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In the Music Faculty at Oxford there hangs a portrait of William 
Heyther (c.1563 – 1627), after whom the Oxford chair of music 
is named. Heyther’s left hand is resting on a book, by the side of 
which there is a label telling us that the book is Musica 
Transalpina. As a former member of the choir of Westminster 
Abbey and Gentleman of the Chapel Royal, Heyther might have 
chosen a volume of William Byrd, the greatest English 
composer of the age, or Orlando Gibbons, or Thomas Morley. It 
says much for the way in which he wanted to be remembered 
that the book portrayed, and identified so pointedly, is a 
collection of Italian madrigals published in London in 1588. 
Heyther’s copy of Musica Transalpina, together with the rest of 
his music collection, formed part of his bequest to the 
university, and is still to be seen in the Bodleian Library. 

 
Musica Transalpina is a collection of 57 pieces – 51 Italian madrigals, four French chansons, 
and the two parts of a piece by Byrd – all translated into English. The compiler was Nicholas 
Yonge, a gentleman of the City of London, who in the 1590s was recorded as being a Vicar 
Choral at St Paul’s Cathedral. In his Dedication, Yonge describes musical occasions in his 
house at Cornhill at which was performed music sent to him from Italy and elsewhere. The 
Italian pieces were well received by all, but singing them was enjoyed more by those who knew 
the language. Happily, he had discovered that some of his friends possessed Italian madrigals 
which had been translated into English in around 1583 by a gentleman acquaintance. These had 
won wide approval as being accurate translations which maintained the metre of the verse 
without undue alteration to the music. 
 
Although unable to obtain permission from the translater to publish the works, Yonge went 
ahead anyway, saying that they were already in circulation, and if he didn’t publish them then 
someone else would, probably in inaccurate versions. 
 
The Musica Transalpina pieces are grouped in three sections, for four, five and six voices 
respectively. Madrigal anthologies published in Italy did not contain so many pieces, nor did 
they normally contain pieces for different numbers of voices. In these two respects, Yonge’s 
anthology resembles those issued by the Antwerp music publisher Pierre Phalèse in the 1580s, 
and it is significant that 19 of the Yonge pieces are also found in three of Phalèse’s publications. 
 
Musica Transalpina, first printed by Thomas East, the assigné of William Byrd, is volume 42 in 
The English Madrigalists series and has been transcribed and edited by David Greer. 
 

Ref EM42 £69.00 

 

Musica Transalpina (Music from across the Alps) 
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Perhaps the strangest New Year’s Eve invitation ever issued was 
in the middle of the 19th century: 

 

‘Mr B. WATERHOUSE HAWKINS requests the honer [sic] of  …………  Company at Dinner 
in the IGUANODON on Saturday, Dec. 31 1853 at 4 o’clock, P. M.. An Answer will oblige.’ 

 
Mr Waterhouse Hawkins 
was responsible for 
making the full size 
model dinosaurs still 
extant in the grounds of 
the destroyed Crystal 
Palace in Sydenham, 
South London. 
 
The Iguanodon is 34 feet 
9 inches long, and did 
indeed seat around 16 
people for dinner before 
the model was com- 
pleted. 

 

I saw a diplodocus 
Standing by a crocus; 
It looked so big, 
The crocus looked so small. 
But the crocus, it was glowing, 
I knew that it was growing, 
Growing, growing, growing, growing, growing. 
Diplodocus, it was heading for a fall. 
 
Like stegosaurs and pterosaurs, 
Triceratops, tyrannosaurs, 
Diplodocus, all at once I saw was gone. 
But, like the little crocus, 
That no-one seems to notice, 
God helps us grow as each year goes along. 
 

Andrew E. Pratt (1948 – ) 
© 1995 Stainer & Bell Ltd and the 
Trustees for Methodist Church Purposes. 

