SUMMER 2013

THE BELL
WHEN IN ROME
Arcangelo Corelli was born on 17th February 1653
in Fusignano, a small town between Ravenna and
Bologna, to a landowning family. Anecdotes relating to Corelli’s formative years abound, but it is
generally agreed that Arcangelo moved to Bologna
in 1666 – a town with a flourishing school of
violinists and a major centre of musical culture.
Here, at the age of seventeen, he entered the
Accademia Filarmonica.
By the time he reached Rome around 1675, Corelli
was an accomplished violinist and was recruited to
an orchestra engaged to play in a series of Lenten
oratorios and at the annual celebration of the feast
day of St Louis of France. Over the next few years
Arcangelo Corelli 1653–1713
Arcangelo became one of the foremost violinists in
Rome and by 1679 had entered the service of Queen Christina of Sweden as a chamber
musician and for whom he composed sonatas for her first ‘academy’.
Cardinal Pamphili soon replaced the Queen as his most important patron, although she was still
able to call upon his services. The Cardinal engaged Corelli as his master of music in 1687, but
when Pamphili moved to Bologna in 1690, Cardinal Ottoboni, a twenty-two-year-old nephew of
Pope Alexander VIII, assumed Corelli’s patronage.
Corelli played at the première in Rome of Handel’s oratorio ‘The Triumph of Time and Truth’
in the presence of the composer. Ill health dogged Corelli’s later years and he died in Rome on
8th January 1713 and was buried, with some pomp, in the 2nd century Roman Pantheon.
As a composer, Corelli’s output was modest, but he was ‘the first to derive his fame exclusively
from instrumental composition; the first to owe his reputation in large part to the activity of
music publishers, and the first to produce ‘classic’ instrumental works which were admired and
studied long after their idiom became outmoded.’ (Grove)
The following works by Corelli are available for Violin and Keyboard:
Sonatas Op. 5, Nos. 4–6 (Ref 7354H) £6.75; Sonatas Op. 5, Nos. 7, 10 & 12 (Ref 7406A) £7.00; Sonatas
Op. 5, Nos. 8, 9 & 11 (Ref R7406) £7.50, and Three Sonata Movements, arranged for Double Bass and
Piano by H. Samuel Sterling (Ref H208) £6.00.
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FOUR HYMN-TUNE QUODLIBETS
Hazel Hudson has turned her skill as a contrapuntalist to
good use in these imaginative quodlibets for organ. The
well-crafted writing combines four traditional tunes with
well-known songs of worship: Bunessan with Amazing
Grace; Ebenezer with Let my people go; St Denio with
Kum Ba Yah and Shout for Joy! with Cwm Rhondda.
Congregations could be invited to ‘spot the tunes’ in the
pieces – perhaps with a prize to encourage careful
listening!

Ref H445 £6.00

The technical difficulty is easy to intermediate and the
pieces are designed for an organ with manuals and
pedals.
Ian Sharp

Hymn Society Bulletin

These four pieces bring together four favourite hymns and four equally popular spirituals. The
style is straightforward, and the pieces will be especially useful for young or moderately
accomplished organists wishing to stretch their technique and repertoire, especially for service
work.
The intermingling of the two themes is rarely significant – rather there is an A-B-A form to
much of the music, though I was particularly taken with the way in which Hudson brings
together St Denio with Kum Ba Yah. There was much fun in the writing, and those who play
this music will feel a sense of enjoyment and satisfaction well beyond the technical demands.
DB

The Organ

These ingenious pieces combine
Bunessan with Amazing Grace,
Ebenezer with Let my people go, St
Denio with Kum Ba Yah and Shout for
Joy! with Cwm Rhondda.
If the pairings seem a little odd in some
cases, I guess it’s a case of what fits
what. The results are in any case very
successful, offering a new slant on the
church organist’s staple fare.
I can see considerable employment for
the first at weddings and funerals if the
repertoire is as limited in your neck of
the woods as it is in mine.
Trevor Webb

Church Music Quarterly

Richard Hills at our very versatile Allen
Theatre organ. Richard will be giving a
Prom concert on the Willis organ at the
Royal Albert Hall on 26th August.
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MARGARET THATCHER
Since our offices have been in north
London for around 45 years, and in
Finchley at that, it will come as no
surprise to learn that Margaret
Thatcher was our Member of
Parliament for a substantial part of
our sojourn in the area.

