
 

1 

   WINTER 2010 

THE BELL 
WISHING A MERRY CHRISTMAS TO ALL OUR 11,000 READERS 

Published periodically by 
 

Stainer & Bell Ltd, PO Box 110, Victoria House, 23 Gruneisen Road, London N3 1DZ 
Telephone: +44 (0) 20 8343 3303                                                                              Fax: +44 (0) 20 8343 3024 
email: post@stainer.co.uk                                                                                                      www.stainer.co.uk 

 

 

A large selection of Christmas Carols can be found in our Choral Music Catalogue. 
Please see back page. 



 

2 

 

With Sleigh Bells Across the Snow, Malcolm 
Archer, renowned recitalist and composer of popular 
church music, reveals another facet of his talented 
musicianship — namely, his love of light music and his 
mastery of the theatre organ. 
 
This work was conceived in the spirit of Leroy Anderson 
and joyfully follows the tradition of his and other sleigh 
rides. Bells and chimes feature prominently, but if these 
are not available, perhaps the organist could ask the 
audience to jangle keys, loose change, even ear-rings at 
the appropriate points. 
 
As Malcolm says ‘The piece should be performed with 
lots of verve, in the true theatre organ spirit, so please feel 
free to add your own embellishments, glissandi, or 
whatever else takes your fancy!’ 
 

Ref H466  £4.25 

 

FIVE CHRISTMAS PRELUDES 
for Organ 

Michael Regan 
A useful set of short and attractive easy seasonal preludes on Come, 
Love we God!, A Virgin Most Pure, St Stephen, Hereford Carol and 
Kings of the Orient. 

Ref H267  £5.50 

THE CAPRIOL CAROL 
for SATB and Organ or Piano 

Bryan Kelly 
 

Ref W222  £1.60 
 

Peter Warlock, whose real name was Philip Heseltine, lived 
from 1894 to 1930. His musical output was almost entirely 
vocal, reflecting both the influence of Delius and the spirit of the 
Elizabethan age. The Capriol Suite, one of his few instrumental 
compositions, was originally written for piano duet in 1926, but 
arranged soon after for strings, and later scored for full 
orchestra. It is based on dance tunes from Arbeau’s 
Orchésographie (1589), apart from the movement called Pieds-
en-l’air, which was Warlock’s own. The Capriol Carol uses the 
melody from this movement, and the medieval words are from 
the collection Early English Lyrics. An arrangement of the 
accompaniment for string orchestra, compatible with this score, 
is available for hire (Ref HL389). 
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A hundred years ago this December [2009] — on the 
ninth day of the month, as the autograph tells us — a 
young English musician completed a setting of a 
seasonal poem by the Victorian author Christina 
Rossetti. Though in a long life he would become a 
famous organist, notably at St Michael’s Church, 
Cornhill, nothing else in his distinguished career 
achieved quite the lasting fame of this work, written 
as a present for Margaret Agnes Calkin, the 
mysterious ‘M.A.C.’ of the dedication, who has only 
recently been identified as a close friend of the 
composer. 
 
His name was Harold Darke and the piece In the 
Bleak Midwinter, for SATB choir and organ, has 
become a musical emblem of Christmas music that 
last year [2008] was voted ‘the greatest Christmas 
carol of all time’ in a survey conducted by the BBC 
Music Magazine. There is fine organ music by 
Darke, and a Remembrance Day cantata As the 
Leaves Fall that is among the most intimate and 
moving evocations of the sacrifice of the First World War. But the inspired setting of Rossetti’s 
‘A Christmas Carol’ remains the composition by which he is best remembered. 
 
To celebrate the hundredth anniversary of this remarkable piece, Stainer & Bell has published a 
version for men’s voices made by a master of contemporary choral music, John Rutter. Like the 
version for SSA already available, this new arrangement stays true to the original, while making 
it available for male-voice choirs. With Rutter’s transcription of the organ part for string 
orchestra, there are now more ways than ever to include the work in Christmas programmes, as 
well as other vintage choral items by Darke from the same period, including The Shepherds had 
an Angel, and the Three Carols for SATB: Love came down at Christmas, Cradle Hymn [Away 
in a Manger] and A Christmas Carmen. 
 

