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   SUMMER 2015 

THE BELL 
SWON SONG 

S&B’s Publishing Director 
Nicholas Williams with 
prize-winner Alfie Pugh 

The Symphonic Wind Orchestra of North London is an 
amateur group of players who meet regularly to give 
three to five concerts a year and undertake a European 
tour biennially. The content of their recent programmes 
has ranged from Mozart and Dukas to selections from 
West Side Story. Exploring further afield, in 2014 they 
held a competition for young composers aged 25 and 
under to write new works for the ensemble, a bold 
initiation which Stainer & Bell, as a long-established 
North London company, were proud to sponsor. 
 
A fine shortlist of new pieces was forthcoming in a 
broad variety of styles, from which Exeter composer 
Alfie Pugh’s Trans-Siberian Railway was the winning 
entry. Conductor Matthew Hardy commended its 
‘wealth of melodic and rhythmic invention, and 
sophisticated understanding of harmonic coloration and 
in-depth knowledge of the medium.’ Premiered at 
SWON’s spring concert in Highgate on 28th March, it 
proved a thrilling ride, with glimpses of Rachmaninov 
and Respighi in its musical scenery, as well as another 
of Alfie’s acknowledged influences, that of 
Thunderbirds composer Barry Gray.    
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Twelve 
HUMBERT WOLFE 

Songs 
by 

 

GUSTAV HOLST 

It was in 1927 that Gustav 
Holst began reading books of 
verse by the ‘Civil Service 
poet’ Humbert Wolfe. Several 
of the poems appealed to him 
so strongly that he wrote to 
Humbert Wolfe, telling him 
how much he liked them, and 
mentioning that his letter 
needed no reply. The reply 
came a few days later: 

Ministry of Labour, 
Whitehall, S.W.1. 

May 13th, 1927. 
Dear Mr Holst, 
 

But there is every reason to answer! Thank you a thousand times. If my verse has made an 
echo in that world which your music replenishes, it is crowned indeed. 
 

Yours very sincerely, 
 

Humbert Wolfe 
 

Soon after this they met and became friends. They shared many likes and dislikes: they 
hated anything slip-shod and they cared passionately about accurate detail. They both 
enjoyed solitary walks through London at any hour of the day or night, knowing that they 
would find long stretches where they could be as quiet as if they were in the country. The 
poem called The Dream City, which was the first that Holst set to music, gives the 
impression that it might have been especially written for him. The parts of London that it 
mentions — the river, Kensington Gardens, Richmond Hill and Kew — had provided him 
with his favourite walks for more than thirty years. 
 
Holst wrote the Twelve Songs in 1929, after an unusually long holiday of three months in 
the winter sunshine of southern Italy. Before the holiday Gustav had been weary and 
depressed, but he came back to England feeling relaxed, and almost immediately he began 
to work on the Humbert Wolfe poems. The relaxation can be heard in the music. 
 
The Twelve Songs were first sung by Dorothy Silk, who was Holst’s ideal of what a 
soprano soloist should be. She sang them at a private performance in Paris on 9th 
November 1929, at the house of Louise Dyer, the founder of Editions de L’Oiseau Lyre, 
and three months later, on 5th February 1930, she gave the first public performance at the 
Wigmore Hall. 
 
The Twelve Songs were never intended to be a song-cycle. At the Paris performance in 
1929 they were gathered together under the title The Dream City, but Holst discarded this 
idea and left the order of the songs to the choice of the performers. In this edition, the 
order is that of a recording made in the Maltings, Snape, by Peter Pears and Benjamin 
Britten.  

Ref B030  £6.80 
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The Light Touch The 
Light 
Touch 

Edited by 
DEBORAH CALLAND 

Stainer & Bell 

No classical instrument is more conspicuously identified with 
music’s lighter side than the trumpet, and so I was delighted to 
be given the opportunity to compile two volumes of new pieces 
to demonstrate its popular character. Like The Light Touch 
albums for alto saxophone and piano (Ref H387 £9.50 and 
H388 £9.75), the two collections of The Light Touch for 
trumpet and piano explore a wide range of 20th-century and 
contemporary styles, and the seven composers whose work is 
included have created a rich source of material to show off the 
instrument’s beguiling personality. 