The Right Honourable The Baroness Thatcher of Kesteven

Whatever one’s political allegiance
may be, the general consensus in the
community is that she was a good
constituency MP.

At elections following her becoming Prime Minister in 1979, our ballot papers grew longer
and longer. Besides the main-stream parties, Mrs Thatcher stood against, among many
others, Screaming Lord Such, Lord Buckethead and the Law and Order for Gotham City
party. By and large she took this all in good spirit, proud of the British democracy that
permitted such freedom of expression.
At her funeral service, held at St Paul’s Cathedral on 17th April, British music dominated.
Works by John Ireland, Herbert Howells, Edward Elgar, Frank Bridge and Hubert Parry
were heard prior to the commencement of the service. All these composers are represented
in our catalogue, and two S&B works, Fantasia and Toccata (Ref H365 £6.30) by Charles
Villiers Stanford, and Rhosymedre from Three Preludes founded on Welsh Hymn Tunes
(Ref MO31 £6.50) by Ralph Vaughan Williams, were played on the organ by Timothy
Wakerell as the congregation assembled.
As the coffin was carried from the Cathedral,
the choir sang the Nunc dimittis from Evening
Service in G by Stanford (Ref CS142 £2.90)
and The St Paul’s Cathedral Guild of Ringers
rang Stedman Cinques on the half-muffled
Cathedral bells. The Archbishop of Canterbury
conducted the Queen and the Duke of
Edinburgh through the great west door to the
portico, preceded by the Lord Mayor of
London carrying the Mourning Sword –
bringing to an end the hour-long service.
Mrs Thatcher’s cremated remains have been
placed with those of her husband Denis at The
Royal Hospital, Chelsea.

The Chapel, The Royal Hospital, Chelsea (1681-1691)
by Sir Christopher Wren
Photograph © stevecadman
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Stainer & Bell Ltd
Subject
Catalogues