MasterSinger 

 

Harold Darke 

Details of all Harold Darke’s music published by S&B can be found by visiting 
our website at www.stainer.co.uk  
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Give me a large 
VAT, Dave. 

Arthur Daley   
Following his success in ‘The Sweeney’ TV series, 
Dennis Waterman was invited to star in a new 
programme entitled ‘Minder’. His character, Terry 
McCann, a former professional boxer and one-time 
guest of Her Majesty in Wormwood Scrubs, was to 
act as bodyguard (‘minder’ in London slang), to 
Arthur Daley, played by George Cole.  
 
It was originally intended that Arthur (a used-car 
salesman; an unscrupulous importer-exporter; 
wholesaler and dealer in anything likely to make 
money), play a secondary role to Terry, but by 
series two, first broadcast in 1980, the emphasis 

changed to feature both characters in equal measure. Dave, the barman/owner of The Winchester 
Club, also played a more prominent position in the programmes. 
 
After some ‘shifty’ dealings and an encounter with the local police sergeant, Arthur would 
frequently pour out his woes to Dave, having first asked for a large VAT. Vodka and tonic was 
Arthur’s favourite tipple. How much VAT (value added tax) he actually paid is highly 
questionable as many of his transactions were carried out on a cash basis, no questions asked! 
 
Come 4th January 2011, VAT, the tax variety, will be increased from 17½% to 20%. Bad news 
for most of us no doubt, but the good news is that books and sheet music remain zero rated. Not 
only no tax increase but no tax at all — at least for the length of this parliament. 
 
Sheet music, already a bargain buy, will become an even more attractive proposition come the 
new year when compared with other purchases in the entertainment field. 
 

And now for the small print. 
 

Sheet music supplied electronically, CDs and reproduction fees will attract 20% VAT from 4th January 2011.  

 

Arthur Daley, alias George Cole 

Arthur walks into a London bank and asks for a loan of £5,000, saying that he is going to 
Europe for a couple of weeks. The bank is happy to grant the loan, subject to receiving some 
security. So Arthur parks his Jaguar in the street in front of the bank and hands over the keys. 
The bank accepts the car as collateral, and the car is driven into their underground car park. 
 
Two weeks later, Arthur returns, repays the £5,000 and the interest that comes to £19.18.  The 
bank employee is a bit puzzled that Arthur, who doesn’t appear to be ‘short of a bob or two’, 
should need such a large loan. 
 

‘Where else in London can I park my car for two weeks for less than twenty quid?’ 



 

5 

Brian Knowles has the rare 
gift for giving traditional 

carols a modern twist 
and at the same time 

enhancing their popular 
appeal.  'We Three Kings' 

is one of his most 
infectious and exuberant 

compositions. I love it 
and know it by heart! 

 
Alan Titchmarsh 

Alan is not alone in enjoying this hugely tuneful and upbeat new version of words adapted from 
the much-loved Christmas carol. It is a favourite item in the repertoire of the choir at the Royal 
School for girls, Haslemere, whose enthusiastic performance has become a regular feature of 
Alan’s Radio 2 show Melodies for You. 
 
Children and adults alike will demand to sing this fun setting again and again, inspired by its 
compelling melody and rhythm that will also enchant audiences of all ages. There are gentle 
solo verses for the three gifts of gold, frankincense and myrrh, with a sparkling refrain that 
brings the carol to an irrepressible conclusion.  
 

We Three Kings for Unison Voices and Piano 
 

Ref W225  £1.95 

Summer in Winter 
SATB and Organ or Piano by Bryan Kelly 

 

Ref W224  £1.60 
 

Bryan Kelly’s choral music has enriched the repertoire of many 
choirs, who will be delighted by his latest carol Summer in Winter. 
The words, a prophetic text by the 17th-century Metaphysical poet 
Richard Crashaw, may also be used as a prayer within the Anglican 
Christmas liturgy. Written for James Lancelot and the choir of 
Durham Cathedral, it will create a haven of musical repose within a 
sacred space, whether used as an anthem within Advent or Christmas 
services, or in a concert of seasonal music. 
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Readers who know and love Marc-Antoine 
Charpentier’s wonderful Messe de minuit 
pour Noël may have regretted the apparent 
absence of any other choral work which is 
similarly suitable for both liturgical and 
concert performance during the Christmas 
season, and which lends itself to 
performance by competent, non-virtuosic 
choirs.  Well, such a work has recently 
appeared: this very attractive Mass setting 
by Ronald Corp, who is himself well-known 
as a conductor (of, among others, the 
Highgate Choral Society and the New 
London Children’s Choir) and composer, 
especially of choral works. 
 