 
In these books you will find not only 
ragtime, foxtrots, jazz, blues, Latin 
American and boogie-woogie, but also 
film and pop music. From Geoffrey 
Burgon there are pieces specially 
arranged from the film Turtle Diary, 
and from the talented composer and 
arranger Paul Hughes, cool trumpet 
excursions into the pop world. With 
Ross Lorraine and Raymond Yiu we go 
back in time to the dance music of the 
1920s and 30s, while John Hawkins 
offers a fascinating synthesis of dance 
styles, and Tony Cliff lets us chill out to 
his approachable jazz and jazz-funk 
impressions. 
 
Graded ‘Easy to Intermediate’ and 
‘Intermediate Plus’, the two albums 
range from Grade 4 to Grade 8, with the 
intention of offering players of every 
technical standard the chance to enjoy 
the many styles of popular music, and to 
charm audiences with the allure of ‘The 
Light Touch’. 

Deborah Calland 
 

Book 1 Ref H457 £9.50 
Book 2 Ref H458 £9.75 

 

Deborah is very much in demand as a trumpeter, arranger and composer. Twenty-five of her 
original pieces are contained in Top Brass (Ref H371 £4.75), designed to take players of treble-
clef instruments from a beginner to Grade 5. She has arranged twelve famous operatic pieces 
for trumpet and piano in Onstage Brass (Ref H430 £10.00). In her Carmen Suite (Ref H454 
£10.00), Deborah has selected and arranged six celebrated solos from Bizet’s famous opera.  
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On 21st January 2015 the first of a six-part series was 
broadcast on BBC2. Based on the books Wolf Hall and Bring 
up the Bodies by Man Booker prize winner Hilary Mantel, 
the drama featured Mark Rylance as Thomas Cromwell and 
Damian Lewis as King Henry VIII. 
 
Lewis believed that his schooling at Eton had given him an 
understanding of aristocratic life with its hierarchies and 
structure not unlike that within Henry’s court. Lewis brought 
this knowledge to his role as King – a period when Henry had 
a 32-inch waist and was the pre-eminent sportsman.  
 
England has changed almost beyond recognition since the 
sixteenth century, and many of the buildings known to Henry 
and Cromwell have either disappeared or been altered. For 
example, all that remains of the London home of Cromwell is 
a street called Austin Friars behind the Bank of England and 
a small garden now owned by the Drapers Livery Company. 
 

Greenwich Palace – Henry’s main home at the period – has been replaced by Wren’s Royal 
Naval Hospital (now part used by Trinity College of Music as well as providing a home for the 
National Maritime Museum), so Montacute House in Somerset was a suitable ‘stand-in’. Using 
internal and external shots, the film crew were there for ten days. Other locations included 
Barrington Court, also in Somerset, and Lacock Abbey and Great Chalfield Manor in Wiltshire. 
In all, six properties owned by the National Trust were used in making the series. 
 
When it came to the soundtrack, a new musical score was written by Debbie Wiseman MBE. 
However, when authenticity was required, the producer, Paul Kewley, turned to a work by 
William Cornysh the Elder. Salva Regina is contained within The Eton Choirbook I (Ref MB10 
£80.00).  This is an epic transcription of the 
most important document of late 15th-
century choral music and the first of three 
volumes edited by Frank Harrison contains 
polyphonic antiphons by Browne, Davy, 
Horwood, Kellyk, Lambe, Surton and 
Wylkynson as well as Cornysh. 
 

 
The music used in Wolf Hall was recorded 
by The Sixteen, conducted by Harry 
Christophers, from their CD The Rose and 
the Ostrich Feather: Eton Choirbook 
Volume I (Ref COR16026) available direct 
from the group at www.thesixteen.com 
 
 

Eton College 

                     WOLF HALL 

 

 



 

5 

The early Tudor songbook is the chief 
surviving monument of secular music at 
the court. The original, housed in the 
British Museum, is a beautifully, 
though not sumptuously, produced 
vellum manuscript measuring twelve 
inches by eight and a quarter. The 
songbook has been entitled for 
convenience Henry VIII’s Book. This 
handy label will not, it is hoped, be 
used to perpetuate the legend that the 
songbook belonged to the king himself. 
It is intended chiefly to acknowledge 
the fact that it contains many of the 
king’s own compositions. The book is 
indisputably a document of court-music 
in the early years of the king’s reign 
and only occasionally recalls the styles 
of earlier times. 