The Colosseum, Rome, by Giovanni Paolo Panini

The instantly recognisable Royal Albert Hall, depicted on our subject catalogues, (see back
page), was inspired by Roman amphitheatres, and, in particular, the Colosseum in Rome itself.
Designed by civil engineers Captain Francis Fowke and Major-General Henry Scott of the
Royal Engineers, the Hall was opened on 29th March 1871 by Queen Victoria.
Intended for a variety of uses, it is now most famous for the Henry Wood Promenade Concerts,
held in the Hall since 1941. Included in this year’s Proms are three works by Ralph Vaughan
Williams: Toward the Unknown Region (Vocal Score Ref D49 £5.45); A London Symphony
(Full Score Ref H149Z £27.50) and A Sea Symphony (Vocal Score Ref D47 £9.75).
(Performance material available for hire). Other works include Holst’s Choral Hymns from the
Rig Veda – Group 3 (Vocal Score Ref D21 £5.75), The Curlew by Peter Warlock (Ref SS63
£8.50), and a recital of works by John Dowland (please consult our catalogues for full details).
Although musical performances have predominated, it became clear at the very first concert that
the acoustics in the Hall were a problem, there being a very strong echo. It was jokingly said
that the Royal Albert Hall was the only place where a British composer could be sure of hearing
his work twice. A canvas awning was erected beneath the glass dome to try and solve the
problem, but only had a minimal effect. However, it did shield the audience from the sun in
much the same way as an awning sheltered spectators in the Colosseum.
The Royal Albert Hall was built for an audience of 8,000. Recent
renovations to provide more leg room and to conform to modern
safety standards has reduced this to a maximum capacity of 5,544
which includes standing room in the gallery. By contrast, its Roman
counterpart had room for around 73,000 citizens, which included
those standing in the uppermost tiers.
‘The Square Colosseum’, just outside Rome. One of the few buildings erected
by Benito Mussolini for the ‘Esposizione Universale di Roma’, a kind of ‘Work
Olympics’, scheduled for 1942 but which never took place because of the war.
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Since its rediscovery in manuscripts at
Durham University by E H Fellowes
and its subsequent publication in
Tudor Church Music in 1922, Byrd’s
The Great Service has come to be
recognised not only as his most
important Anglican work, but also as
one of the great masterpieces of
Elizabethan art. Fellowes himself did
not hesitate to call it ‘the finest
unaccompanied setting of the service
in the entire repertory of English
church music’ – an evaluation
accepted in virtually all subsequent
discussions of the music of the period.
There can be little doubt, however, that its renown was more limited in Byrd’s own time. Its
lavish scoring and technical complexity would have rendered the work beyond the
capabilities of virtually all cathedral choirs during the more barren years of Elizabeth’s
reign, even if Puritan deans and bishops would have countenanced its use. It is no wonder
that the earliest copy is in the hand of John Baldwin, a singer in one of the royal chapels.
Surely none but the Queen’s own musical establishment could have managed to perform The
Great Service at that time when the fortunes of the Anglican church appear to have been at a
low ebb.
Craig Monson
The Great Service contains seven elements – Venite, Te Deum, Benedictus, Kyrie, Creed, Magnificat and
Nunc Dimittis, but it is the Mag and Nunc (to be colloquial) that has proved most popular. These are
published as an offprint (Ref D89 £6.50) from The Byrd Edition Volume 10b (Ref B566 £62.00), where
the entire service and a comprehensive Preface by Craig Monson can be found.
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RHOSYMEDRE
from

Three Preludes founded on
Welsh Hymn Tunes
by

Ralph Vaughan Williams
Arranged for Brass Band
by

Paul Hindmarsh
The village of Rhosymedre lies on
the Wales/England border near
Wrexham and the famous
Pontcysyllte Aqueduct which carries
the Llangollen Canal 126 feet/38.4
metres above the River Dee.

Pontcysyllte Aqueduct by Thomas Telford and William
Jessop. Building commenced in 1795 and was, for two
centuries, the tallest navigable aqueduct in the world.

The parish of Rhosymedre was
formed in 1844 when the old parish
of Ruabon was split into three. The
first incumbent of the newly built
church of St John the Evangelist was
John Edwards, and whilst resident in
the village he wrote the hymn tune
that bears its name.

Rhosymedre has been set to many different hymn texts, notably Charles Wesley’s ‘Author of
life divine’. Ralph Vaughan Williams found the tune particularly attractive and included it in
his famous Three Preludes founded on Welsh Hymn Tunes (Ref MO31 £6.50) for organ.
Prince Charles, the Prince of Wales, chose the Vaughan Williams prelude for use at the
wedding of his son William to Catherine Middleton in Westminster Abbey in April 2011.
Of the three preludes, (Bryn Calfaria, Rhosymedre and
Hyfrydol), it is the one based on John Edwards’
composition that has proved the most popular. That same
enthusiasm is shared by Paul Hindmarsh who has made
an arrangement for Brass Band (Ref Y295 £24.95). No
doubt it too will be a resounding success – bringing the
tune to the attention of a different audience.
Others have arranged Vaughan Williams’ Prelude on the
tune for a variety of instruments. There is an arrangement
by Paul Clark for four recorders (Ref H155 £4.50); one
for piano duet by Reginald Hadfield (Ref H287 £4.50)
and an arrangement for piano solo by Bryan Kelly (Ref
H465 £4.00). An orchestral arrangement of two of
RVW’s Preludes (Rhosymedre and Hyfrydol), by Arnold
Foster is available for hire.
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LIMERICK COMPETITION
It has been a while since we held a limerick competition in
The Bell. Past competitions have produced some very
entertaining entries. For example:
Brit music is all very well,
But to some ears it sounds just like hell.
There’s them of us hates it
And who perpetrates it?
Some blighters called Stainer & Bell.
Complete the following in a limerick fashion (AABBA) beginning:

Rhosymedre …………………………………………………………………………..
…………………………………………………………………………………………
…………………………………………………………………………………………
…………………………………………………………………………………………
…………………………………………………………………………………………
RULES
1. The competition is open to anyone (excluding staff of Stainer & Bell and their relatives). No
purchase necessary.
2. The judges will be looking for aptness of lyrics, ensuring that the limerick scans. The entry
deemed most appropriate will be the winner of a silver proof £2 coin (worth £50.00)
celebrating the 150th anniversary of the London Underground. The judges will, at their
discretion, award two runner-up prizes of a commemorative £5 coin in a presentation folder
marking the 60th anniversary of the Queen’s coronation.
3. The completed form must reach Stainer & Bell by Friday 20th September 2013. Proof of
posting is not proof of receipt.
4. Your submission must either be on this copy of The Bell or on a photocopy of this page.
There is no restriction on the number of entries which may be submitted, but the winner will not
be considered for a runner-up prize.
5. The judges’ decision is final and no correspondence will be entered into.
6. The winner and runners up will be notified by post, and their names and entries published in a
future edition of The Bell.
7. Above all, this is a fun competition, so do join in.
Send to ‘Limerick Competition’, Stainer & Bell Ltd, PO Box 110, Victoria House,
23 Gruneisen Road, London N3 1DZ England
Name ………………………………………… Address ………………………………………..
……………………………………………………………………………………………………
……………………………………………………………...……...Postcode……………………
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Architecture is Frozen Music
Goethe

This stunning work by Giovanni Paolo Panini (1691–1765), Capriccio of Rome, was painted in
1758. Panini was both an architect and an artist and specialised in capriccios – architectural
fantasies – painting buildings not seen together in reality, or stretching perspective. Panini did
in Rome what his more famous contemporary Canaletto (Giovanni Antonio Canal) (1697–1768)
did in Venice – namely, painting souvenirs for those on the Grand Tour.
Like ‘baroque’, the term ‘capriccio’ encompasses art, architecture and music, and it is fitting
that Panini’s painting of some seventy or more works of art has been chosen for the cover of
Capriccios Nos 1 and 2 for Piano (Ref H480 £6.95), by Frank Bridge.
During Bridge’s lifetime (1879–1941), most of his compositions were published by Augener –
now part of the Stainer & Bell catalogue. Included were all his important chamber music, on
which his early reputation was built, as well as his early orchestral works, The Sea, Summer,
Two Poems and, later, Phantasm and There is a willow grows aslant a brook. They also
published all Frank’s major piano music, including these two capriccios, together with his only
choral work of any size, A Prayer, and his opera, The Christmas Rose.
Bridge’s music – beautifully crafted and full of haunting imagination – was much played in the
earlier part of his career, during which time he was himself a fine chamber music player and
conductor. His later music, particularly such works as the Piano Sonata, Violin Sonata, and the
Third and Fourth String Quartets, adopted a more radical style to which the general musical
public could much less easily respond. For some 30 years after his death his major works were
little played, but since the early 1970s interest has been growing steadily. Benjamin Britten,
who owed much to Bridge’s teaching, drew attention to his master’s music and performed it
whenever he could.
For details of all music by Frank Bridge, please see our website www.stainer.co.uk or request
catalogues.
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SPANISH
SONATA
FOR CLARINET & PIANO
BY

SARAH RODGERS

As implied in the title, there is a distinctly Hispanic
mood informing all three movements. It was written
by Sarah Rodgers for a concert tour of Spain by
Geraldine Allen in 1990.
The first movement opens with a cadenza (which
includes a brief flutter-tongued section in the lowest
register), then proceeds with a movement that has
three different tempi, two quite slow, one fast.
The second movement entitled ‘The Rod of Sorrow’
is a lament that requires brief improvised flourishes.
The final, alternating 3/4 and 6/8, sounds a distant
cousin of Rodrigo’s Concerto de Aranjuez. It is full
of rhythmic teases, giving it great vitality.
This is a very impressive work, substantial and
enjoyable.