In an accompanying note the composer, 
frustrated at not recognising the French 
carols used by Charpentier, explains that he 
had long wished to write a Mass which 
might use Christmas music which present-
day singers would recognise; and, in this 
instance, he has undoubtedly succeeded. 
Seventy or so carols and hymns are used, 
some of which ‘provided important 
thematic material’ while others ‘make only 
a brief appearance’. Thus, for instance, 

‘Veni, veni, Emmanuel’ – aptly placed within the Mass’s opening movement, the Kyrie eleison 
– is prevalent in the framing ‘Kyrie’ sections (‘In dulci jubilo’ provides the main material in the 
central ‘Christe’).  Four other familiar carols which make fleeting appearances in this 
movement, notably in the accompaniment, are the Sussex Carol, ‘Shepherds in the fields 
abiding’, ‘Here we come a-wassailing’, and Resonet in laudibus.  And so it is with succeeding 
movements in this Latin-texted setting, where some carols pass by so quickly that one scarcely 
notices them, while others assume a far more persistent, organic role. 
 
The placement of some particular carols, at strategic points within the Mass, seems especially 
appropriate when the texts of the original works are taken into consideration.  Thus – besides 
‘Veni, veni, Emmanuel’, already mentioned – the Coventry Carol seems especially poignant in 
its association here with the words ‘Crucifixus…passus, et sepultus est’ from the Credo, while, 
just before it, the gentle, soothing melody of Rocking provides a perfect accompaniment to 
words describing Our Lord’s incarnation. 
 
Notwithstanding such solemn or reflective moments, this Mass is predominantly jubilant in 
character, as its composer intended it to be.  The whole work is extremely tuneful and attractive 
to sing – and not simply because of the familiarity or melodiousness of its thematic material.   
Competent church choirs and chamber choirs who have a proficient accompanist should find 
this delightful work well within their grasp.  While suitable for seasonal carol services, and even 
more so for concerts, liturgical use of A Christmas Mass is certainly a possibility in those 
churches where a Latin setting is acceptable, and where the potential distractions of tune-
spotting by congregations are not perceived as a threat to their spiritual well-being! 
 
Roger Wilkes                                                                                                                                          Laudate 

A  
Christmas 
Mass 

by 
 

Ronald Corp 
 

Ref D95   £4.95 

 

Stainer & Bell 
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FOR YOUR EYES ONLY 

This is the memo for which Police were looking  when they searched 
an MP’s office at the House of Commons last year. 

Memo to all staff at North Pole Branch 
 
The global economic downturn requires the North Pole Branch of S. Claus (International) 
Ltd to look for improved, more competitive, operating procedures. With immediate effect, 
the following economic measures are to be implemented in the ‘Twelve Days of Christmas’ 
Dept: 
 
1. The partridge will be retained, but the pear tree, which never produced the forecast 

cash crop, will be replaced by a plastic decorative plant providing considerable 
savings in maintenance. 

2. Two turtle doves are a duplication of resource, and simply cannot be justified. In 
addition, their romance during working hours could not be condoned. One position 
is, therefore, eliminated. 

3. The French hens will be replaced by English beef. 
4. The four calling birds will be replaced by an automated calling system, with a ‘call 

waiting’ option. An analysis is under way to determine whom the birds have been 
calling, how often, and how long they talked. 

5. The five golden rings have been put on hold by our Investment Management 
Advisers. Maintaining a profile based on one commodity could have negative 
implications for institutional investors. Diversification into other precious metals 
and gilts appears to be the way forward. 

