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THE BELL
A KEY ELEMENT
Praised by Gramophone magazine as the
‘mecca of early music’, the York Early Music
Festival this year celebrates the enduring
influence of the 1951 Festival of Britain on the
early music movement in Britain, and in
particular marks the 60th anniversary year of
Musica Britannica, one of the most fruitful and
lasting of the 1951 festival’s achievements.
Running from 8th to 16th July in the sumptuous
historical surroundings of Harewood House,
The Merchant Adventurer’s Hall, and the
National Centre for Early Music at St
Margaret’s Church, York, the YEMF offers a
feast of music from the series played by star
performers, including the Rose Consort of
Viols, the Orlando Consort and the Dufay
Collective.
There will be viol repertoire from the Musica
Britannica series by John Coprario and John
Jenkins, as well as two voluptuous medieval motets by John Dunstaple. Sacred motets by the
17th-century composer Richard Dering will feature in a workshop for singers.
A key element in the programming will be The Mulliner Book, (Ref MB1 £92.00), the debut
volume of the series published six decades ago, and reissued this year in a completely new
edition by Professor John Caldwell. Music from the anthology will be featured with other
virtuoso Elizabethan and Jacobean keyboard music played by the outstanding young
harpsichordist Mahan Esfahani. The Minster Minstrels will place the series in the context of
other noted anniversaries including that of the Bach-Gesellschaft edition, first published in
1851. Looking from past successes to future challenges, a round-table discussion of specialists
will open the festival by considering the legacy for the early music movement 60 years on.
Box office and full festival programme at www.ncem.co.uk/yemf or call 01904 632220
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Alfredo Piatti

Photograph of Bergamo © Zuffe

Alfredo Piatti was born near Bergamo in Italy in 1822 and received his primary musical
education from his father, the violinist Antonio Piatti, and his great uncle, the cellist Gaetano
Zanetti, whom he succeeded as cellist in the local theatre orchestra when he was only eight
years old. He continued his studies at the Milan Conservatory, playing his own concerto at a
public Conservatory concert on 21st September 1837.
Piatti’s first tour of Europe was in 1838. His concerts were artistically successful but financially
disastrous, and in 1843, falling ill, he was forced to sell his cello. In Munich on his way home,
he was invited by Liszt to share a concert, which (given a borrowed cello) proved to be a great
success. Liszt encouraged Piatti to go to Paris, which he did in 1844, making his debut on
another borrowed instrument. During this visit, Liszt presented Alfredo with a cello made by
Nicolò Amati.
On 21st May 1844, Piatti made his London debut where he was welcomed as an exceptional
artist. On 24th June he played in a Philharmonic concert. Mendelssohn, who was the conductor
and principal soloist, was so impressed that three years later, he wrote at least part of a cello
concerto for him – a work that was lost in transit.
Alfredo had a long and influential career in England as a performer and teacher. He played with
all the great soloists of the day and was engaged as soloist and cellist of the Joachim quartet. He
taught privately and as a professor at the Royal Academy of Music. Hausmann, Stern, Becker,
Whitehouse and Squire were among his many distinguished pupils.
He had a profound influence on cello history, especially in England. Playing in the old style,
without an end-pin, Piatti had a spectacularly agile technique, superb bow control, perfect
intonation and a bright, singing, flexible tone. His interpretations were invariably free from the
sentimentality into which so many of his contemporaries were lured. He died on 18th July 1901,
but his cello method, in three books, remains as popular as ever and is sold throughout the
world.
(Information from The New Grove Dictionary of Music and Musicians)
Book 1 (Ref 7774A) Book 2 (Ref 7774B) Book 3 (Ref 7774C) – all £6.75 each
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The first ever outing of Vaughan Williams’

A Cambridge Mass

had extraordinary moments.
Rating: ÎÎÎÎ

When someone stumbles over an unknown work by a
great composer, it’s normally a small thing: a song found
in an attic, a sketch of something later abandoned. In the
case of Vaughan Williams’ A Cambridge Mass, it’s so
big you wonder how it could have lain unexamined and
unperformed for 111 years. Last Thursday, [3rd March
2011] thanks to the efforts of scholar and conductor Alan
Tongue, who saw the manuscript in an exhibition, the
piece finally received its first ever performance.