Stainer & Bell

Gordon Egerton

Music Teacher Magazine

Ref H386 £9.25

This funerary stone (stele) of Licinia Amias is
one of the most ancient Christian inscriptions in
Rome. Found near the Vatican necropolis, it
dates to the beginning of the 3rd century. The
inscription links the pagan dedication to the Dii
Manes to the Christian phrase IXƟYC
ZῼNTῼN, ‘fish of the living’, which is also
translated pictorially as the fish alongside an
anchor.
The term IXƟYC, (in Greek = fish) was used
by Christians whose acrostic is the name of
Jesus Christ Son of God the Saviour.

These are remarkable works by a wholly remarkable person.
Reflecting on and confronting our troubled times and culture
with arresting honesty and infinite compassion. These words
and music remind us that our universe, our world, and we too,
are essentially incomplete without God.
Michael Finnissy

A Rainbow to Heaven contains the hymn ‘We shall go out with
hope of resurrection’, chosen by John Sentamu for his
inauguration as Archbishop of York. It is just one of many
hymns, songs and chants that will both delight and challenge.
Ref B890 £14.75
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ROUNDS, CANONS AND SONGS
FROM PRINTED SOURCES
Like composers John Sheppard and John Dowland (featured in the Spring 2013 edition of The
Bell), our knowledge of the early years of Thomas Ravenscroft (c.1589 – after 1622) is at best
patchy – the place and date of both his birth and death is either missing or has yet to be firmly
established. His origins and childhood are particularly obscure, thanks to an impenetrable
jumble of conflicting evidence and misinformation. Fortunately, new documents have recently
emerged that make it possible safely to discount the most persistent of the red herrings relating
to Thomas’s parentage.

Chichester Cathedral

The ‘Thomas Ravenscroft’ who was admitted chorister at
Chichester Cathedral on 2nd May 1594 is almost certainly
Thomas Ravenscroft, the composer. Assuming that the date
of birth given above is correct, he would have been aged five
at the time. His father, with many mouths to feed, may have
sent his musical son to work at the earliest opportunity in a
cathedral that not only educated, but also paid, its choristers.
Thomas probably remained there until he moved to St Paul’s
Cathedral in London, possibly in 1598.

Ravenscroft’s arrival in London was most likely the result of some form of conscription. Since
at least the reign of Edward IV, royal choirmasters had used their powers of impressment to
help maintain the standard of their choirs, once voluntary methods of recruitment had failed to
deliver skilled choristers in sufficient numbers. However, the right to ‘head-hunt’ personnel
from other institutions was not confined to the royal chapels, and on 30th June 1560, Sebastian
Westcott, almoner and master of the choristers at St Paul’s, received a royal warrant
empowering him forcibly to remove boys from the choirs of other churches for service at the
cathedral.
There had been a long tradition of theatrical activities at
St Paul’s, especially as part of the school’s educational
programme, and from at least the late 1540s the boys
had performed for various dignitaries under Westcott
and the playwright, John Heywood. The Children of
Paul’s or the ‘Paul’s Boys’, as they were often called,
quickly rose to prominence, and became Queen
Elizabeth’s favourite troupe of boy actors, playing at
court twenty-seven times during Westcott’s stewardship.