6. Higher numbers are generally considered excessive. Three geese will be released, 
and two token swans retained. The milking operation will be automated, freeing 
eight maids to join the e-milking team. The high cost of maintaining hereditary 
peers, plus the expense of international air travel and its impact on the environment, 
has prompted the Job Evaluation Unit to suggest replacing this group with ten pogo 
sticks. To maximise the brand value of the dancing subsidiary, we shall bring Pan’s 
People out of retirement. 

7. Availing ourselves of operational synergies, the pipers and drummers will be 
replaced by an i-pod. 

 
Though as yet incomplete, early studies indicate that stretching deliveries over twelve days 
is grossly inefficient. Optimum efficiency and improved service levels can be achieved by 
making all deliveries on the same day. 
 
In order to remain competitive in a difficult working environment, further cuts cannot be 
ruled out. If this should prove necessary, the Board will request Management to scrutinise 
the ‘Snow White Division’ to establish whether seven dwarfs are actually required. 

Who leaked this?!!! G Brown 
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Thomas Beecham, manufacturer of the famous Pills, used humour to great effect to promote his 
products. He was the ‘Del Boy’ of his day, firstly selling his wares from a street barrow in St 
Helens market, and then becoming, with the outstanding growth of the company, the greatest 
advertiser, spending a staggering £120,000 in 1891. Fourteen thousand newspapers around the 
world were said to have carried his advertisements. 
 
With no controls on the advertising industry in the 19th 
century, Thomas made many claims of his product, and paid 
the infamous poet, William Topaz McGonagall, to pen the 
doggerel which includes the lines: 
 

They are admitted to be worth a guinea a box 
For bilious and nervous disorders, also smallpox. 

And dizziness and drowsiness, also cold chills, 
And for such diseases nothing else can equal Beecham’s Pills. 
 
There are many stories regarding Thomas’s promotional 
methods. One involves a vicar in South Shields who 
approached Beecham to provide hymn books at low cost in 
return for including a small advertisement for his products in 
them. When the books arrived, the vicar could not find any 
advert and concluded that Thomas had made a gift of the 
books. The truth only became clear sometime later, when, just 
before Christmas, the congregation found themselves singing: 
 

Hark the herald angels sing 
Beecham’s Pills are just the thing 

For easing pain and mothers mild – 
Two for adults, one for a child. 

 
The same humour was inherited by his grandson, the 
conductor Sir Thomas Beecham (1879–1961). He was 
renowned for his after-concert speeches and for introducing 
British audiences to a large number of new pieces, including 
works by Bradford born Frederick Delius. He was also Editor
-in-Chief for the Delius Collected Edition including the 
Double Concerto and Violin Concerto (Ref B648 £35.00) and 
North Country Sketches, Dance Rhapsody No. 2 and Eventyr 
(Ref B661 £50.00).  
 
There  are two golden rules for an orchestra; start together 
and finish together. The public doesn’t give a damn what 
goes on between. 

Sir Thomas Beecham 

  The English may not like music, but they 
  absolutely love the noise it makes. 

Sir Thomas Beecham     

To promote the Pills as a family 
remedy, over 20 music books 

were published and included the 
titles St Helens Waltz and the 

Guinea-a-box Polka. 

 

 

Frederick Delius 
1862 – 1934 
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MESSIAH 
ornamented 

 
It is well known that singers in Handel’s time freely 
ornamented the music they had to sing. Audiences 
expected it of them, and indeed the whole concept of 
the Da Capo Aria of this style of Italian Opera is 
bound up with the art of ornamentation. 
 
Handel’s Italian operas were dominated by music 
written for ‘castrati’. Some of these were more 
soprano than alto, some more alto than soprano. They 
had more powerful voices than artists who are 
expected to sing their music today, particularly in the 
lower registers of female altos and mezzo-sopranos, 
and throughout the range of most male altos or so-called counter-tenors, though there are 
exceptions. This poses a problem for modern performance, and, I think, allows a little flexibility 
in the general rule of ornamentation, which is to follow the contour of the original vocal line. 
These artists had a long training and were skilled in counterpoint and therefore in the mechanics 
of decoration. Their example ensured that most other singers made it their business to be able to 
ornament their music too. 
 