Ralph Vaughan Williams
A CAMBRIDGE MASS

To achieve it, Tongue called on the New Queen’s Hall
Orchestra and the Bach Choir – apt choices, not just
for SATB soloists, double chorus
and orchestra
because the choir and the original Queen’s Hall
Orchestra were key musical institutions in the young
VOCAL SCORE
RVW’s life. The new orchestra’s raison d’être is to
Ref D99 £7.50
recreate the kind of late 19th-century orchestral sound
RVW would have known, and one could certainly hear
Stainer & Bell
something distinctive in the two works that preceded the
Mass, Elgar’s Enigma Variations and Sir Hubert Parry’s Blest Pair of Sirens. There was a soft
graininess to the string sound and a clarity and transparency to the brass, which suited both the
melancholy and the uproarious good humour of the Elgar – though a more galvanised direction
from Tongue would have made both even more vivid.
As for the Mass, it did sometimes betray its origins as an academic exercise to gain the
Cambridge degree of Mus Doc (thus its name). There were several learned fugues, which
reached their climax in the properly academic way by accelerating the voice-entries – a tough
test of a composer’s skill. And it’s easy to tell this is the work of a 26 year-old unsure of his
creative direction. The opening Credo had strong echoes of Brahms Second Symphony, and its
sturdy closing fugue recalled the Agnus at the end of Bach’s B Minor Mass. And at the midpoint there was an extraordinary moment when one of Verdi’s brooding father-figures seemed
to stalk across the Fairfield Hall stage.
One could go on listing the influences, which sometimes weigh heavy on the music. And yet
how strongly RVW’s personality emerges. There’s a rugged refusal of sentimentality, combined
– in the final Benedictus – with a visionary quality which looks forward to the patient, quiet
ecstasy of later works like Pilgrim’s Progress.
We should thank Tongue for his labour of love, which has rescued a fascinating piece from
oblivion.
Ivan Hewett

The Telegraph

A Cambridge Mass will receive its second performance at Bath Abbey on 22nd October 2011 and its
American première at Smith College, Northampton, Massachusetts on 22nd January 2012.
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SOUL MUSIC

’Tis the gift to be simple, ’tis the gift to be free
The second of a five-part series on BBC Radio 4, ‘Soul Music’, was broadcast on Tuesday 8th
March. Fans discuss the lasting impact of ‘Simple Gifts’, which began as a Shaker hymn before
the tune was borrowed for the popular devotional song Lord of the Dance and Aaron Copland’s
ballet suite Appalachian Spring. (Radio Times)
Among those interviewed was Michael Carter.
Michael, a Paediatric Neurosurgeon living in Bristol,
wasn’t born when his father wrote the words and
adapted the tune Simple Gifts in 1963 for singing in
the many folk clubs around the country. Popular
singers at the time included the likes of Bob Dylan
and Joan Baez and Pete Seeger was a friend and
frequent visitor to the Carter’s south London home,
and, as Michael commented, Lord of the Dance was
an ‘ever present feature’ of his childhood.

Sydney Carter (1915–2004)

Earlier in his career, Michael spent time as a Medical
Officer in the Solomon Isles. Whilst there, on an
island as far distant from England as it is possible to
be, and one where the inhabitants had very little
contact with the western world, he discovered the
locals singing Lord of the Dance in pigeon English.
‘That kind of made the point that the appeal of this
song is not only national but international as well.’

