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THE BELL 

Lift high the banner of these games  
in this Olympic year,  
that as we forge relationships,  
respect might cast out fear. 
Whatever name or creed we bear,  
we share a common birth,  
our skill and our ability 
is drawn from all the earth.  
  
Four billion people watch and cheer,  
each country hand in hand,  
where race, and faith and nation meet,  
we pledge to make a stand: 
through training we achieve each goal, 
the victory is won. 
A greater challenge far, for all:  
to treat this world as one. 
  
And so, O God we pray for grace,  
in each success or loss,  
that we might find humility  
to bear each crown or cross; 
in circles of communion  
to share a common task,  
to work for peace, to build fresh hope,  
is all we seek or ask. 
 
Andrew Pratt  
© Stainer & Bell Ltd 



 

2 

WILL SHAKESPEARE 
 

Shakespeare’s lyrics and plays have not only inspired 
the greatest composers such as Verdi to their highest 
achievements but have also inspired quite minor 
musicians to rise well above their normal level of 
accomplishment. 
 
Six composers from the period c. 1750–1850 have been 
chosen for inclusion in this book Invitation to the 
Partsong 3 (Ref B491 £5.25). Two made a considerable 
reputation in their lifetimes: Henry Bishop and G. A. 
Macfarren. Macfarren’s merits were recognised by 
Wagner, who conducted his overture ‘Chevy Chase’ for 
the Philharmonic Society. Bishop on the other hand, has 
been dismissed as a ‘quite negligible composer’ and 
exiled to a footnote. This is to do scant justice to a man 
whose considerable talents, wasted though they 
frequently were on ephemeral theatre pieces, earned 
him the nickname of the ‘English Rossini’. 
 

Bishop’s ‘Come, thou monarch of the vine’, though labelled a glee, is in fact a chorus extracted 
from The Comedy of Errors (1819), one of four semi-operas concocted from Shakespeare’s 
plays with some skill and success by Frederick Reynolds. The term glee is more truly applicable 
to ‘Who is Sylvia?’ by the younger Samuel Webbe, since this was originally written for 
unaccompanied male voices. 
 
A third form typical of the period, the partsong proper, is represented by J. L. Hatton’s ‘Over 
hill, over dale’. (Such formal niceties would have seemed quite irrelevant to a nineteenth-
century Glee Club; whatever the source or the title, if the music was worth singing, they sang 
it!) 
 
Richard J. S. Stevens contributes two pieces: ‘Crabbed Age and Youth’ and ‘It was a lover and 
his lass’. Stevens trained as a choirboy at St Paul’s 
Cathedral and was simultaneously organist of the Temple 
Church and the Charterhouse. Benjamin Cooke was also 
an organist, and at the age of twelve was already acting as 
assistant organist at Westminster Abbey. His ‘Hark! Hark! 
the lark’ is the first item in the book. 
 
The quintessentially English scene on the cover is of 
Blaise Hamlet near Bristol. The nine ‘cottage ornee’ 
around a village green were built for workers on the  
Blaise Castle Estate by John Nash. A far cry from his 
Buckingham Palace (see page 5). 

 
ANOTHER WILL 

 

In his will, Edward James Horley arranged for a special gift to be sent to the HM Inspector of 
Taxes and to the Collector of Taxes. The gift to each was ‘half a new lemon (purchased at the 
cost of my residuary estate)’ with the message ‘and now squeeze this’. The executor was to 
inform certain local and national papers, which was apparently honoured in 1975. 
 

Photograph © Andy Dingley 
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Following its success in 2009 at Glyndebourne, and subsequent performances in Paris, Caen 
and New York, Jonathan Kent’s spectacular production of  Purcell’s The Fairy Queen (adapted 
from Shakespeare’s A Midsummer Night’s Dream) is being revived at Glyndebourne with 11 
performances between 20th July and 26th August.  
 
The basis of this production is the Purcell Society Edition (Ref PE12 £95.00) and Andrew 
Pinnock (co-editor with Bruce Wood), has written a fascinating article in the programme 
explaining how Purcell’s collaboration with Thomas Betterton made the composer famous. 

Reduced version of advertisement in the Glyndebourne Festival Programme 
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AN IMPISH PIECE 
 

With so many people 
descending on London for the 
Queen’s Diamond Jubilee, the 
Olympics and the Paralympics, 
we can expect a good few folk 
from our near neighbours in 
Eire to visit the capital. 
 