For this volume, John Stevens has 
extracted Thirty-five compositions by King 
Henry VIII (Ref E1801 £5.75) from the 
popular Musica Britannica edition Music at 
the Court of Henry VIII. 
(Ref MB18 £59.00) 
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THE RICHMOND SIXTEEN 
Many events in recent months have commemorated those who fought and died in the First 
World War, but little has been said of conscientious objectors (COs) who, through their 
religious or moral beliefs, took non-combatant but vital roles in the theatre of war. 
 
The men who became known as ‘The Richmond 
Sixteen’ had been accepted as COs after conscription 
in 1916 and taken to join the 2nd Northern Company 
of the Non-Combatant Corps stationed at Richmond 
Castle in the North Riding of Yorkshire. Made up of 
members of the Churches of Christ, Quakers, 
Methodists, and International Bible Students and 
socialists, their occupations ranged from a centre 
forward of Sunderland Football Club to a miner, a 
school teacher and a clerk at Rowntree’s chocolate 
factory in York. 
 
Whilst at Richmond, they did not accept army 
discipline, refusing to wear a uniform or participate in 
the war effort whatsoever. Known as ‘absolutists’, 
they were locked in eight small cells within the castle. 
Finally they were transported to France, ending up at 
Boulogne where they were given twenty-four hours to 
consider their position, but if they remained convinced 
that supporting the war in any way was morally 
wrong, now that they were in the presence of the enemy, they could be court-martialled for 
refusing to obey orders and sentenced to death — an option not open to the courts in Great 
Britain.  
 
Fifteen of the sixteen remained resolute and on 14th June were sentenced to be shot at dawn, but 
this was immediately commuted to ten years penal servitude. They were released in 1919. 

When our confidence is shaken  
In beliefs we thought secure; 
When the spirit in its sickness  
Seeks but cannot find a cure:  
God is active in the tensions  
Of a faith not yet mature. 
 
Solar systems, void of meaning,  
Freeze the spirit into stone;  
Always our researches lead us  
To the ultimate Unknown:  
Faith must die, or come full circle  
To its source in God alone. 

In the discipline of praying,  
When it’s hardest to believe; 
In the drudgery of caring,  
When it’s not enough to grieve:  
Faith maturing, learns acceptance  
Of the insights we receive. 
 
God is love; and he redeems us  
In the Christ we crucify:  
This is God’s eternal answer  
To the world’s eternal why; 
May we in this faith maturing  
Be content to live and die. 

Fred Pratt Green 1903-2000  
© 1971 Stainer & Bell Ltd 
8.7.8.7.8.7. Trochaic 

 

Planting poppies at the 
Tower of London, 2014 
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On their way to get married, a young couple were involved in a fatal car accident. The couple 
found themselves sitting outside the Pearly Gates waiting for St Peter to process them into 
Heaven.  
 
While waiting, they began to wonder: Could they possibly get married in Heaven? When St 
Peter showed up they asked him. St Peter said ‘I don’t know. This is the first time anyone has 
asked. Let me go and find out’. 
 
The couple sat and waited, and waited. Two months passed and the couple were still waiting. 
During this time they began to wonder what would happen if their marriage didn’t work out. 
Could they get a divorce in Heaven? 
 
After yet another month St Peter finally returned looking somewhat bedraggled. ‘Yes’, he 
informed the couple, ‘You can get married in heaven’. ‘Great’, said the couple, ‘but we were 
wondering what if things didn’t work out? Can we get a divorce in Heaven?’ 
 
St Peter, red-faced with anger, slammed his clipboard onto the ground. ‘What’s wrong?’ asked 
the frightened couple. ‘OH COME ON!’ St Peter shouted. ‘It took me three months to find a 
clergyman up here! Do you have any idea how long it will take to find  a lawyer?’ 