Lord of the Dance has been sung at countless baptisms, weddings and funerals, including
Sydney’s funeral and that of his wife, Leela, and of Michael’s baby son. It was omitted from the
1983 Methodist hymn book, ‘Hymns and Psalms’, in the mistaken belief that the work was
transitory. Nearly thirty years on and almost fifty years after it was written, we believe that the
editors of the new Methodist hymnal ‘Singing the Faith’ are to include the song.
The tune Simple Gifts was also chosen by Aaron Copland for his ballet music Appalachian
Spring, composed in 1944. When asked about his choice, Copland said: ‘I was particularly fond
of it. I had a book of tunes – I didn’t have to pick that one. It’s very strange and I have often
remarked upon this – give me a book of tunes and I’ll immediately know what tune attracts me
and what one doesn’t. I can see that the other tune is just as good but I don’t have the immediate
feeling of it belonging to me. And it’s happenstance, of course. I just happened on the collection
of Shaker tunes.’
Since the 1980s, Simple Gifts has become a symbol of American heritage. Opera singers
performed it at President Ronald Reagan’s second and President Bill Clinton’s first
inaugarations and the tune played at the inaugaration of Barack Obama (pre-recorded – it being
too cold for the musicians to do other than mime). It was also sung at President Richard
Nixon’s funeral.
Continued on next page.
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Although Simple Gifts is frequently called ‘traditional’, the words
and music were written by the Shaker, Joseph Brackett Jr. (1797–
1882), and probably composed in Alfred, Maine, in 1848. According
to Shaker tradition, one verse songs like this were used for dancing.
A Shaker eyewitness tells of Joseph ‘singing Simple Gifts while
turning with his coat tails flying’ and a Shaker manuscript titled the
work ‘Quick Dance’.

Joseph Brackett Jr.
(1797–1882)

Shakers, The United Society of Believers in Christ’s Second
Appearing, is a religious sect thought to be a development of the
Religious Society of Friends, (Quakers). Founded upon the teachings
of Ann Lee, who emigrated from Manchester to New York in 1774,
the group was known for their emphasis on social equality and
rejection of sexual relations – which contributed to their decline in
numbers. With few surviving members, Shakers today are justifiably
famous for their cultural contributions, especially their furniture.

Shakers were as vigorous in their work as they
were in their worship. Recognised for their
creativity, they invented the common flat
broom and were the first to sell garden seeds
in packets. They were noted for sharing their
products and their songs with the public – the
very survival of their celibate society
depending on recruiting new members.
Sydney Carter had been a Quaker and admirer
of the enthusiasm and generosity of spirit of
the Shakers, although in his own public
performances he could hardly be described as a ‘mover and a shaker’ – normally accompanying
himself beating a drum. Nevertheless, choosing and adapting the dance tune and adding his own
words to create Lord of the Dance is truly inspirational, like the song itself.
Since Shakers are for gender equality, it is fitting that
Simple Gifts should be included in the hymnbook
Reflecting Praise – a book which concentrates on
women’s contribution to hymnody historically, and on
hymns which reflect the move towards inclusive
language and feminist theology. The book’s cover is
printed in the three colours of the Suffragette movement
– purple signifying dignity, white for purity and green
for hope.

Full Music (Ref B819 £8.75)
Words edition (Ref B820 £1.65)