This composition, together with 
Penguins’ Playtime (Ref H320 

£3.75) and Afternoon Tea with the Duchess (Ref 
H321 £3.95), all by Nigel Ogden, began our 
highly successful catalogue of works in our 
‘Light Organ’ series. 
 
Besides being presenter of the long-running 
BBC Radio 2 programme ‘The Organist 
Entertains’, Nigel  is well known on the concert 
circuit as a virtuoso performer at both the 
classical and theatre organ. This work can be 
performed on either instrument. Great fun! 
 

Ref H322  £3.95 

My daughter asked me for a pet spider for her birthday, so 
I went to our local pet shop and they were £70!!! Blow 
this, I thought, I can get one cheaper off the web. 
 
 It’s the way I tell em! 

Frank Carson 

 

MORE ON THE WEB 

You can now read even more interesting articles by going to 
our blog and become a follower at 
 

theelectricbell.blogspot.com 
 

and obtain up-to-date information by following us on 
facebook. Please go to our website at www.stainer.co.uk for 
our complete catalogue and to order items from this, the 
first ever emailed The Bell. 
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The coloured engraving shows Buckingham Palace as enlarged for King George IV by John 
Nash. The first resident however was Queen Victoria. 
 
The Palace proved too small for the Queen, Prince Albert and their nine children, so an extra 
wing was built by Edward Blore, enclosing the courtyard. The ceremonial arch was also moved 
to a corner of Hyde Park – the area of London now known as Marble Arch. 
 
By the end of the 19th century, the soft French stone used by Blore was deteriorating, largely 
due to the Capital’s notorious smoke-filled atmosphere, and a decision was made to reface the 
block which overlooks The Mall. The work was undertaken by Sir Aston Webb, who chose the 
more durable Portland stone for the façade so familiar to Londoners and tourists alike. The State 
Rooms, created by Nash in the 1820s, remain largely intact. 
 
The Royal Standard flies over the Palace when the Sovereign 
is in residence. The first and fourth quadrants depicting three 
lions (or ‘leopards’) on a red background represent England. 
The gold quadrant containing a lion rampant is for Scotland, 
whilst the harp in the third quadrant represents Ireland. A 
slightly different Royal Standard is used when the Monarch is 
in Scotland. 
 
Malcolm Archer has a distinguished career as an organist, 
having served at Bristol, Wells and St Paul’s Cathedrals before 
deciding to concentrate on freelance composing, playing and 
adjudicating. His church choral and organ compositions are 
well known. Written in the year of the Queen’s Diamond 
Jubilee, The Royal Standard is sure to find a place in concerts 
for many years to come. 

The Royal Standard 
 

A March for Organ 
 

Malcolm Archer 
 

Ref H477 £4.25 

 

Malcolm Archer 
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A London Symphony was Vaughan Williams’s first wholly orchestral symphony and his first 
large-scale orchestral composition. It owes its origin to George Butterworth, the gifted 
composer who was killed on the Somme in 1916. Vaughan Williams has written of an evening 
spent with Butterworth in 1911: ‘Just as he was getting up to go he said in his characteristically 
abrupt way: ‘You know, you ought to write a symphony.’ From that moment the idea of a 
symphony – a thing I had always declared I 
would never attempt – dominated my mind.’ 
He had already made some sketches for a 
symphonic poem about London, a city he 
loved and where, since his marriage to 
Adeline Fisher in 1897, he had lived.  
 
From his study in the attic of 13 Cheyne 
Walk, Chelsea, he had a wonderful view of 
the river. Paintings always provided 
Vaughan Williams with creative stimulus 
and examples were impelling his mind 
towards London as a musical subject. He 
knew well Monet’s impressionist London 
scenes. 
 
First performed on 27th March 1914, conducted by Geoffrey Toye, A London Symphony was 
immediately acclaimed, but the composer was not satisfied and he revised and cut it for 
performances under Adrian Boult in 1918. The score was first published in 1920 and bore a 
dedication to the memory of Butterworth. Further cuts were made in the 1930s when the revised 
score was published. In 1951, when Vaughan Williams revised the orchestration of the six 
symphonies he had written he left the London alone, writing to Sir John Barborolli that it was 
‘past mending, though indeed with all its faults I love it still – indeed it is my favourite of my 
family of six’. 
 