 
‘I saw a diplodocus’ is one of 83 songs for young 
children to be found in Big Blue Planet, 
delightfully illustrated by Jan Nesbitt. 
Ref B827  £12.95 
 

 
A CD containing a selection of 22 songs from the book 
Ref CX1  £7.66 inc. VAT 

PLANET DINOSAUR 
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Children and adults alike will demand to sing this fun 
setting again and again, inspired by its compelling 
melody and rhythm that will also enchant audiences 
of all ages. There are gentle solo verses for the three 
gifts of gold, frankincense and myrrh, with a 
sparkling refrain that brings the carol to an 
irrepressible conclusion.  

Brian Knowles has the rare 
gift for giving traditional 
carols a modern twist and 
at the same time enhancing 
their popular appeal.  ‘We 
Three Kings’ is one of his 
most infectious and 
exuberant compositions. I 
love it and know it by 
heart! 
 

Alan Titchmarsh 
 

We Three Kings for Unison Voices and Piano 
 

Ref W225  £1.95 

 

 

The shepard upon a hill he sat; 
He had on him his tabard and his hat, 
His tarbox, his pipe, and his flagat; 
His name was called Joly Joly Wat. 
Ut hoy! 
For in his pipe he made such joy. 
 
The shepard upon a hill was laid; 
His dog to his girdell was taid; 
He had not slept but a little braid, 
But ‘Gloria in excelsis’ was to him said. 
Ut hoy! 
For in his pipe he made such joy. 
 
Now may I well both hope and sing, 
For I have bene at Cristes bering; 
Home to my felowes now will I fling. 
Crist of heven to his bliss us bring! 
Ut hoy! 
For in his pipe he made such joy. 
 

Anonymous 15th century (excerpt) 
 
This five verse carol is the latest addi-
tion to our choral catalogue from the pen 
of Bryan Kelly. 
 

Ref W226  £2.15 
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WILLIAM 
CROFT 

 
WILLIAM CROFT (1678–1727) 
received his musical education as a 
Child of the Chapel Royal. During 
his time as a chorister, he probably 
took part in some of Purcell’s later 
performances, including the 
Birthday Odes and Funeral Music 
for Queen Mary, and also the 1694 
performances of Purcell’s D major 
Te Deum and Jubilate. He was 
formally discharged as a chorister in 
1699 but soon re-entered the 
Chapel, eventually succeeding as the principal Composer, Organist and Master of the 
Children following John Blow’s death in 1708. His orchestrally accompanied canticles and 
anthems which feature in the latest Musica Britannica volume (Ref MB91 £88.00) were 
composed for specific royal church services that took place between 1709 and 1720, in the 
Chapel Royal at St James’s Palace and in St Paul’s Cathedral. 
 
Anthems accompanied by stringed instruments were introduced into services at the English 
Chapel Royal following the Restoration of King Charles II in 1660, and developed during 
the following decades into an important repertory with the music composed by Pelham 
Humfrey, Henry Purcell and John Blow. Croft’s music bears some resemblance to these 
anthems, but it involves more extended and distinct musical movements, and was written 
for different conditions of performance – most of his music being performed in the 
relatively intimate venue of the Chapel. Royal. 
 
Croft presumably had at his disposal the regular groups of musicians employed by the 
British court. At full strength these comprised ten Chapel Royal Children, 26 Chapel Royal 
Gentlemen, and the 24 Royal Musicians (string players) under the command of the Master 
of the Musick. The Chapel Royal establishment also included a Lutenist (from 1705) and a 
Violist (from 1711), to supplement the organ in the accompaniment of regular anthem 
repertory; however, both players held their posts in plurality with places in the Royal 
Musicians, which probably took precedence on the occasions when orchestrally 
accompanied pieces were performed. 
 
The normal conditions of service were that half the Chapel Royal 
singers and half the Musicians were available (‘in waiting’) at any 
one time, serving in a rota system; the full complement seems to 
have been obligatory only at coronations and at monarchs’ 
funerals.  
 