We have Lord of the Dance in a number of
arrangements, too numerous to mention here but details
of which can be found on our website at
www.stainer.co.uk. A CD Sydney Carter’s Lord of the
Dance (Ref CD0087 £10.21) has the song in an upbeat
arrangement and the book to accompany the CD, Lord
of the Dance and other songs and poems (Ref B855
£6.95), is self explanatory.
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KINDRED SPIRITS
In the last issue of The Bell we gave
over a whole page to the cover of the
piano arrangement by Carl Tausig of
J.S. Bach’s Toccata & Fugue in D
minor (Ref 6016 £3.50).
This prompted a phone call from a
gentleman who believed he knew
which organ was depicted, and, if
right, could the church use the oil
painting in their promotional
literature?
Well he was correct in thinking that
it is to be found in St John the
Baptist Church in Chester. He should
know as his wife is the organist. He
was mistaken in assuming that it is
an oil painting. Whereas the watercolours on pages 11 and 12 are the
real thing, this picture only existed
on our computers at Victoria House.
It is a photograph taken last year on
a very enjoyable holiday in Cheshire
that has been ‘Photoshopped’.
The organ has an interesting history. Built by William Hill and Company, it was temporarily
installed in Westminster Abbey for the coronation in 1838 of Queen Victoria. Transported by
barge and ‘losing’ a few bits on the way, it was rebuilt in the west gallery of St John’s. Between
1859 and 1866 it was moved to the south transept, and some forty years later, dismantled and
erected in the north transept where it was given a face-lift with a new organ case designed by
Thomas Lockwood.
Externally, St John’s has the appearance of a Victorian edifice, but, like the picture, all is not as
it seems. Reputedly founded by King Aethelred in 669, the Bishop of Lichfield moved the seat
to his see to Chester in 1075, making St John’s his cathedral. His successor moved his seat to
Coventry and the church became a co-cathedral. Following the Dissolution, much of the east
end was demolished and the building took on the role of a parish church.
Bedevilled by collapses – both of the central and the northwest tower – the church was restored
in the mid nineteenth century, and whilst the northwest tower was being repaired in 1881, it
collapsed again!
This is a fascinating historical church with a tradition of providing fine music besides being ‘a
living, working centre of Christian faith in the heart of the City.’ Should you be in the area, do
drop in. If not, you can watch a full guided video tour hosted by the Rector of Chester, David
Chesters at www.parishofchester.com. This is one of the finest websites of its kind on the net
and we commend it to you.
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Field of Cloth of Gold
From 7th June to 24th June 1520, a meeting took place in Balinghem, near Calais, between
King Henry VIII of England and King Francis I of France.
Each King tried to outshine the other by staging elaborate events. Tents and costumes contained
so much fabric woven with gold thread amongst the silk that the term ‘Field of Cloth of Gold’
has been used since at least the 18th century to describe this extravagant occasion.
A temporary palace was erected for King Henry. The only solid part was a brick base. Above
this, canvas covered timber frames were painted to resemble stone or brick, and the slanting
roof, made of oiled cloth, was made to look like slates. Outside the palace, (seen on the right in
the above picture), two fountains spouted red wine, whilst around 2,800 tents were erected
nearby for less distinguished visitors. Over the two weeks some 2,200 sheep were consumed
along with 70 jars of strawberry jam!
Leading the Gentlemen of the Chapel Royal (who provided any music required by the English
monarch) to Balinghem was Robert Fayrfax. Little is known of Robert’s childhood or early
musical career, save that he was born in Deeping Gate, Lincolnshire on 23rd April 1464, but by
his mid-thirties he must have been a composer of some national repute.
Admired by Henry VIII for his musical talents, Fayrfax was
granted an annuity of £9 2s 6d on top of his salary as a
Gentleman of the Chapel Royal and a further 1s a day for life
from 1509 when he was made a Poor Knight of Windsor. He
also had some connection with St Albans Abbey, and was
buried there following his death at the age of 57 on 24th
October 1521.
Three volumes of his works have been published in the Early
English Church Music series. Volume 43 contains O bone
Iesu; volume 45, the masses Tecum principium and O quam
glorifica, and the just published volume 53, Regali, Albanus
and Sponsus amat sponsam. Each volume retails at £55.00.
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EARLY ENGLISH