The finest collection of paintings of London can be found in the little known Guildhall Art 
Gallery, established in 1886. When being rebuilt in 1988, archaeologists discovered the circular 
remains of London’s Roman Amphitheatre where crowds would once have gathered to watch 
public executions, animal fights and gladiatorial combats. See both the Gallery and 
Amphitheatre absolutely free, courtesy of the City of London. 

 

A London Symphony 
 

Study Score Ref D45 £13.25  Full Score (Paperback) Ref H149Z £25.00 (Hardback) Ref B628 £40.00 

 

A LONDON SYMPHONY 

Houses of Parliament by Monet –1904 
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John Ireland 

The 
Col lected Piano Works 

Volume 6 
This volume brings together a number of previously unpublished original 
works for piano and all transcriptions for piano made by Ireland himself of 
works for other solo or concerted instruments. 
 
Among the eleven works included are: 
 
 Villanella – originally an organ piece published in 1912. Ireland freely 
transcribed it for piano in the same year: 
 
A Sea Idyll from the turn of the last century when Ireland was studying 
composition with Sir Charles Villiers Stanford and: 
 
Epic March – Ireland’s piano transcription of a patriotic march for orchestra 
commissioned by the Ministry of Information in November 1940 and 
completed in March 1942. 
 

Ref B925 £15.75 
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LONDON PIECES 
Chelsea Reach, Ragamuffin 

and Soho Forenoons 
for Piano 

 

John Ireland 

London has always been a popular theme for the descriptive arts of literature and painting, 
but though it can boast of Haydn’s twelve magnificent London symphonies, the city itself as 
a subject of musical expression is a relatively recent phenomenon. 
 
It was only in the late nineteenth and twentieth centuries, during the period known as the 
English musical renaissance and its aftermath, that composers began to portray the 
metropolis in sound. 
 
Chelsea Reach and Ragamuffin were both composed in 1917. At first they were given the 
collective title of London: Impressions for Piano, and Chelsea Reach was provisionally 
called The River. Its ‘subject’ is indeed that view of the Thames between Battersea Bridge 
and Chelsea Bridge which, as a resident of nearby Gunter Grove, Ireland would have known 
well. The rhythm of the barcarolle evokes both the flowing river and the music of Chopin. 
 
A character study of a typical London ‘type’ epitomised perhaps in the Artful Dodger 
though inspired by an actual encounter of the composer’s, Ragamuffin shows affinities with 
similarly affectionate studies by Ireland. It is a cheeky scherzo whose main idea shares the 
same contour as Chelsea Reach and whose swagger conceals its careful melodic 
construction, legacy of the artful craft that the young Ireland learnt as a student of Charles 
Villiers Stanford at the Royal College of Music.  
 
Soho Forenoons, completed in 1920, describes an area of both reverie and gaiety, with 
suggestions of secluded courtyards as well as street musicians in the repeated drum-like 
bass of the middle section. The piece is to be played ‘quasi Tambourine’, and reference to 
the old French dance suggests the strongly Gallic flavour of this quarter, historically a home 
for refugees from across the English Channel. 

 
Ref H476  £7.95 

The church of St Helen, Bishopsgate – parts 
of which date back to the 13th century – 
would have been recognised by John Ireland. 
It is one of the few City churches to have 
survived both the Great Fire of London and 
the Blitz. It was the parish church of William 
Shakespeare when he lived in the area in the 
1590s. 
 
St Helen’s Church was affected by terrorist 
bombs in both 1992 and 1993 and the nearby 
Baltic Exchange was so badly damaged that it 
was demolished, to be replaced by the much 
loved ‘Gherkin’ by Norman Foster and Arup 
engineers. 
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GIFT RAPPED 
 
Malcolm Miles’ Rapsong is a simple, self-
explanatory idea needing no copious teacher’s 
notes or lengthy justification. Little to fault, then, 
where the ambitions are so modest but so 
effectively realised. 
 
Rapsong is a spoken call and response (teacher 
and class) score declaimed against a CD backing. 
It is aimed at Key Stages 1 and 2. The text 
introduces a few words from the vocabulary of 
jazz – hot, cool, groove and so on – some 
common instruments and the word rhythm. 
 
The call and response patterns are notated 
rhythmically for the teacher to read from. 
Musically-uncertain teachers will find that trying 
the exercise first on their own will improve their rhythm reading confidence immensely. Pupils 
can participate simply by listening and imitating – no paperwork required. 