NESSUN DORMA 
Nun shall sleep 

 

See page 13 

Pilgrims at Assisi 
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Memories of 

C 
Fifty Years of Music 

hoirs and  
loisters 
A. Herbert Brewer 

Edited by 

John Morehen 

Photograph: Gloucester Cathedral Cloisters © David Iliff. License: CC-BY-SA 3.0 

Sir Herbert Brewer, the 150th anniversary of whose birth this volume commemorates, was 
one of the most versatile church musicians of his generation, and was arguably the most 
gifted of those whose professional life was spent exclusively in the provinces. His pupil, 
Herbert Howells, described him as ‘the greatest organist I have ever known’.  
 
As Organist of Gloucester Cathedral from 1896 until his death in 1928, Brewer was 
intimately involved for over three decades with the Three Choirs Festival. His Memories of 
Choirs and Cloisters, first published in 1931, offers a fascinating insight into the planning 
and execution of the Festivals, particularly those held in Gloucester, where he championed  
the cause of contemporary music. In recounting his experiences, Brewer provides an account 
of his relationship with Elgar and Parry and he gives a first hand report of Samuel Sebastian 
Wesley’s eccentricities besides his encounters with Robert Bridges, Sir Rider Haggard and 
Sir Arthur Quiller-Couch.  
 
So far as continental musicians are concerned he offers a personal endorsement of the 
remarkable playing of Camille Saint-Saëns, and he quotes from his correspondence with 
several continental composers including Glazunov, Ravel and Sibelius. 
 
Brewer’s Memories are neither a conventional autobiography nor a diary, but a retrospective 
collection of reminiscences compiled largely towards the end of his life, probably in the 
early 1920s. From his reflections emerges a scrupulous and warm-hearted musician, whose 
political and economical astuteness was suffused with an innate sense of integrity and social 
justice (evident, for instance, in his ensuring the proper remuneration for organ blowers, and 
his introduction of free concerts for children and disadvantaged adults). He was a keen 
practical joker, and his text is enlivened by countless anecdotes which reveal him as one 
whose natural seriousness is frequently relieved by mischievous touches of humour. 
 

John Morehen 
Ref B946  £14.99 
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Earlier this year, the team responsible for the revival 
of Alexandra Palace in North London received a 
substantial grant from the Heritage Lottery Fund to 
enable work to start on the restoration of the Victorian 
theatre and for the establishment of a museum devoted 
to the history of television. It was from the Palace that 
the world’s first regular high definition broadcast was 
made on 2nd November 1936. 
 
The original ‘People’s Palace’ was built using materials from the 1862 exhibition in South 
Kensington. However, lack of funds prohibited opening until 1873. Sixteen days later whilst 
repairs were being carried out on the dome, the Palace was engulfed by fire. Nevertheless, such 
had been the success of the venture that within just two years, an even larger entertainment 
complex was built on the site. 
 
During WW1 the building was used as an internment camp for German refugees, and during 
WW2 it became a reception centre for refugees from Belgium and Holland as well as temporary 
accommodation for troops evacuated from Dunkirk. Since television broadcasts were suspended 
at the outbreak of war, (halfway through a Mickey Mouse cartoon), the transmitter was used to 
confuse enemy aircraft. 
 
Come the 1970s, the Palace was in a very bad state of repair and work began on its restoration. 
It was while work was being carried out on the famous ‘Father’ Willis organ that fire again 
engulfed the building on 19th July 1980, destroying the Great Hall and severely damaging the 
western side including the Palm Court and the roller skating rink. Fortunately most of the  organ 
was in store and it is gradually being restored. 

 
As a tribute to the building and the organ, once described as 
the finest concert organ in Europe, an engraving of the 
opening of the second Palace on 1st May 1875 has been used 
on the covers of the Complete Works for Organ Solo by Basil 
Harwood. (Refs B792 – B797 £14.45 each volume). 
 
