical heritage. Some provide thematic
material whilst others make only a brief appearance.
Written for the award-winning choir Chantage, it has
been recorded on their CD Hark! Chantage at Christmas
(EMI Gold Label No. 235 7962).
The Capriol Carol (Ref W222 £1.60) for SATB choir HAT TRICK
Three very
and organ. Bryan Kelly has set the beautiful medieval special
works
lullaby for the infant Jesus, ‘This enders night’, to the
haunting tune of the Pieds-en-l’air from Peter
Warlock’s Capriol Suite. Dedicated to Peter Leech and
the Bristol Bach Choir, this carol will be welcomed by
church choirs and choral societies.

Peter
Warlock

Malcolm Archer has a distinguished career as an organist, having served
at Bristol, Wells and St Paul’s Cathedral. In Sleigh Bells across the Snow
for organ (Ref H466 £4.25), Malcolm admits his love for light music.
This composition is fast becoming a favourite of players taking part in
Christmas concerts.



Malcolm
Archer

Priority Order Form

Please hand this order form to your local sheet music shop. However, in case of
difficulty, orders may be placed direct, either by sending this form to Stainer & Bell
or by visiting our secure online ordering facility at www.stainer.co.uk
Composer/Author

Cat. No.

Title

NB Please ensure that your name
and address overleaf are correct
and complete the rest of the form

Price

Qty

If ordering direct, please add £3.00
for orders up to £24.99 and £5.00 P+P
for orders of £25 or more to cover
post and packing. Total
Post and packing for overseas customers
(including Eire) is charged at cost.
Please ask for a quotation.
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Line Cost
£
p

THE DOOR BELL
This is the first edition of The Bell that is being
distributed both digitally and by post. The Summer
and Autumn editions were only sent electronically,
and if you missed either of them, you can catch up
at www.stainer.co.uk/thebell.html
To ensure that you receive all future copies, please
email the editor at keith@stainer.co.uk and he will
add you to the emailing list. You can also visit our
blog at theelectricbell.blogspot.co.uk for even
more interesting articles, pictures and videos. Our
entire catalogue, containing many more ideas for
the festive season, can be found on our website.

When visiting my son last night, I asked if I could borrow a newspaper.
‘This is the 21st century, old man’ he said. ‘I don’t waste money on newspapers.
Here, you can borrow my iPad.’
I can tell you, that fly never knew what hit it!

If undelivered, please return to:
Stainer & Bell Ltd, PO Box 110, Victoria House,
23 Gruneisen Road, London N3 1DZ, England

To:

*Delete as applicable

*I enclose my cheque for £ ............................... made payable to Stainer & Bell Ltd
*I wish to pay by Visa/MasterCard/Maestro/Solo/Visa Delta
Card No. ................................................................................
Daytime telephone number (in case of query) ………………………………………………………..
Expiry date ........./..........

Maestro/Solo Card Issue No./Valid from ....................

Signature .....................................................

Date ...........................................
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