That such ornamentation was written out is still questioned by some scholars, who say that it 
was composed during performance, but at least one contemporary manuscript contains 
ornamentation in a manner almost exactly like that contained in this book, which presents 
Handel’s vocal text with an ornamented version below it. This is done so that the singer can 
choose those decorations which seem appropriate or practical without having to write them in 
the limited gaps in a printed edition. 

 
Not all these ornamentations are necessarily desirable 
or possible in any one performance: conductor and 
singers are entitled to their choice. But any 
performance of these works without any ornamentation 
is out of style and not what Handel expected or indeed 
intended. Anyone who eschews the use of 
ornamentation in this music is either ignorant or setting 
up his taste as superior to Handel’s. Whatever one may 
think of Messiah we must remember that there can 
scarcely be any other work in the whole range of music 
which has survived such perennial multiple murder and 
come up anew, fresh and unbowed. 
 
Précis of the ‘Historical Introduction’ to Messiah ornamented 

by Peter Wishart 
 

Ref B318  £5.50 

 

 

George Frideric Handel 
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DICTIONARY OF LONDON 
for Soprano and Piano by Morgan Hayes 

Ref Y246  £3.95 

The Lord Mayor has been making his journey through London to swear loyalty 
to the Crown every year for 785 years, surviving plague and fire and countless 

wars and insurrections. For much of that time the procession was by barge.  

For his contribution to the songbook commissioned from more than 100 British composers to 
celebrate the 20th anniversary of the leading new-music label NMC, Morgan Hayes has chosen 
words from the Dictionary of London: An Unconventional Handbook by Charles Dickens Jnr
(1839—1896), little known scion of the 
great novelist, who also wrote dictionaries of 
Paris and of the river Thames. 
 
For soprano and piano, this playfully ironic 
song consists of three brief episodes to 
words taken at random from the collection. 
First, there is a warning against the perils of 
carriage thieves. Then there is praise for the 
Lord Mayor’s show as a welcome pageant 
for the ‘lower working orders’. The song 
ends with a grand description of the gentle-
men members of the first distinction and 
character who belong to the ‘Oriental Club’, 
18 Hanover Square. Singers will welcome 
this unusual addition to the contemporary 
vocal repertoire. 
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John Jenkins (1592–1678), renowned as a performer on both lute and viol, was also one of the 
most outstanding English composers of instrumental consort music between about 1625 and 
1670. He may have been active in London in the early part of his career, but most of his long 
life seems to have been spent as resident musician in some of the great houses of eastern 
England, such as those of the Derham, L’Estrange and North families. There he would play, 
teach and direct the music-making, as well as composing and copying music as required. 

 
At the restoration of Charles II in 1660 he became 
a musician at the English court, but being nearly 
70 he spent little time there, preferring to live his 
last years with the North family, and with Sir 
Philip Wodehouse at Kimberley in Norfolk. 
 
Jenkins emerged as a composer in the 1620s, by 
which time instrumental consort music was 
replacing the madrigal as the principal form of 
domestic music in England. Composers such as 
William Byrd, Alfonso Ferrabosco the Younger, 
Thomas Lupo, Orlando Gibbons, John Coprario, 
John Ward and Thomas Tomkins had established a 
fine and expansive repertory of music for viols, 
virtually all of which was transmitted by 
manuscript copies. Although various dances and 

airs were cultivated, the most important single form was the fantasia, to which Jenkins himself 
added some superb collections, in from three to six parts.  
 
Jenkins was also attracted to a form now known as the fantasia-suite, in which a fantasia is 
followed by one or two dances. It was developed by Coprario and William Lawes, but Jenkins 
became its most prolific composer, with nearly 80 such works written between the 1630s and 
the 1670s. Two groups appear in Musica Britannica LXXVIII (Ref MB78 £82.00) and the latest 
volume, (Ref MB90 £82.00) contains his sole set for treble, two basses and organ, probably 
written in the 1630s–40s. The virtuoso writing for all three string parts is among the most 
demanding in all English consort music. However, similar divisions (for instance in some airs 
for two basses) are known in other pieces from the library of his patrons the L’Estrange family, 
and these suites too may have originated there. 
 