53 CHURCH MUSIC

ROBERT FAYRFAX
Regali, Albanus and
Sponsus amat sponsam

EXCELLENT VALUE
This edition brings together in print for the first time
all of Matthew Locke’s surviving solo songs and
dialogues, which include some of the most expressive
vocal writing to come from the pen of an Englishman
between the end of Dowland’s career and the
beginning of Purcell’s, and which had no small
influence on the young Purcell. Locke is thought to
have entered the service of the future King Charles II
in Exeter in the late 1640, travelling to the Low
Countries to join the Royalist faction in exile, and
converting to Catholicism. He returned to England at
the beginning of the next decade, and during the
Commonwealth worked in London with most of the
leading musicians of the day, in particular producing
several wonderful sets of consort music.
At the Restoration in 1660 he was recognised officially as England’s leading composer, gaining
numerous Court appointments, and his mature years saw him active in all fields of his
profession, writing and performing chamber music, music for Court ceremonies and
entertainments, sacred pieces for the Chapel Royal, and incidental music and more operatic
pieces for the stage, as well as publishing a collection of keyboard music which included the
first English treatise on continuo accompaniment. Locke died in August 1677, apparently
without time to make a will. His death is commemorated in a song by Purcell, appropriately
enough one of his earliest known works, drawing heavily on the older man’s style, addressed to
‘his Worthy Friend Mr MATTHEW LOCKE’.
Purcell was one-time pupil of Locke, and learnt much of his skill in word setting from him. Then
from a whirlwind oracle was printed in Harmonia Sacra, where most of Purcell’s great religious
songs were published, and this dramatic setting of a paraphrase from Job 38 for bass-baritone
confirms the relation to many of Purcell’s works. Urania to Parthenissa: A Dream is a setting of
a poem by Thomas Flaxman, a poet who also worked frequently with Purcell. For tenor, it
contains many surprising and effective harmonic shocks. It is an extended recit, with the
melodic line closely fitted to the words. The Despondent Lover’s Song, for tenor, is less
striking.
There are three attractive short songs in praise of various ladies, for medium high voice. Bone
Jesu is an extended religious song, in Latin, with English prose translation provided. Alternate
recit and aria, as so often in Purcell, the aria is particularly satisfying, with a long sequential
climb to an almost romantic cadence. Three dialogues conclude the volume. The first two, both
for soprano and bass, are funeral odes, and though musically interesting have texts rather too
closely related to their specific subjects. The third, for soprano and tenor, is a setting of a
remarkable poem by Andrew Marvell. In it a shepherd so convinces his shepherdess of the
delights of heaven to come that she insists on an immediate suicide pact! This is indeed a
persuasive piece, well worth attention.
Excellent value for those who enjoy the music of Purcell.
Michael Pilkington

Ref D87 £7.75

‘Singing’ – Voice of the Association of Teachers of Singing
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A LOCAL PLAY FOR LOCAL PEOPLE
Hadfield is a village in Derbyshire to the west of the Peak District, near Glossop. On Saturday
23rd April, four local churches came together to perform a Passion Play.
The play began at the Roman Catholic Church with Jesus entering Jerusalem on Palm Sunday.
Other scenes were re-enacted at a local Nursing Home and various public open spaces. The
crucifixion took place outside a local pub and the resurrection in the grounds of the Anglican
Church.
Music was a key part of the play, along with narration and dialogue. We used three songs by
Sydney Carter. Bitter was the Night accompanied the scene of Peter’s denial; Said Judas to
Mary, sung as a duet after the scene where Judas received the thirty pieces of silver and Lord of
the Dance was used at the end of the play to sum up the story – and to which we danced in
celebration of the resurrection.
Caroline Phillips

Palm Sunday

What shall I do with the King of the Jews?

The Crucifixion

‘Dance, then, wherever you may be.
I am the Lord of the Dance,’ said he,
‘And I’ll lead you all, wherever you may be,
And I’ll lead you all in the Dance,’ said he.

Hadfield was the fictional Royston Vasey in the TV series ‘The League of Gentleman’.
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Laura Campbell
All too often there seems to be a ‘great gulf
fix’d’ between those who plunge through
keyboard skills with intimidating ease and
those who flounder in their wake. For the
flounderers there often seems nothing for it
but a gritting of teeth whilst they pursue a
sort of obstacle race without any of the
prizes of artistic satisfaction. It seems to me
that Laura Campbell’s ideas in this book will
be for many a liberation — not a liberation
from working and thinking, but a liberation
of the imagination, so that the simple
everyday tasks of accompaniment, for
instance, can take on a personal creativeness,
however recalcitrant the fingers may be at
the outset. But the book is not only for the
less able; it should stimulate the extempore
faculties of all, and help save them from
slavery of printed accompaniments.
Professor Ivor Keys

Most harmony books provide any number of
exercises to test harmony skills, few set out
to teach these skills. Miss Campbell’s book
does, and is, I believe, unique in this respect.
Peter O’Brien, former lecturer in Music
Education, University of Exeter