Born on 11th April 1859 and educated at Charterhouse and 
Trinity College, Oxford, Basil was appointed organist at St 
Barnabas’, Pimlico in 1883, moving to Ely Cathedral four 
years later. He returned to Oxford in 1892 and during his 
seventeen years there he played an important role in university 
music including being the first Conductor of the Oxford Bach 
Choir which he helped to found in 1896. His chief editorial 
work concerned the publication of the Oxford Hymn Book in 
1908. 

ALLY  

 

The first Alexandra Palace c. 1870 

PALLY 

The fire of 1873 
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After a considerable amount of training, 
Production Director and Assistant 
Managing Director, Mandy Aknai took 
part in the London Marathon on Sunday 
26th April. 
 

Although the runners started the marathon 
in a little rain, nothing deterred the 
participants. Encouraged on by friends and 
staff en route (some by proxy courtesy of 
BBC TV), Mandy knocked nearly twenty-
five minutes off her previous marathon, 
completing the 26 mile course in 4 hours 
11 minutes and 52 seconds and raised well 
over £1,100 for Save the Children. Phew! 
 

Congratulations are in order. 

SAVE THE CHILDREN    
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Richard Dering  

(c.1580–1630), the illegitimate son of Henry Dering of Liss in Hampshire, was an English 
composer who, on 26th April 1610, successfully supplicated for the degree of Bachelor of 
Music at Oxford. It was most probably only a year or two later, whilst travelling in Italy, 
that he converted to Catholicism. By 1617 he was serving as organist to the English 
Benedictine nuns of the Convent of Our Lady of the Assumption in Brussels. While in the 
Low Countries Dering published two sets of motets: Cantiones Sacrae Quinque Vocum 
and Cantica Sacra . . . Senis Vocibus and two sets of 
canzonettas: Canzonette a Tre Voci and Canzonette a 
Quattro Voci. In 1625 Dering returned to England, quite 
possibly in the train of Henrietta Maria (who arrived in 
June of that year), and six months later, on 22nd 
December, he is listed among the ‘lutes, viols and 
voices’ at the English court. 
 
When Giles Tomkins succeeded him in 1630, this post 
was described more specifically as being ‘for the 
virginals with the voices in ordinary’. He also acted as 
organist to Queen Henrietta Maria, and in a warrant 
dated 23rd October 1626, Dering is named as one of 
eleven musicians who had served the queen from the 
previous Lady Day (25th March). His salary for this 
position was £120 per annum (three times the normal 
pay of one of the King’s musicians), and this was 
presumably in addition to the £40 a year he had by virtue 
of his other royal appointment (already mentioned).  
Dering died in March 1630. He was buried in the church 
of St Mary-in-Savoy, and was immediately succeeded as 
queen’s organist by Richard Mico.  
 
Dering’s English music, none of which was published in his lifetime, consists of two verse 
anthems (one of which is also attributed to Wilkinson) for the Anglican church, a single 
full anthem (or, more properly, a ‘sacred song’), two contrafacta of one of his five-voice 
Latin motets, fantasias and dances for strings, two madrigals, and the well-known City 
Cries and Country Cries for voices and viols, (Ref H231 £17.50) which incorporate 
popular melodies of the time. His Italianate works, nearly all of which were published, 
include Latin motets and Italian canzonettas and madrigals. These all include a part for 
continuo instruments, and show a complete assimilation of the techniques of contemporary 
Italian concertato music, which he probably studied during his travels in Italy or from 
printed Italian music circulating in the Low Countries.  Another major influence on 
Dering’s motets must have been the work of his older English colleague Peter Philips who, 
while Dering was based in Brussels, was close by at the Archducal Chapel. 
 
The latest volume of Musica Britannica (Ref MB98 £88.00) Richard Dering: Motets and 
Anthems contains the five-voice motets and a small handful of early English sacred works 
and completes the corpus of Dering’s vocal music available in modern scholarly 
publications. We are now in a position to acknowledge fully Dering’s contribution to 
seventeenth-century music. 

 

Henrietta Maria with her court 
dwarf, Jeffrey Hudson 

Anthony van Dyke 
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Depart 
             in 

Peace 
Fifteen pieces for use at  

Funerals and Memorial Services 
 

Selected and arranged for organ by 
John Norris 

 
There are few occasions at which the presence of 
music is more appropriate than at funerals and acts 
of remembrance. Carefully chosen, it enhances the 
atmosphere of dignity and reverence, comforts 
those who mourn, and shines light upon the 
personality of the departed person. 