 
The CD is a continuous score, with illustrative bits 
of music (in appropriate jazz styles or featuring 
given instruments) breaking out between the rap 
sections, which are accompanied by a basic drum 
pattern. A four-bar musical refrain separates each 
section. There is no need to tackle the whole piece in 
one go. 
 
The musical challenge consists of pupils timing their 
responses to fit the beat. Some phrases contain an 
anacrusis and some do not; some are longer than 
others – the shorter ones requiring a long wait for 
the response. Developing an instinct for the length of 
a four or eight-beat phrase is a crucial musical 
attribute which this exercise encourages effectively. 
 
Here is an idea ripe for development. Inspired 
teachers will soon think of making up their own call 
and response texts to fit the backing CD. Some 
might even record their own backing for other 
aspects of music. 

 

Andrew Peggie                              Music Teacher Magazine 
 

GIFT RAPPED 

 

 

Ref H379  £6.95 
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On 9 March 2012, the Royal Welsh College of 
Music and Drama (RWCMD) in Cardiff hosted 
the third Stainer & Bell Award for Brass 
Composition. The competition was open to all 
music students at the RWCMD and was for a 
work of five to seven minutes in duration for 
brass quartet (of like instruments). 
 
Six works were shortlisted for a recital finale in 
which the compositions were introduced by 
their respective composers before being per-
formed by students from the College.  
 
The first prize of £250 and publication of the winning work went to composition student 
Christopher Bond for Equinox for four euphoniums, which was performed by the outstanding, 
versatile quartet Euphony. Lisa Pipkin was commended for The Pacific and David Harrington 
was highly commended for his Three Fantasies, but all of the compositions thoroughly deserve 
to be heard again and would happily grace any brass chamber concert programme. 
 

The score and parts for Equinox will be available for sale later this year. 

EQUINOX 
 

Christopher Bond 

The release of Morgan Hayes’ new CD 
was celebrated by an enthusiastic audience at a 
concert and reception at a packed Schott 
Recital Room in central London. Keisuke 
Okazaki, whose stunning account of the Hayes 
Violin Concerto is the focus of the collection, 
played the contrasting solos Lucky’s Dream 
and Lucky’s Speech.  
 
Prevented by finger injury from concluding 
with the explosively virtuosic Lute Stop, pianist 
Jonathan Powell nonetheless delivered 
impeccable accounts of pieces from the 
composer’s Five Distressed Surfaces and 
Strides, as well as miniatures by Grainger and 
Sibelius, and two Rachmaninov Preludes.  
 
Conducted by leading contemporary-music specialist Christopher Austin, the new release 
includes Slippage for piano and ensemble, the entrancing Squarepusher transcription Port 
Rhombus, and in addition to the Violin Concerto and two solo violin works, Lute Stop, books 
one and two of Strides, and Puppet Theatre for piano. The CD can be purchased at all good 
record shops. The disc and downloads are also to be heard and bought at NMC’s website 
(www.nmcrec.co.uk/recording/vioin-concerto-0). Sheet music of Morgan’s compositions can be 
obtained through our own secure shop at: www.stainer.co.uk  
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Bryan Kelly is noted for his bright, accessible writing for woodwind, and his Globe 
Theatre Suite for descant recorder or piccolo and piano (or harpsichord) captures the 
atmosphere and fun of early music in tuneful, modern terms. Ranging in difficulty from 
Grades 3 to 6, the collection includes a fanfare, bransle, air, jig, lament, songs and 
rigadoon. Atarah Ben-Tovim has edited the solo part, and an arrangement of the 
accompaniment, for string orchestra, is available for rental. The work is set for Trinity 
Guildhall examinations. 
 
The cover illustration is a detail of Wenceslaus Hollar’s view of London as seen from the 
top of St. Saviour’s Church (now Southwark Cathedral). There are minor topographical 
errors. This may be due to the fact that the engraving was published in Antwerp in 1647 
where Hollar had been banished after supporting the Royalists during the Civil War. The 
labelling of The Globe and the Bear-Baiting house (Beere bayting h) have their names 
transposed. 

Ref H452 £5.95 
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Gordon Jacob (1895–1984) was the most versatile 
member of a generation of composers younger than 
Vaughan Williams and older than Walton that included 
Arthur Bliss, E J Moeran and Peter Warlock. A gifted 
musical humorist who could also plumb the emotional 
depths, he studied with Stanford and Howells at the 
Royal College of Music, where he himself later became 
a distinguished teacher. His genius chiefly found 
expression in instrumental music – concertos were his 
speciality – but was also reflected in the common-sense 
authority of his textbook ‘Orchestral Technique’, to this 
day a standard guide to the art of orchestration. 
 