William Croft’s own funeral took place in 1727, having died on 
14th August whilst visiting Bath. 
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These transcriptions of two popular pieces (Nos. 4 and 7 
of the Miniatures for violin, cello and piano) make 
available a pair of very charming works for Frank 
Bridge’s own instrument, the viola. There are 
opportunities here in particular for soloists to display their 
powers of cantabile delivery in high and low registers, 
supported by a sensitive and atmospheric piano 
accompaniment. 
 
The unfolding melody of the Romance conveys a graceful 
nostalgia suggestive of Tchaikovsky’s most intimate 
songs and short piano pieces. In the Valse Russe a flow of 
melody freighted with Slavic melancholy is faultlessly 
imagined by this most versatile of English twentieth-
century composers. 

Michael Lieberman’s polished translation of the Romance and Valse Russe into the new 
medium preserves all that is essential of the originals and adds idiomatic fingering and bowing 
to the viola part. These pieces, which are of around Grade V standard, are potential new 
material both for examinations and for the refreshment of recital programmes with authentic yet 
unfamiliar romantic repertoire. 

Ref  H475  £5.50 
 

Depicted on the front cover of these two pieces by Frank Bridge are Russian dolls. The first 
dolls, constructed from one piece of wood, were carved in 1890 by Vasily Zvyozdochkin from a 
design by Sergey Malyutin, a folk crafts painter. By tradition, the outer of the set of nesting 
dolls is of a woman dressed in a long and shapeless Russian peasant dress, whilst the figures 
inside may be of either gender and the smallest, innermost doll, is usually a baby. 
 
In recent years, these nesting matryoshka or babushka dolls have been painted in a variety of 
styles including Shakespeare and his plays, political leaders and Russian composers. Many are 
carved and painted in St Petersburg. For over a hundred years these dolls have been a symbol of 
nature, motherhood and the everlasting circle of life. 
 
Also with a Russian theme is Five Pieces (in the form of a 
Suite) for Harmonica and Piano by Gordon Jacob (Ref 2632 
£8.25).  
 
The Cathedral of the Protection of Most Holy Theotokos on 
the Moat, popularly known as St Basil’s Cathedral, was 
erected on Moscow’s Red Square between 1555 and 1561 on 
the orders of Ivan the Terrible. There is nothing comparable in 
the whole of Russia or in the Byzantine tradition.  
 
The cover illustration refers to the third of the five pieces in 
the suite – Russian Dance. The others are Caprice, Cradle 
Song, Threnody and Country Dance. The work was written 
for, and dedicated to, the harmonica player Tommy Reilly 
whose musical TV credits include Last of the Summer Wine. 

Romance and Valse Russe 
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 The Hymn Society of Great 
Britain and Ireland held their 
75th Anniversary conference 
in July and a Hymn Festival 
in Waltham Abbey. The 
Society is committed to: 
encouraging study and 
research in the field of 
hymnody; promoting good 
standards of hymn-singing; 
encouraging the discerning 
use of hymns in worship and 
sponsoring relevant public-
ations and always welcome 
new members.  For more 
information please visit 
www.hymnsociety.org.uk 

 

On our 75th Anniversary 
 
Years of exploration, 
Hymns and sacred songs, 
Words and tunes dissected, 
Ancient rites and wrongs! 
Decades of discovery, 
Scholarship and fun: 
Hymnomaniacs be sure 
Your work is never done. 
  
Chorus:   Onward our Society 
 At fourscore minus five: 
 We will pledge ourselves to 
 Keep the show alive! 
 
Each of us contributes 
Wisdom, wit and worth. 
We recruit from all  
Around the planet earth!* 
Sometimes, also, we ensnare 
(Though infrequently) 
Members who, against the odds, 
Are under ninety-three…** 
 
© Claire Wilson, July 2011 
To be sung to the tune ST GERTRUDE 

 
* we have many overseas members who join us for our conferences. 
** this is not true – we have members of all ages and everyone is welcome. 