St Paul’s Cathedral, London c.1561

Ravenscroft’s publications contain a number of songs used in the plays produced by the Paul’s
Boys during his membership of the choir, and there are doubtless others whose dramatic context
has been lost. The company apparently stopped playing professionally in the summer of 1606,
when its last performance at court is recorded.
At the age of fourteen, presumably after his voice had broken and he had left St Paul’s, Thomas
embarked on the next stage of his career. This took him to the University of Cambridge, whither
the cathedral authorities had dispatched him to complete his education, and where he graduated
in 1605. Academic success soon turned to bereavement, for, within a year of graduating,
Ravenscroft lost both his parents.
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Orphaned at the age of about seventeen, and still legally a minor, Thomas now had to make his
own way in the world. It appears that he first sought employment at the Blackfriars, where the
Children of the Queen’s Revels played, for a number of songs included in one of their
productions appear in Ravenscroft’s printed collections.
Although his training hitherto had been as a musician, in January 1608 Thomas became
apprenticed to the stationer Robert Barker, the royal printer. During his apprenticeship, he saw
his four collections of secular music through the press. He was granted his freedom on 28th
April 1615, having been bound to his master for seven years.
Early in 1618 Thomas assumed the duties of ‘singing schoole master’ at Christ’s Hospital, the
charitable institution for the maintenance and education of foundlings and orphans established
on the site of the dissolved Franciscan monastery to the north-west of St Paul’s. On 9th January,
John Farrant, who had served as music master there for some ten years, appeared before the
governors, requesting that he might resign due to his infirmities. Having made a generous
provision for his retirement, the court moved swiftly to appoint a successor:

Thomas Ravenscrofte was this day admited in ye place of Iohn ffarrant to teach
ye Children of this house prickesong. And hee is rewarded for his paines wth
Tenne pounds a yeare wch he did accepte thankefully & promised to Imploy him
selfe wholly to this businesse.
Apart from learning to write, the children were to be trained in ‘pricksong’ to enable them to
sing in Christ Church where – on Sundays, holidays and vigils – they would ‘assist the rest of
the Quire for ever to sing and Celebrate divine service to the praise of God’. By agreeing to
work for a salary of £10 per annum suggests that the entry in the court minutes should be taken
at face value, and that he taught ‘pricksong’ and little else. The fruit of some of Ravenscroft’s
labours at the school can doubtless be found in The whole booke of psalmes, which he published
in 1621.
After nearly five years of teaching music at
Christ’s Hospital, Ravenscroft was ready to
move on to alternative employment, and on
27th November 1622 he tendered his resignation. It has been suggested that the reason
for his departure was his desire to spend more
time on composition, but if that were the case
it is odd, given his track record of music
collections, that he published nothing after the
Psalter of 1621.

Christ’s Hospital c.1770

We have no idea where or when Ravenscroft died. His date of death is variously estimated to be
1630–35 or even 1640, but there is no evidential basis for these conjectures. However, he
occupies an unusual place in the history of Elizabethan popular music, since his principal
contribution was not as a composer or performer, but as a collector, editor and theorist.
It is hoped that the first complete edition of the rounds, canons and songs from Ravenscroft’s
four principal publications transcribed and edited by John Morehen and David Mateer contained
within Musica Britannica XCIII (Ref MB93 £90.00) may inspire performers to breathe new life
into a repertory that sheds fascinating light on a hitherto neglected area of Elizabethan musicmaking.
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The main piece in Ireland (The Collected Piano Works)
Volume 6 is the hitherto unpublished First Rhapsody of
1906 (not to be confused with the 1917 Rhapsody in
Volume 1 (Ref B393 £15.75)) and in Boosey’s recent
Piano Anthology.
The ‘new’ Rhapsody is a 12-minute Lisztian workout:
two recordings already exist for curious listeners to
explore. Other pieces here include Ireland’s very earliest
(Pastoral, 1896), plus early versions of The Cherry Tree
and Columbine, a Bach transcription, and a piano version
of the splendid pomp-and-circumstantial Epic March.
Michael Round