On 29th May 1660, King Charles II rode into his 
capital and monarchy was restored to England after 
eleven years. On this sunny day, which was also the 
King’s thirtieth birthday, coloured silks replaced 
Puritan black and fountains flowed with wine. 
 
The reception began at Blackheath. The King had 
intended to arrive at Whitehall at noon, but so great 
had been the welcome that he did not arrive until 7pm. 

  

 JOHN JENKINS 
                          FANTASIA–SUITES  

 

King Charles II 

The Royal Palace of Whitehall 
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When the time comes to share the toys 
From the Christmas tree tall, 
When the Star shines on girls and boys 
Heaven's here for one and all, 
Then I jump up and down with joy 
And I shout Hip! Hip! Hooray! 
And I thank Lord Jesus Christ who came 
To the earth on Christmas Day. 

When we all bring our gifts to God 
We will gladden his heart, 
When we call other folks to God 
We shall never be apart. 
And we'll jump up and down with joy 
And we'll shout Hip! Hip! Hooray! 
And we'll thank Lord Jesus Christ who came 
To the earth on Christmas day. 

Brian Milsom (1926–2008) 
© 1979 Stainer & Bell Ltd & 
The Trustees for Methodist Church Purposes 

When the frost turns the berries red 
Just before Christmas time, 
When the robin wears breast of red 
In the cold mid winter time, 
Then I jump up and down with joy 
And I shout Hip! Hip! Hooray! 
And I thank Lord Jesus Christ who came 
To the earth on Christmas Day. 

WHEN THE FROST TURNS THE BERRIES RED 

The lively tune, by David Phillips, can be found in 
Partners in Praise, or download from 

www.stainer.co.uk/hymns/pdf/pip039.pdf   
For 2010 only, the words and music may be used without charge  

for worship. When reproducing the words, 
please include the copyright line as above.  

Enjoy! 
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Nicholas Temperley’s new anthology 
Christmas is Coming sums up the breadth 
and depth of a priceless inheritance made 
new each year in our singing and 
celebration. Author of The Music of the 
English Parish Church and an expert on 
West Gallery and Victorian music, he has 
created a treasury of thirty-seven carols 
dating from the 15th century to the present, 
which, as John Rutter observes in his 
Foreword, ‘does not pointlessly duplicate 
what can be found in many other carol 
books, but has a personality and purpose of 
its own’. 
 
Above all, this new book radiates an 
enthusiasm for carols matched by a peerless 
knowledge of their style and history. For 
over fifty years Temperley has sung, edited 
and composed carols each Christmas, and 
his unique experience as a graduate of 
King’s College, Cambridge, now a 
distinguished American academic, also gives 
a commanding international dimension to 
the collection. Its fresh and practical 
arrangements include carols from Austria, France, Germany, Mexico, Poland and the USA. 
There are notes on performance and historical background, suggested programmes and 
translations: everything, in fact, to make Christmas is Coming an indispensable companion for 
singers who wish to enrich the seasonal repertoire for concerts, churches and traditional 
Yuletide carolling. 

 

MasterSinger 
Ref D96  £10.95 

 

THREE MEDIEVAL CAROLS 
 

Ron Corp has taken the words of three anonymous 
medieval writers and set them for unaccompanied SATB 
voices. 
 
The first carol, Myn Lyking, dates from the 15th century, 
as does the second, The Virgin’s Cradle Hymn. In this 
instance, though, the words are printed in both the 
original Latin and in a translation by Samuel Taylor 
Coleridge. 
 
The final work Quem Pastores Laudavere is also printed 
in Latin, whilst the English translation has been 
provided by Alan Luff.  

 
Ref W217  £1.95 
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Love’s Open Door is the latest in a long line of collections of Brian’s writings, and contains 
twenty-seven hymns and twelve short songs — all written between 2004 and 2008. Themes 
covered include Advent, Christmas, Communion, The Holy Spirit and Peace and Justice. Music 
is included for all items, and in a couple of instances an alternative tune is also provided. 
 