 

 Waltham Abbey, Essex 
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When the stock market crashed in 1929, 
John D. Rockefeller was left with a $91 
million, 24-year lease on a piece of 
downtown Manhattan on his hands. 
Nevertheless, he decided to build an 
entire complex on the site that would be 
so architecturally stunning and of the 
highest standards, that, even in the dark 
days of the depression, it would attract 
tenants. 
 
As well as the Rockefeller Center, he 
built the largest movie theatre in the 
world – Radio City Music Hall. The 
interior was created in the fashionable 
Art-Deco style by a relatively unknown 
designer, Donald Deskey. It remains an 
elegant, sophisticated, unified ‘tour de 
force’ and the daily stage door tours are 
almost as popular as the shows it hosts. 
 
From 11th November to 2nd January 
2012, the theatre presents ‘The New 
Christmas Spectacular’ starring ‘the 

world-famous Rockettes and featuring a new 3D live scene, dazzling special effects, new 
Rockette numbers and beloved favourites’. The 90 minute show is expected to attract some 1.2 
million people and the extravaganza culminates with a nativity tableaux complete with live 
animals. 
 
If your plans for celebration are not quite so ambitious, you may find something below that fits 
the bill. Many, many more carols can be found in 
our free Choral Catalogue (Ref T60). 
 
STARS OF THE CROSS The cross is the Southern 
Cross, and this delightful carol by Sydney Carter – 
author and composer of Lord of the Dance – has been 
set for SSA. Are friends and relations celebrating in 
Australia this year? 

Ref W149  £1.95 
 

RED AND GREEN CHRISTMAS Written for solo 
voice or unison with piano or guitar and optional SATB 
choir, this carol by Nadia Cattouse features the scarlet 
poinsettia, the sea-green honey palm and the scented 
frangipane, reflecting the writer’s early life in the West 
Indies. 

Ref W106 £2.40 
 

SLEEP HOLY BABE! In this slow and expressive 
lullaby, Derek Healey adds a different nuance to each of 
the four verses, reflecting their changing moods. Written 
for unaccompanied SATB, the Delius-inspired setting 
stays well within the technical range of the average 
choir. 

Ref W213 £1.95 

 

The Art-Deco foyer and staircase 
© hmerinomx 

 

© UpstateNYer 
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Within the Radio City Music Hall in 
New York is an organ installed by 
the Rudolph Wurlitzer Company. 
Designed to play a wide range of 
music, it is unusual in having two 
consoles – one either side of the vast 
stage.  
 
Whilst such instruments have intro-
duced audiences to the light classics as well as popular melodies of the day over many 
decades, parish church organists have, by and large, avoided such music. However, an 
increasing number of organists are discovering that their organ can be almost as versatile 
and are adding ‘light’ music to their repertoire. And as the BBC has demonstrated through 
several radio programmes over the past few months, ‘light’ music does not mean ‘slight’ 
music.  The following titles are well worth a try over the Christmas period. 

 
In Mr Mozart takes a Sleigh Ride, Nigel Ogden has arranged 
a sequence of favourite tunes by Mozart and capped them all 
with a surprise quotation of Leroy Anderson’s classic Sleigh 
Ride melody. 
 
Well within the range of organists of intermediate ability 
who are able to master a simple pedal part, the music offers 
spirited versions of the Rondo alla Turca, the Exultate 
Jubilate, Eine kleine Nachtmusik, the Piano Sonata K.545 
and the G minor Symphony, and more laughs per minute than 
the average Christmas cracker. 
 

Ref H451  £4.25 
 

With Sleigh Bells Across the Snow, Malcolm Archer, renowned recitalist and composer of 
popular church music, reveals another facet of his talented musicianship – namely, his love 
of light music.  
 
This work was conceived in the spirit of Leroy Anderson and 
joyfully follows the tradition of his and other sleigh rides. Bells 
and chimes feature prominently, but if these are not available, 
perhaps the organist could ask the audience to jangle keys, loose 
change, even ear-rings at the appropriate points. 
 
As Malcolm says ‘The piece should be performed with lots of 
verve, in the true theatre organ spirit, so please feel free to add 
your own embellishments, glissandi, or whatever else takes your 
fancy!’ 