Music Teacher Magazine
Ref B925 £15.75

The cover photograph is of Muchelney Abbey, some 2 miles
south of Langport in the frequently flooded Somerset
Levels. It was the second largest abbey in Somerset after
Glastonbury. Little remains of the 12th century Abbey
church other than the foundations but the Abbots House
remains largely intact, and a unique feature in Britain is the
thatched two-story lavatory block.
At the Dissolution of the Monasteries, the Abbey, farm and
Parish Church of St Peter and St Paul, were surrendered by
the monks to Henry VIII in 1538. Ownership was then
granted to Edward Seymour, Earl of Hertford who later
created himself 1st Duke of Somerset. Following the King’s
death in 1547, he became Protector of the new young king
and nephew, Edward VI. By 1552 Seymour had fallen from
grace and was executed. The ownership of the Abbey and
Parish Church reverted to The Crown.
© Celia Kozlowski

The Parish Church, which lies
adjacent to the ruined Abbey
Church, contains a fine Jacobean ceiling, painted with bare
-breasted angels – thought to
symbolise innocent purity.
Another rare survival within
the building is the 140-yearold working barrel organ.
Christian worship continues
some 1320 years after the first
religious building is thought to
have been erected on the site.
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Ludlow and Teme

Song Cycle
for tenor, string quartet and piano

This new critical edition has
attempted to resolve ‘ambiguities
in the original scores’, largely
arising from the very unusual
circumstances of the work’s
publication.
The work was submitted to the
publishers, Stainer & Bell, in
October 1923, by which time
Gurney had been in a mental
asylum for more than a year.

by

Ivor Gurney

The 14-page Introduction gives
fascinating insights into early
influences on this work,
including Vaughan Williams’ On
Wenlock Edge, as well as a
history of the revisions. The
‘sources’ section details the
haphazard, and often random,
events that accompanied the
material survival of Gurney’s
creative output.

Edited by Philip Lancaster
Words by

A. E. Housman

The sixteen pages of textual commentary at the end are meticulously detailed, leaving the full
score of the work very clear with the occasional ossia.
This score is essential for any ensemble of tenor, string quartet and piano planning a
performance of this important work, ‘long recognised as one of the outstanding settings of
English poetry by any twentieth-century composer’.
Sue Anderson