Though he wrote symphonies and quartets, Jacob’s real 
delight was in adding new repertoire to those areas of 
the musical literature previously ignored by other 
composers. The bassoon, the trombone and the cor 
anglais gained from this enthusiasm. It was the viola, 
however, the ‘Cinderella’ of the string family, that 
particularly benefited from his far-sighted devotion to 

the cause. Inspired by a rosta of distinguished players including Bernard Shore, Jean Stewart, 
Lionel Tertis and John White, Jacob wrote concertos, suites, sonatinas and variations for the 
viola – and this Prelude, Passacaglia and Fugue for vioin and viola, a combination for which 
Mozart left a pair of masterly duets, but which composers since have conspicuously ignored. 
 
Taking up the challenge of the medium with 
characteristic boldness and craftsmanly art, 
Jacob established a contemporary yet tuneful 
idiom for the two players, never forgetting that 
the essence of good counterpoint, whatever the 
style, is in the placing of distinctive melodies in 
harmonious combination. In the Passacaglia, 
for example, the distinctive yet complimentary 
identities of the two instruments are defined by 
the sonorous lower register of the viola and the 
more penetrating tone of the violin’s upper 
strings. And in the Fugue, full of technical 
‘tricks’ that are used with infinite grace and 
ease, the players duet in perfect equality. At the 
very end, the stern opening music of the 
Prelude is recalled to bind together the three 
movements within a broad and satisfying 
symmetry before the music plunges into a 
triumphant conclusion in C major. 
 

Ref H375  £4.25 

PRELUDE, PASSACAGLIA AND FUGUE 

PRELUDE, 
PASSACAGLIA 
AND FUGUE 
for Violin and Viola 
 

Gordon Jacob 
 

Stainer & Bell 

 

Gordon Jacob 
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Dear Editor 
 
It was with great interest that I read the front 
page of the Spring edition of THE BELL. 
 
Are you aware that a similar sculpture was 
proposed to celebrate the life of the Welsh poet 
and playwright Dylan Thomas? It was entitled 
‘A Message from a Bottle’, It was to be placed 
on an empty bench outside a public house in 
the Welsh town of Nwothcuson Hill. 
 
However, due to lack of interest and the fact 
that an Anglo Saxon scrap merchant had stolen 
the cast iron bench for recycling, the project 
was abandoned. 
 
Sincerely 
 
BLODEUWEN JONES 
Bottle washer and cork collector  

 

Nelson’s Ship in a Bottle 

A Message from a Bottle 

Practical Harmony is an attempt to set 
forth in a clear and concise manner the 
principles of harmonic combination and 
progression, as exemplified in the works of the 
masters. 
 
The fact that many excellent books on Harmony 
already exist makes some detailed explanation 
of its aims and scope necessary. 
 
It has seemed to the author that most of the 
works in circulation on this important subject 
have either gone too far, or not far enough; that 
it to say, have either been elaborate theoretical 
treatises, quite beyond the requirements of the 
average student, or have been merely primers, 
with a more or less sketchy survey of the more 
important branches of the study. 
 
So wrote Stewart Macpherson in 1904. He then 
revised the book on two occasions, making 
Practical Harmony an essential book on the 
subject and which has, by popular demand, been 
reproduced in full in this facsimile edition. 
 

Ref 15027  £9.25 
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Well why not? Shakespeare Country, Herriot Country, Robin Hood Country – Caedmon 
certainly deserves the right to receive similar treatment. 
 
In a monastery founded by Hild at Whitby, lived a herdsman, Caedmon. For most of his life he 
knew nothing of singing. In fact, he was so afraid of taking his turn at some celebration or other 
within the Abbey precincts, that he would make a swift retreat whenever he saw the lyre coming 
in his direction. 
 
On one occasion, returning to the stable where he was responsible for the care of animals, he 
made himself comfortable and fell asleep. In a dream he was visited by someone who called 
him by name and asked him to sing. Caedmon replied that he could not sing, and that was the 
reason he had left the feast. The visitor persisted, and asked Caedmon to sing of the origin of 
living creatures. To Caedmon’s surprise, he began to sing, and when he awoke he still had the 
memory of everything he had sung, and later added more lines in a similar vein in honour of 
God. 
 