Ref H466  £4.25 

LIGHT NOT 
SLIGHT 

 

 

 
 

One of the two consoles at Radio City Music Hall 
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STOCKING FILLER 

Ref  B906  £4.95 
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The Church of St Laurence, Little Stanmore, just north of 
London, was almost entirely rebuilt by James Brydges, first 
Duke of Chandos, in 1715, following his purchase of the 
Cannons estate. Only the medieval tower remains of the original 
building. 
 
The Duke employed the fashionable artists of his day to 
decorate both his mansion, Cannons, now demolished, and the 
church. These included Antonio Bellucci, Louis Laguerre and 
Francesco Sleter. Between them they created the dramatic 
interior of the church, with its walls and ceiling covered with 
paintings of biblical scenes, some sepia and grisaille – with 
much use of ‘trompe l’oeil’. All this adds up to an extravagent 
setting, reminscent of an early theatre and gently mocked at the 
time by the poet Alexander Pope: 
 

On painted ceiling you devoutly stare, 
Where sprawl the saints of Verrio and Laguerre. 
 

The organ case was carved by Grinling Gibbons. James Brydges was an early patron of George 
Frideric Handel who would certainly have played on this instrument as chapel-master to the 
Duke. Handel’s most notable compositions whilst employed at Cannons are The Chandos 
Anthems and Te Deum, and what is often regarded as the first English oratorio, Esther. 
 
When Christine Brown sought a name for her suite for piano trio, she turned, not to a patron for 
inspiration, but to the name of her street. A native of Leeds, and a respected teacher who lived 
and worked in her home city, Christine firmly believed in the value of ensemble playing at all 
stages of learning. Her pupils took part in groups ranging from duets to octets. 
 
Written to introduce players at an elementary level to the joys of performing chamber music, 
her Chandos Suite is among several other miniature piano trios in our catalogue for young 
ensemble players which include popular works by Frank Bridge, Adam Carse and Peter Martin.  
 
The Chandos Suite contains four tuneful and varied movements 
– a soulful Prelude, a mysterious Scherzo (using the whole tone
-scale), a soothing Serenade and a lively and rhythmical Dance 
– which together last about six minutes. 
 
The music is well printed on good quality paper, and is 
beautifully spaced out to help the younger player. There are 
bar numbers and no bowing at all. The music is very 
reasonably priced, and could be used by teachers in need of 
repertoire for elementary chamber players. 
 
Antonia Del Mar                                                 ESTA News and Views 
 

Ref H440  £6.75 
 

 WHAT’S IN A NAME? 

James Brydges 
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John Coprario or Coperario is thought to have been born in about 1575, his original name being 
Cooper, and seems to have visited Italy during the early years of the seventeenth century. 
Though no details of this journey are known, his music shows the undoubted influence of the 
monodists (composers using a  style of composition dominated by a single melodic line) – in 
particular, of Monteverdi – thus lending substance to the old tale that he took part as a 
performer in one of the earliest Italian operas. Upon his return to England he adopted the 
Italianate spelling of his surname and used this spelling for the rest of his life.  
 

Coprario soon became an important figure in London’s 
music. His first song-book was published in 1606, and in 
the following summer he was associated with John Bull 
and Nathaniel Giles in providing music for the costly 
banquet offered to King James I by the Merchant Taylors’ 
Company. During the next few years he seems to have 
been occupied in composing music for masques and in 
teaching; three of his songs for the Masque at the Earl of 
Somerset’s marriage were published in 1614. At about 
this time he must have become one of the members of 
King James’ Private Musick, a select group of chamber 
musicians which ultimately numbered John Dowland, 
Daniel Farrant, Robert Johnson, Nicholas Lanier, Thomas 
Lupo, Alfonso Ferrabosco II and Orlando Gibbons among 
its members. For this group he composed a remarkable 
series of fantasies and fantasy-suites for violins, bass 
viols and organ (a selection is included in Musica 
Britannica Volume IX ‘Jacobean Consort Music’ (Ref 
MB9 £77.00) and music for viols in Musica Britannica 
Volume XLVI ‘Fantasia–Suites’ (Ref MB46 £83.50). 