It comforts, disturbs, challenges, infuriates, delights, and inspires, in almost equal measure. 
I cannot commend it too highly. 
 

Graham Deans                                                  The Bulletin of the Hymn Society of Great Britain and Ireland 
 
Ordained in Britain’s United Reformed Church, and Emeritus Professor of Worship at 
Columbia Theological Seminary, Brian now lives in New York State. A Fellow of the Hymn 
Society in the United States and Canada, he holds Bachelor of Arts and Doctor of Philosophy 
degrees from Oxford University and an Honorary Doctorate in Humane Letters from Christian 
Theological Seminary, Indianapolis. 
 

Ref B911 £8.95 

Hymns and Songs (2004–2008) 

Brian Wren 

 

Geoffrey Burgon 1941–2010 
 

Just as we were putting the finishing touches to this edition of The Bell, we heard on the 
radio the sad news that Geoffrey Burgon had died aged 69. A working class lad, (his father 
was a caretaker), Geoffrey had ambitions to be a jazz trumpeter, but was thwarted by his 
yearning to write music. His many compositions include incidental music for Monty 
Python’s ‘A Life of Brian’, The Chronicles of Narnia’, ‘Tinker, Tailor, Soldier, Spy’ and 
the TV adaptation of Evelyn Waugh’s ‘Brideshead Revisited’ – the score of which sold 

100,000 copies. More recently he 
received BAFTA awards for his 
music for ‘The Forsyte Saga’ and 
‘Longitude’. 
 
Among Burgon’s works published 
by S&B is Toccata for trumpet and 
piano (Ref H154 £5.25), Trio for 
two trumpets and trombone (Ref 
H54 £4.25) and This Endris Night, 
a Christmas Cantata scored for 
tenor solo, SSA, brass band and 
timpani, which is available for hire 
(Ref HL41).  

 

Castle Howard used for both the television and 
film adaptations of Brideshead Revisited 
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Priority Order Form 
 

 

Please hand this order form to your local sheet music shop. However, in case of 
difficulty, orders may be placed direct, either by sending this form to Stainer & Bell 
or by visiting our secure online ordering facility at www.stainer.co.uk 

NB Please ensure that your name 
and address overleaf are correct 

and complete the rest of the form 

If ordering direct, please add £3.00 
for orders up to £24.99 and £5.00 
for orders of £25 or more to cover 

post and packing. 
Post and packing for overseas customers 

(including Eire) is charged at cost. 
Please ask for a quotation. 

Composer/Author Title Cat. No. Price Qty 
Line Cost 
£            p 

P+P 

Total 

 

 Earlier in the year, Tony Noakes, writing from Australia, asked if anyone knew who married 
the words ‘Dear Lord and Father of Mankind’ by John Greenleaf Whittier to a melody by 
Hubert Parry, known as ‘Repton’. 
 
We can rely on the knowledgeable and discerning readers of The Bell to help us out, and 
received an email from David Pearce from Gillingham with this comment: ‘I have just come 
across the following: Parry’s noble tune originated as a ‘ballad’ in the oratorio ‘Judith’ 
and was turned into a much-loved hymn-tune by George Gilbert Stocks in the 1920s.’ 
 
On a whim we turned to HymnQuest 2010 CD-ROM 
(available from S&B) to see if we could discover more of 
Mr Stocks. We found that he was born in Huddersfield in 
1877 and died in Surrey on 20th October 1960. Also that 
he had written two hymn tunes — ‘Sunset’ and ‘Village’. 
The copyright of both these works vests with the 
Governors of Repton School, where, as a teacher(?) he 
adapted Parry’s melody — naming it after the school. 
 

Quod erat demonstrandum 
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*Delete as applicable 
 
*I enclose my cheque for £ ...............................    made payable to Stainer & Bell Ltd 
 
*I wish to pay by Visa/Mastercard/Maestro/Solo/Visa Delta  
 
Card No. .............................................................     Last three digits on Signature Strip ................ 
 
Daytime telephone number (in case of query)  ……………………………………………………….. 
 
Expiry date ........./..........                                         Maestro/Solo Issue No./Valid from ................     
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