In compiling this collection, I have included new arrangements of favourite hymns and 
melodies by Bach, Handel, Elgar and Sibelius, and some less familiar items to encourage the 
exploration of new repertoire. As a universal language, music speaks to all regardless of their 
faith, and pieces such as Mahler’s Adagietto and the Largo from Dvořák’s New World 
Symphony have a timeless and permanent appeal. 
 
I am also delighted to include an unusual item, The Broken Melody by the cellist and composer 
Auguste van Biene (1849–1913), and two pieces from the funeral of Diana, Princess of Wales: 
Verdi’s Libera me from the Requiem and Candle in the Wind by Elton John and Bernie Taupin. 
The event was an extraordinary outpouring of private and public grief, enriched with much fine 
music in Westminster Abbey. 
 
For each piece initial settings are given for the manuals and pedals, but registrations are left to 
the decision of individual players, depending on the capabilities of their instruments. Performers 
should feel free to vary the order of sections of individual pieces, as the context of the occasion 
demands. It is hoped that Depart in Peace will play its part in enhancing the beauty of funerals 
and memorial services, and might also be a useful addition to the organist’s general repertoire. 
 

CONTENTS 
 

Bist du bei mir Bach  Nimrod Elgar  Finlandia Sibelius  Candle in the Wind  John/Taupin 
The Broken Melody Auguste van Biene  Contakion of the Dead Kiev Melody 

O rest in the Lord Mendelssohn  Prelude Bach  Dead March Handel  Largo Dvořák 
Improvisation on Brother James’ Air Norris/Bain  I know that my redeemer liveth Handel 

Libera me Verdi  Adagietto Mahler  Nunc Dimittis Stanford 
 

Ref H464  £13.45 

Depart 
      in 
Peace 

Stainer & Bell 
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Tiptoe through the tulips 
The glass and iron structure on the left of the above photograph was originally the Floral Hall. 
Built between 1858-59, it formed part of London’s Covent Garden flower market but was 
incorporated into the adjacent Royal Opera House complex in the 1990s – becoming an atrium 
and main public area with, as one might expect, a champagne bar. 
 
Grand Opera is an expensive art form and the Royal Opera company goes through 6,000 pointe 
and 6,000 flat shoes each season at a cost of £250,000! Considerably less expensive are several 
books that will transport you to the wonderful world of opera. 

 
In Onstage Brass, (Ref H430 £10.00), Deborah Calland has arranged 
twelve famous operatic melodies for trumpet and piano. Compositions 
include works by Mozart (The Magic Flute and Cosi fan tutte),  Verdi 
(Rigoletto and Aida), Gounod (Faust), Gluck (Orfeo ed Euridice), 
Wagner (Lohengrin), Leoncavallo (Pagliacci) and Bizet (Carmen). 
 
In her Carmen Suite (Ref H454 £10.00), Deborah returns to Bizet’s 
opera with a further six pieces for trumpet and piano. 

 
Changing instruments, John Norris has, in three books, arranged no 
less than twenty-one melodies from opera for the organ. Book One 
of Opera Gala (Ref H331 £7.00) includes Nessun Dorma from 
Turandot, Intermezzo from Cavalleria Rusticana, and the Chorus 
of the Hebrew Slaves from Nabucco. Among the seven works in 
Book Two (Ref H332 £7.00) is O my beloved father from Gianni 
Schicchi, The Anvil Chorus from Il Trovatore, and Softly awakes 
my heart from Samson and Delilah. 
 
In the third book, (Ref H333 £7.25), John has included works by 
Puccini, Verdi, Bizet, Gounod and Smetana. 
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 RINGING ENDORSEMENT  

 
Stainer & Bell are pleased to announce that the winner of the 2015 Award for 
Choral Composition, open to all members of Cambridge University in statu 
pupillari for the academic year 2014–15, is Bertie Baigent, for An Echo from 
Willow-Wood for SATB a cappella. The winner receives an award of £500, with 
the offer of publication of the work in our digital choral series Choral Now. In 
addition, an offer of publication is extended to Rhiannon Randle, whose score On 
Life’s Dividing Sea for the same forces exceptionally earned the reward of Runner-
Up. 
 