Sketching at the Keyboard is an intrinsically
practical approach. It gives students of
elementary standard the satisfaction of
achieving musical results at the outset, while
laying down firm foundations for the more
advanced work to come later . . . a book of
great value to music teachers, helping them
to use their own gifts to the full through the
framework of a clear and fundamental
system.
John Hosier CBE
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Ref B605 £12.95

Twenty Years at
Victoria House
Having had our headquarters in East Finchley for
nearly two decades, an imminent expiry of a
lease led to a search for new premises. If at all
possible, it was our desire to remain in London.
Not that the capital is the hub of the universe, but
homes, family and friends of all our staff were in
the vicinity, and, having a good team, we had no
wish to put together another.
Other criteria included easy access to public transport; a large enough warehouse to enable us to
dispose of one of the two then in our ownership; office space that was light, quiet and airy with
room for expansion – preferably already well decorated and fully carpeted; nearby provision of
shops and restaurants, and, finally, an attractive exterior. In short, premises in which it would be
a pleasure to work and which we would be proud to invite composers, authors, committee
members etc who find their way from time to time to any music publisher of note.
After an extensive search, we came across Randaf House – a building being used by a firm of
milliners who had fallen on hard times during the recession, (Yes, we had one twenty years ago
too!) and were seeking to downsize. We fell in love with the building on first sight. ‘It’s more
like a home than an office’ commented one member of staff.
So after what seemed like an eternity from
our offer to buy to the day we received the
keys, we eventually moved in over the last
weekend of June 1991. We are proud that
we were only closed for one day, (not
quite the Windmill Theatre whose wartime
boast was ‘We never closed’) although we
had estimated on being out of action for at
least two.
Renamed Victoria House after the park
opposite, photographs of the building were
displayed at the International Music Fair
held that year at Olympia. One visitor
remarked that it looks like the kind of
place that you would go for afternoon tea.
Well it is, so if you are in Finchley, do
drop in and we will be pleased to put the
kettle on. And if your visit coincides with
Queen Victoria’s birthday (24th May), you
may also get cake. Victoria sponge
anyone?
Queen Victoria (alias Alice Victoria de Mellet
de Bonas) unveiled a coat of arms at Victoria
House on 24th May 1997 in celebration of the
company’s 90th anniversary.
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The Garden of
Proserpine
for soprano solo, chorus and orchestra

Ralph Vaughan Williams
Words by

Algernon Charles Swinburne
Ralph Vaughan Williams’ setting of Swinburne’s The Garden of
Proserpine was composed between 1897 and 1899, about the same time
that he was working on A Cambridge Mass for his doctoral thesis which is
also adventurous in treatment of the orchestra. Proserpine is scored for
soprano solo, chorus and orchestra and lasts about 25 minutes. The poem is
uncut but Vaughan Williams made three slight changes in the text (probably only slips of his
pen and of no significance). Proserpine was goddess of the underworld in Greek mythology
and Swinburne describes the garden where the dead dwell.
Of all the hitherto unpublished Vaughan Williams works, this seems to be the nearest in
style to the composer who was to write A Sea Symphony (Vocal Score Ref D47 £8.95) and
Toward the Unknown Region (Vocal Score Ref D49 £4.95). The work is dominated by a
memorable adagio theme introduced by the strings in the ninth bar and recalled at climactic
moments. Some of the themes derive from it, contributing to the air of decay and sadness
but at the same time avoiding morbidity. The ending, fading into silence, is echt–RVW.
Anyone hearing this beautiful work for the first time will be mystified that its composer
should have abandoned it without, apparently, making any effort to have it performed. He
never even mentioned it in correspondence. It is no doubt time to make up for a century of
neglect.
On the cover of the vocal score is a watercolour of a poppy whose blooms have died –
referred to in Swinburne’s poem. It has been painted in the style of Edith Holden. Edith was
born in 1871 – a year before Ralph Vaughan Williams. Her father was a paint manufacturer
and the family lived in the small village of Olton in Warwickshire. Following training at art
school, she worked as an illustrator with her drawings being published in several books.
Her diary ‘Nature Notes for 1906’, containing daily events, favourite poems and drawings of
birds, butterflies, flora and fauna, became a best seller in 1977 when published in facsimile
under the title ‘The Country Diary of an Edwardian Lady’. Edith drowned in March 1920 in
the Thames at Kew whilst gathering buds from chestnut trees.
Vocal Score (Ref D101)