 
Lute songs in general received a boost in 2007 when 
Sting, the former member of the rock group The 
Police, released a CD of works by John Dowland. 
This edition of Coprario’s collected lute songs (Ref 
LS9 £12.00) – Funeral Teares (1606), Songs of 
Mourning (1613) and The Masque of Squires (1614) 
– has been made from the British Library and 
Bodleian copies of the extremely rare printed books, 
and from a manuscript at St Michael’s, Tenbury; it 
has been collated with a Christ Church, Oxford 
manuscript and is published with the kind permission 
of these libraries. It has been transcribed and edited 
by Gerald Hendrie and Thurston Dart and is just one 
of nineteen volumes in The English Lute-Song series. 
 
The exact date of Coprario’s death is not known, but 
it probably occurred in the summer of 1626 during 
the reign of  King Charles I. 
 

JOHN COPRARIO 

 

 

King James I of England 
King James VI of Scotland 
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This collection represents 37 carols, most of 
them arranged or newly composed by 
Nicholas Temperley, the eminent scholar of 
English music and society. They arose out 
of six decades of roving domestic carol 
parties (hence both the varied tone of the 
selections, and the lack of accompaniment); 
they represent what Temperley’s 
Introduction describes as ‘the final roster of 
those carols that have aroused the most 
enthusiasm from my singers and audiences 
in Britain and the United States.’ The 
Foreword, by no less esteemed carol 
arranger than John Rutter, commends the 
collection for the directness of the 
arrangements, and I heartily concur. 
 
While Temperley himself is the principal 
arranger, other hands are represented as 
well: J.S. Bach, Martin Shaw, Charles 
Wood, and Charles Ives among them. A 
handful of the entries (‘Dame, get up and 
bake your pies’ and ‘Here we come a-
wassailing’, for instance) would obviously 
be more suitable for the Parish Tree 
Trimming Party than Midnight Mass, but the arrangements look uniformly admirable. They 
range from completely strophic settings (e.g. Away in a Manger – to the American tune) to a 
striking three-stanza arrangement of Angels We Have Heard, which includes a six-voice final 

refrain. Hark! The Herald Angels 
Sing is arranged from Samuel 
Arnold’s 1791 tune (predating 
Mendelssohn’s by half a century). 
Little Star of Bethlehem is 
arranged from Ives’ solo song; 
Nova, nova is monophonic 
throughout (a choral Burden 
alternating with Tenor solo for the 
verses).  
 
Though English carols pre-
dominate, Basque, Mexican, 
Polish, French, and German 
traditional melodies are here as 
well. The music is followed by 
ten pages of notes, translations 
and programming suggestions. 
 

Dr Raymond F. Glover                       
The Journal of the Association of 

Anglican Musicians (USA) 
 

Ref D96   £10.95 
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CHRISTMAS CANDLE 
for SATB and Piano 

Ref W192  £1.95 
 
All night long I shall burn my Christmas candle, 
Watch the flame burning yellow, grey and blue. 
 
Pierce my eyes, 
My shining Christmas candle, 
Oh clear my eyes so that I can sing anew. 
Pierce my eyes, 
My shining Christmas candle, 
Oh shine your light so my eyes can see anew. 
 
All night long I shall burn my Christmas candle. 
I shall watch till the wax has all burned through. 
 
Burn my heart, 
My shining Christmas candle, 
Oh shine your light  
So my heart can burn anew. 
Oh come and burn my heart, 
My shining Christmas candle, 
Oh touch my heart so that I can feel anew. 
 