Both recipients of the award set Christina Rossetti’s An Echo from Willow-Wood, 
though the participants had six poems from which to make their choice. Responding 
in very different ways stylistically, the composers each sought to express the 
sonnet’s expressive essence, masterfully exploiting the vocal ensemble to plumb the 
depth’s of Rossetti’s austere melancholy. 
 
Most popular of the texts proposed for the competition, which also included poems 
by Anon and Ursula Vaughan Williams, was A Carol of Five Questions by 
hymnwriter Fred Pratt Green. Here, the verse structure of five interrogatives was 
stimulus for a fascinating range of strophic responses, from intimate folk-like 
variations and assured anthem settings to ambitious chorale-variations. 
 
Among other competition entries, there 
were also several settings of the 
fourteenth-century hymn Ave Verum 
Corpus, composers conveying its 
Eucharistic fervour in moods ranging from 
the raptly static to the dancingly ecstatic. 
And Rudyard Kipling’s atmospheric The 
Way Through the Woods inspired musical 
correlatives both symbolic and illustrative 
to match its intense and bewitching vision. 
 
Entries overall showed an impressive 
awareness of contemporary choral idioms, 
and a command of textures imaginatively 
conceived and lucidly executed. Stainer & 
Bell extend thanks and good wishes to all 
competitors for the 2015 award, a strong 
field that has proved a ringing endorsement 
of the talent of a new generation of choral 
composers, refreshing a uniquely British 
genre of which S&B are proud to represent 
six centuries of national achievement. 
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Priority Order Form 

 

Please hand this order form to your local sheet music shop. However, in case of 
difficulty, orders may be placed direct, either by sending this form to Stainer & Bell 
or by visiting our secure online ordering facility at www.stainer.co.uk 

NB Please ensure that your name 
and address overleaf are correct 

and complete the rest of the form 

If ordering direct, please add £3.00 
for orders up to £24.99 and £6.50 

for orders of £25 or more to cover 
post and packing. 

Post and packing for overseas customers 
(including Eire) is charged at cost. 

Please ask for a quotation. 

Composer/Author Title Cat. No. Price Qty 

P+P 

Total 

Line Cost 
£            p 

How is it that really good repertoire sometimes slips through the net? 
Written in 1924, this sonata has had to wait until recently to be 
published.  
 
It has been well worth the wait! This is no wafting English ‘cow dung’ 
music from between the two world wars, but a well-crafted four-
movement composition. Although there seem tinges of York Bowen 
in the first movement, Bainton’s voice is well established from the 
start. Following is a charmingly light, talkative Tchaikovsky-like 
Allegretto. 
 
Remarkably compactly constructed with much thoughtful substance, 
the slow movement continues attacca into a tarantella-like finale 
which, though light-hearted, is well written. 

 

Nicola Anderson     
             arco — Magazine of the European String Teachers Association 

 

 Ref H460  £14.45 

Sonata 
for Cello and Piano 

 
 

Edgar Bainton 
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CATALOGUE ORDER FORM 
All our subject catalogues are available free of charge. Please tick the relevant boxes 

and send the completed form to us at Victoria House, using the panel below 
for your name and address, or order by email: post@stainer.co.uk 

 
T60    Choral Music 
T61    Keyboard (piano, organ etc.) 
                 and Study Books 
T62    Strings 
T63    Songs 
T64    Wind, Brass, Jazz & Percussion  
T65    Music in Education 
T66    Rental Material 
T68    Religious Publications 
T69    Musica Britannica 
T71    Early Music 
T74    The Byrd Edition and 
                 The English Madrigalists 
T75    Early English Church Music 
T108  Purcell Society Edition 
Add my name to mailing list: 
 
email: …………………………………..….... 

Stainer & Bell Ltd 
Choral Music 
Catalogue 

Stainer & Bell Ltd 
PO Box 110, Victoria House, 

23 Gruneisen Road, London N3 1DZ England 

*Delete as applicable 
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