Singing Voice of The Association of Teachers of Singing

Score Ref H462 £19.50

String Parts Ref Y260 £18.00

The Royal Standard
A March for Organ

Malcolm Archer
Malcolm Archer has a distinguished career as an
organist, having served at Bristol, Wells and St Paul’s
Cathedrals before deciding to concentrate on freelance
composing, playing and adjudicating. His church choral
and organ compositions are well known. Written in the
year of the Queen’s Diamond Jubilee, The Royal
Standard is sure to find a place in concerts for many
years to come.
Ref H477 £4.50
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AFTERNOON TEA
Although afternoon tea has, by and large, disappeared from
most people’s daily lives, the tradition continues within our
hotels. Thought to be quintessentially English, the ‘ritual’ has
become something of a ‘must do’ for tourists.
Prices vary considerably across the country, but afternoon
tea, served in the Savoy Hotel in the heart of London,
consisting of ‘a selection of finger sandwiches, freshly baked
scones, French pastries and Thames Foyer signature cakes,
complemented by our finest range of premium teas and herbal
infusions’ will set you back £48.00 per person.
With ‘a nice cuppa’ being central to the experience, in the
middle of the 19th century you might have found yourself
drinking something that wasn’t entirely pure.
Founded on the Isle of Wight in 1826, John Horniman’s Tea Company revolutionised the way
that tea was packaged. Up until his intervention, only loose leaf tea could be purchased. This
enabled unscrupulous suppliers to add other items, including hedge clippings and dust, to the
mix. Through mechanisation, Horniman sold his unadulterated tea in sealed packages making,
by 1891, Horniman’s the largest tea trading business in the world.
The wealth generated enabled John’s son Frederick to invest his fortune for social purposes. An
inveterate collector, Frederick funded the building of the Horniman Museum in south London to
house his eclectic mix of acquisitions. Over the years the collection has been added to – most
notably by Adam Carse.
Born in Newcastle-upon-Tyne on 19th May 1878, Adam was
educated in Hanover and studied composition at the Royal
Academy of Music. After a period serving as assistant music
master at Winchester College, he returned to the Academy as
professor of harmony in 1922. During his life he collected some
350 old wind instruments, (including the first known English
French horn, made by William Bull in 1699), which he donated to
the Horniman Museum in 1947. The instruments now form a
substantial part of the internationally acclaimed music gallery.
Fifty-five years after his death, Carse’s pieces for young players
‘continue to be enjoyed and valued for their impeccable
craftsmanship and freshness of melodic appeal’. Inspired by her
Adam Carse
own lifelong enthusiasm, Mary Cohen has chosen her favourites
(and those of her pupils) from among the composer’s many violin miniatures to make
Classic Carse. Book One (Ref H354 £5.75) is suitable for pupils of grades 2 to 4 standard, and
Book Two (Ref H355 £6.00) for those from grades 5 to 6. To quote from the editor’s foreword:
‘Carse’s great skill was the interweaving of a simple melodic violin part with beautifully written
piano accompaniments . . . Even his first-position pieces have the feel of real music.’ The same
kind of compelling simplicity – of art concealing art – applies to the many other Carse
miniatures available in the Stainer & Bell catalogue.
Also available: Afternoon Tea with the Duchess for Organ by Nigel Ogden (Ref H321) £4.25
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CASTLE OF ANDALUSIA
In its day The Castle of Andalusia by Dr Samuel
Arnold (1740–1802), with its gothic sentimentality
and wild romantic action, was a novelty. The
castle, the forest, the cave-in-rock, the bandits,
mistaken identities and sudden recognitions were
to become the stock-in-trade of the Romantic
movement and its poetry. In this facsimile edition,
first published by John Bland in 1782, Robert
Hoskins introduces us to a composer, who, like his
near contemporaries Arne, Boyce, Storace and
Hook (to name a small selection) had no interest
in the extremes represented by the fire and languor
of the Italians, the sophisticated artificialities of
the French or the intellectual and emotional
complexities of the Germans. The English style
was fresh and direct, lyrical and ‘airy’ and its most
characteristic manifestation is in entertainment
music.

Hogwarts Castle
Warner Bros. Studio Tour

Ref LC5 £73.00

Priority Order Form
Please hand this order form to your local sheet music shop. However, in case of
difficulty, orders may be placed direct, either by sending this form to Stainer & Bell
or by visiting our secure online ordering facility at www.stainer.co.uk
Composer/Author

Title

NB Please ensure that your name
and address overleaf are correct
and complete the rest of the form

Cat. No.

Price

Qty

If ordering direct, please add £3.00
for orders up to £24.99 and £5.00 P+P
for orders of £25 or more to cover
post and packing. Total
Post and packing for overseas customers
(including Eire) is charged at cost.
Please ask for a quotation.
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Line Cost
£
p

CATALOGUE ORDER FORM
All our subject catalogues are available free of charge. Please tick the relevant boxes
and send the completed form to us at Victoria House, using the panel below
for your name and address, or order by email: post@stainer.co.uk
T60 Choral Music
T61 Keyboard (piano, organ etc.)
and Study Books
T62 Strings
T63 Songs
T64 Wind, Brass, Jazz & Percussion
T65 Music in Education
T66 Rental Material
T68 Religious Publications
T69 Musica Britannica
T71 Early Music
T74 The Byrd Edition and
The English Madrigalists
T75 Early English Church Music
T108 Purcell Society Edition
Add my name to mailing list:

Stainer & Bell Ltd
Choral Music
Catalogue

email: …………………………………..…....

*Delete as applicable

*I enclose my cheque for £ ............................... made payable to Stainer & Bell Ltd
*I wish to pay by Visa/Mastercard/Maestro/Solo/Visa Delta
Card No. ................................................................................
Daytime telephone number (in case of query) ………………………………………………………..
Expiry date ........./..........

Maestro/Solo Card Issue No./Valid from ...............

Signature .....................................................

Date ...........................................
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