£6.50

Full Score and Parts available for Hire (Ref HL401)
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The English are not a very spiritual
people, so they invented cricket
to give them some idea
of eternity.
George Bernard Shaw

Like many other sports played today, the precise origins of cricket are highly debatable. Its
most probable sources are from games such as ‘tip-cat’ and ‘stool-ball’, which were played with
sticks and stones and lumps of wood. These various folk games evolved into ‘club ball’ as early
as the 13th century. The word cricket is thought to come either from the word ‘cric’, which was
a curved staff or crook used by shepherds, or ‘cricquet’, which was a cow-stool used for
kneeling in church and similar in shape to the early stools in ‘stool-ball’. Cricket at this time,
and for several centuries, was a game enjoyed by young people and peasants and it was not until
the late 17th century that society became genuinely interested in the sport.
The first recognised centre of the game was at Hambledon. The Hambledon club was formed
around 1763 in a small village in Hampshire, southern England. It attracted wealthy patrons and
the best cricketers for the next 25 years.
The Cricketers of Hambledon was one of a number of poems set to music by Peter Warlock
after becoming friends with Bruce Blunt. It was ‘composed for the Hampshire Eskimos’ New
Year’s Day cricket match at Hambledon, 1929.’
I’ll make a song of Hambledon,
and sing it at ‘The George’,
Of balls that flew from Beldham’s bat
Like sparks from Fennex’ forge;
The centuries of Aylward,
and a thousand guineas bet,
And Seuter keeping wicket
To the thunderbolts of Brett.

Then up with ev’ry glass and
we’ll sing a toast in chorus:
‘The cricketers of Hambledon
Who played the game before us,
The stalwarts of the olden time
who rolled a lonely down,
And made the king of games for men,
With Hambledon the crown.’