Telling his boss of the dream, he was taken to the Abbess, where he described the dream and 
sang the song in the presence of many learned men, who prevailed upon him to compose more. 
The Abbess, convinced that Caedmon had received a gift from God, urged him to give up the 
life of a layman and take up the calling of a monk. Rather like a grazing beast, he chewed over 
everything he could take in from his listening, and turned it into the sweetest poetry. Then, in his 
turn, he transformed his teachers into an audience for his melodious singing. (Bede c.673–735) 
Thus was born the ‘father of religious poetry’. 
 
Caedmon was at Whitby Abbey sometime between 657, when Hild established the monastery 
and 680 when she died. Although nothing of the original Abbey survives, and precious little of 
its replacement, the name Caedmon lives on in his songs, particularly the first, which was 
widely sung. The oldest copy to survive, housed in Cambridge University Library, dates from 
737 and is written in Northumbrian dialect. 
 

Continued on next page 
 

YOU ARE NOW ENTERING 

CAEDMON COUNTRY 
(Follow signs for Whitby) 
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On 21st September 1898, Caedmon’s Cross was unveiled by the 
Poet Laureate, Alfred Austin, and a simple service followed. The 
cross had cost £350 at a time when you could run a comfortable 
house with a couple of servants for £300 per annum. However, 
the cross was felt to be a totally worthwhile symbol of the impor-
tance of Whitby during the first millennium. 
 
This much loved tale has been made into a dramatic cantata, The 
Song of Caedmon, by Arthur Scholey and Donald Swann. The 
story is told in dialogue, which can be acted in full costume and 
adapted to provide several more parts, or simply narrated by one 
person in a concert. The music is for choir and instruments, (piano 
only or with optional recorders, bells and percussion). The Full 
Score contains background notes and production suggestions, and 
in its most basic form lasts approximately 40 minutes. 
 
Caedmon’s first song, translated and versified by Arthur Scholey, 
featured within the cantata, has appeared in a number of hymn-
books and has become a ‘hit’ in its own right. 
 

Chorus Part (Ref B107) £4.25 Full Score (Ref AC90) £10.50 

 

Oh praise him! Oh praise him! Oh praise him! 
Oh praise him! Oh praise him! Oh praise him! 

 He made the heavens, he made our sky, 
 The sun, the moon, the stars on high. 

 He formed our world, his mighty hand 
 Divided sea and land. 

 He moves in wind and rain and snow, 
 His life is in all things that grow. 

 Oh praise him! 
 Oh praise him! 
 Oh praise him! 

 

(excerpt) 
 

Arthur Scholey (born 1932) 
© 1971 Stainer & Bell Ltd 

 

Photograph © Mike Peel www.mikepeel.net 
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HAWAII 
FIVE – 0 

Old Glory, the nickname of the Stars and Stripes, is a 
fitting title for this march, so expertly woven by the 
composer from familiar American melodies. 
 
George Blackmore (1921–1994) received his early 
musical training as a cathedral chorister in his native 
Rochester in Kent, but soon switched his interests to 
the theatre organ, becoming a well-known performer 
and composer for the instrument. 
 
He served at the Gaumont Cinema, Birmingham, and 
in 1950 became the last resident organist at the Astoria 
and Capital cinemas in Aberdeen. A varied career took 
him, in the late 1950s to the London publisher 
Bosworth, as composer and arranger. Thereafter, with 
the gathering movement for the preservation of theatre 
organs, he found himself in great demand for concerts 
throughout the world. 

 
The march Old Glory was written for the 1980 Convention of the London Chapter of the 
American Theatre Organ Society, and is entirely characteristic of Blackmore’s bright 
celebratory musical style, which he used to fine effect in many occasional pieces. 
 
As to the flag Old Glory, this was first 
approved by Congress on 14th June 
1777. That flag had 13 alternating red 
and white stripes and thirteen stars on 
a blue field representing the original 
states. From 1795 to 1818 additional 
stars and stripes were added to the flag 
to represent Vermont and Kentucky, 
but in 1818 Congress reduced the 
number of stripes to 13 and 
established the policy of adding an 
additional star for every new state. 
The current flag dates from 1960 when the 50th star was added for Hawaii, the fiftieth state. 
 

Ref H429 £4.25 

 

 

Old Glory circa 1777 