Words Donald Swann 
Music Traditional Russian arranged by Donald Swann 
© 1973 Stainer & Bell Ltd. 
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Oh Christmasse is icum 
Mark ye Robin’s ruddy tum. 
And ye winde itte bloweth very rough, 
rough, rough, 
Now do as ye be tolde 
To keepe us from ye colde 
And fille us up with Figgy, Figgy Duff, 
Figgy Duff. 

So merrily we sing 
For to make ye Welkin ring. 
Though of singing we have hadde quite enough, 
nough, nough. 
My maisters if you please 
Give us a mouldy cheese 
To eat with our Figgy, Figgy Duff, 
Figgy Duff. 

If a cheese ye have not got 
Then a groat must be our lot 
As we dance round the Mistletoe Buff (Bough) Buff! 
If you haven’t got a groat 
You can go and cut your throat 
And ne’er have any Figgy, Figgy 
Ne’er have any Figgy, Figgy 
Ne’er have any Figgy, Figgy Duff, 
Figgy Duff! 
 
Traditional words invented by 
Michael Flanders 
© 1973 Stainer & Bell Ltd 

THE WASSAIL OF FIGGY DUFF 
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Priority Order Form 
 

Please hand this order form to your local sheet music shop. However, in case of 
difficulty, orders may be placed direct, either by sending this form to Stainer & Bell 
or by visiting our secure online ordering facility at www.stainer.co.uk 

NB Please ensure that your name 
and address overleaf are correct 

and complete the rest of the form 

If ordering direct, please add £3.00 
for orders up to £24.99 and £5.00 
for orders of £25 or more to cover 

post and packing. 
Post and packing for overseas customers 

(including Eire) is charged at cost. 
Please ask for a quotation. 

Composer/Author Title Cat. No. Price Qty 
Line Cost 
£            p 

P+P 

Total 

 

 

The works in this volume were included in Volumes 28, 29 and 32 of the Purcell Society 
Edition (1959–1960), which contained all Purcell’s anthems not already published by the 
Society at the time. The editorial methods then adopted cannot be faulted, but a further 
edition is nevertheless required for three main reasons: the subsequent rediscovery of a 
major source in John Gostling’s hand; the re-evaluation over the past half-century of a 
number of other sources; and the inevitable changes that take place over time in preferred 
approaches to the transcription of original  notation and the treatment of organ parts. It was 
also decided to rearrange the content of these and other newly edited volumes, so that 
Purcell’s stile antico and symphony anthems can be collected discretely while those in the 
modern style of the late seventeenth century but accompanied by the organ alone, now 
designated ‘continuo anthems’, are ordered according to their known or presumed date and 
assigned to Volumes 28 and 29. 
 
The present volume contains four anthems which are dated in authoritative sources: ‘Sing 
unto God’ (1687), ‘The Lord is King, the earth may be glad’ (1688), ‘O give thanks’ (1693) 
and ‘The way of God is an undefiled way’ (11th November 1694). 

PURCELL SOCIETY EDITION 
Volume 29 

Sacred Music Part V: Continuo Anthems Part II 
Ref  PE29  Price: TBA 
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*Delete as applicable 
 
*I enclose my cheque for £ ...............................    made payable to Stainer & Bell Ltd 
 
*I wish to pay by Visa/Mastercard/Maestro/Solo/Visa Delta  
 
Card No. .............................................................     Last three digits on Signature Strip ................ 
 
Daytime telephone number (in case of query)  ……………………………………………………….. 
 
Expiry date ........./..........                                         Maestro/Solo Issue No./Valid from ................     
        
Signature .....................................................                                 Date ...........................................             

If undelivered, please return to: 
 

Stainer & Bell Ltd, PO Box 110, Victoria House, 
23 Gruneisen Road, London N3 1DZ, England 

To: 

Yea, Lord, we greet thee, 
born this happy morning. 

NOW THE CHILDREN 
ARE FEELING GUILTY 

ABOUT HAVING 
SHAKEN THE BOX ALL 
MORNING TO SEE IF 
THEY COULD GUESS 
WHAT WAS INSIDE. 

We wish you a very merry Christmas 
and a Happy New Year 