Excerpt from ‘The Cricketers of Hambledon’ by Bruce Blunt

Peter Warlock was born Philip Heseltine on 30th October 1894 into a
well-to-do solicitor’s family. Set to have a brilliant but conventional
career, his life changed when, at the age of sixteen, he heard the
unaccompanied part-song On Craig Dhu by Delius. By the greatest of
luck it turned out that Warlock’s Uncle Joseph lived near to Delius
just outside Paris. Soon the two met, and there started a close
friendship that lasted for twenty years.
Among the Thirteen Songs included in this volume are Late Summer,
Captain Stratton’s Fancy, Tom Tyler, The Birds, and The Cricketers
of Hambledon, with an introduction by Peter Pears.
Ref B060 £5.75
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Both fun and educational, Sparky’s Magic
Piano was released on three 78rpm records in
the 1940s. The discs, packaged to look like a
book, gave rise to the term ‘album’, from which
subsequent record sleeves became known.
Although Capitol Records released several
recordings featuring the boy with an overactive
imagination, the one with the magic piano was
by far and away the most popular.
The story is quite simple. Sparky is to be found practising the piano with his teacher in
attendance. Sparky is despondent that, after a year of lessons, he had still not mastered the
instrument. His teacher leaves – imploring him not to give up.
Miraculously the piano talks to Sparky and shows him how the piano can sound in the hands of
a really good musician. All that Sparky has to do is place his hands on the keyboard and the
piano launches into a Chopin etude. (The ethereal voice of the piano was created using Sonovox
– a system whereby two small loudspeakers were attached to the actor’s throat.)
His mother is amazed at the boy’s undiscovered talent and calls for his music teacher to return
to their home. Boasting that he is an even greater pianist than his teacher, Sparky begins
Rimsky-Korsakov’s Flight of the Bumblebee – completing the whole work in just half a minute!
The two adults decide there and then that Sparky should tour the country giving concerts.
Sparky, aware of his own limitations, insists that he take his piano with him.
Concert follows concert in some of the USA’s foremost venues, culminating at the Carnegie
Hall in New York. Accompanied by the New York Symphony Orchestra, Sparky plays Prelude
in C sharp minor Opus 3 No. 2 for piano and orchestra by Rachmaninov. Following rapturous
applause, Sparky is urged to give an encore. Announcing that he would play Mendelssohn’s The
Spinning Song from Song without words, he sits at the piano, but the piano will not play.
Sparky’s time has run out. It soon becomes obvious that the
whole thing had been a dream. Nevertheless, Sparky avows to
continue to practice the piano until he is as good as he was in
his imagination.
Knowing that piano practice, and particularly sight-reading,
can be arduous, Peter Lawson has compiled a series of books
Sight-Reading for Fun. The books cover all grades up to
grade 8 and a Preliminary Book for beginners. (Preliminary
Book (Ref H334) and Books 1 and 2 (Refs H335 & H336),
£4.25 each, Books 3 to 5 (Refs H337 – H339), £4.50 each and
Books 6 to 8 (Refs H340 – H342) £4.75 each.) The early
grades feature an imaginative cover, designed to inspire
aspiring young pianists.
‘How do I get to Carnegie Hall?’ ‘Practice!’
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Rogers Piano
This ‘magic’ piano was purchased by Stainer
& Bell from Dr Vann, organist for many years
at Peterborough Cathedral. It was a practice
instrument for his students. Dr Vann paid £300
for it new in the 1930s.
In the 1990s, we had it converted to play from
CDs by the firm of QRS. This company made
rolls for player pianos from the late nineteenth
century and continue to do so today.
In their heyday, player pianos were the height
of luxury. When the ‘Duo-Art’ system is fitted
to a Steinway grand, there is no better means
of reproducing piano music – to hear, for
example, Rachmaninov playing Rachmaninov
‘live’ in the comfort of your own home. We,
alas, can only play Liberace!

Priority Order Form
Please hand this order form to your local sheet music shop. However, in case of
difficulty, orders may be placed direct, either by sending this form to Stainer & Bell
or by visiting our secure online ordering facility at www.stainer.co.uk
Composer/Author

Title

NB Please ensure that your name
and address overleaf are correct
and complete the rest of the form

Cat. No.

Price

Qty

If ordering direct, please add £3.00
for orders up to £24.99 and £5.00 P+P
for orders of £25 or more to cover
post and packing. Total
Post and packing for overseas customers
(including Eire) is charged at cost.
Please ask for a quotation.
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Line Cost
£
p

CATALOGUE ORDER FORM
All our subject catalogues are available free of charge. Please tick the relevant boxes
and send the completed form to us at Victoria House, using the panel below
for your name and address.
T60 Choral Music
T61 Keyboard (piano, organ etc.)
and Study Books
T62 Strings
T63 Songs
T64 Wind, Brass, Jazz & Percussion
T65 Music in Education
T66 Rental Material
T68 Religious Publications
T69 Musica Britannica
T71 Early Music
T74 The Byrd Edition and
The English Madrigalists
T75 Early English Church Music
T108 Purcell Society Edition
WL Complimentary Copy of
Worship Live
Add my name to mailing list

Stainer & Bell Ltd
Choral Music
Catalogue

Including the editions of

AUGENER GALILIARD JOSEPH WILLIAMS

If undelivered, please return to:
Stainer & Bell Ltd, PO Box 110, Victoria House,
23 Gruneisen Road, London N3 1DZ England

To:

*Delete as applicable

*I enclose my cheque for £ ............................... made payable to Stainer & Bell Ltd
*I wish to pay by Visa/Mastercard/Maestro/Solo/Visa Delta
Card No. .............................................................

Last three digits on Signature Strip ................

Daytime telephone number (in case of query) ………………………………………………………..
Expiry date ........./..........

Maestro/Solo Issue No./Valid from ................

Signature .....................................................

Date ...........................................
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