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THE BELL
John Shedlock’s original Purcell Society edition
of The Fairy Queen rescued a Purcell masterpiece
from near oblivion. Its publication in 1903
attracted great interest. For two centuries
Shakespeare and Purcell had been bracketed
together as twin symbols of British creative
genius: now the long ‘lost’ Purcell music written
to accompany one of Shakespeare’s best-loved
plays could be performed virtually complete.
The Fairy Queen soon entered the choral society
repertoire. Shedlock also edited a vocal score,
available in ‘Novello’s Original Octavo Edition’
from 1914 on. E. J. Dent and Clive Carey
produced the first modern stage revival (at the
New Theatre, Cambridge, in February 1920), and
there have been a number of significant
productions since then.
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The first complete recording of The Fairy Queen was released in 1957. Anthony Lewis
(sometime director of Stainer & Bell) conducted it. A decade later, Lewis revised Shedlock’s
edition for republication by the Purcell Society (1968). In order to contain costs, the Society
decided not to re-engrave the entire score. Pages from Shedlock were amended as Lewis wished
(in the event he made relatively few changes); a second preface, musical appendix and
commentary were added, and Lewis’s name joined Shedlock’s on the title-page.
The volume just published on behalf of the Purcell Society is entirely new. Edited by Bruce
Wood and Andrew Pinnock, it results from a thorough reappraisal of musical sources, including
a small number of significant ones known neither to Shedlock nor to Lewis; of play-text
sources; and of evidence concerning productions of the work in Purcell’s lifetime.
Henry Purcell, the actor-impresario Thomas Betterton and choreographer Josias Priest worked
together on three grandly conceived ‘semi-operas’ in the early 1690s, all performed at the
Queen’s Theatre, Dorset Garden. They were the planned highlights of three successive
theatrical seasons, meant to run for extended periods and to attract repeat custom when revived.
Dioclesian came first (1690), then King Arthur (1691), then The Fairy Queen (1692).
Ref PE12 £95.00
Performing material is available for rental (Ref HL390)
Published periodically by

Stainer & Bell Ltd, PO Box 110, Victoria House, 23 Gruneisen Road, London N3 1DZ
Telephone: +44 (0) 20 8343 3303
email: post@stainer.co.uk
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SAMUEL SEBASTIAN WESLEY
Writing in 1875, Samuel Sebastian Wesley could look back on a period
of over forty years as a cathedral organist:
I left London when very young for Hereford, intending to compose chiefly for the Church but . . .
there is not only no reward for this but, far worse, such efforts bring an artist of eminence into
conflicts with the insufficient means for performing music at Cathedrals: this state of things is
the natural result of such an anomaly as that of one professional calling being wholly supervised
by another – viz., Musicians by Clergymen, with no other laws for order than those of Henry the
Eighth’s time and the common law which treats organists as the servants of the Clergy so that
no recognition of the Musician as an Artist and gentleman has any place in a Court of Law.
Despite achieving fame as a performer, respect as a composer and a degree of notoriety for his
views on the reform of cathedral music, Wesley never enjoyed the recognition or the position in
English musical life he felt he deserved. His final years, spent in Gloucester (where he wrote,
there was ‘no great demand for any peculiarly experienced musical ability’), were clouded by
feelings of bitterness and regret that he had neither escaped from the artistic isolation of a
provincial cathedral, nor succeeded in his lifelong battle to raise the standard of cathedral music
and the status of musicians.
S. S. Wesley was born in London in 1810. His father, Samuel Wesley (son of the hymn writer
and co-founder of Methodism, Charles Wesley), was one of the foremost organists of his day.
Through his influence, his son gained admission to the choir of the Chapel Royal, St James’s
Palace, in 1817, where Samuel Sebastian received a general, but rudimentary, musical education.
After leaving the Chapel Royal in 1826, Wesley held several organists’ posts, and, by the end of
the decade, was beginning to make his mark, not only as an organist but also as a composer. The
celebrated Musica Britannica series has now devoted three volumes to his anthems, which
demonstrates how prolific he was in this field. The latest volume is, like its predecessors, edited
by Peter Horton (Ref MB89 £85.50). Volumes I and II are still available (Ref MB57 £69.50 and
Ref MB63 £59.50). All three volumes contain extremely informative notes. Samuel Sebastian
died in Gloucester on 19th April 1876.

At your
Service
Fifteen Practical Voluntaries
for Church Organists

Nigel Ogden

Stainer & Bell

Although (one hears!) differences of opinion can still exist
between organists and clergy, Nigel Ogden has some
encouraging words for organists in the notes contained in At
Your Service — Fifteen Practical Voluntaries for Church
Organists (Ref H456 £5.25).
Church organists are among the most versatile of musicians.
They create the musical glue that holds together our worship,
and because each occasion of prayer and thanksgiving is a
real event and not a formula, so that anything can happen and
quite often does, they must also have the instincts of a musical
stage manager. At a moment’s notice they may be required to
create or change the mood of a service, or indeed be ready to
paper over the cracks!
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S. S. Wesley’s place as organist at Gloucester Cathedral was taken
by Charles Lloyd, followed by Charles Williams, and then, in 1897,
by Arthur Herbert Brewer.
Cathedral organists, have, in general, been a great influence on
their pupils, and Brewer was certainly an inspiration to the teenage
Herbert Howells.

Herbert Howells

Herbert was born in Lydney, Gloucester, on 17th October 1892.
When young he decided that he wished to be a composer. At the
age of 18 he became a pupil of Brewer, and, a short time later, his
assistant.

Winning a scholarship to the Royal College of Music, he was taught composition by Charles
Villiers Stanford. On leaving college, he obtained a position as sub-organist at Salisbury
Cathedral, although he had to give it up due to the illness which had already excused him from
military service during World War I. In 1915 he had been diagnosed with Graves’ disease and
given only six months to live. However, he received radium treatment (the first person in the
country so to do) which prolonged his life for a further 70 years.
We are pleased to publish for organ Rhapsody (Nos. 1, 2 & 3 Refs 16069, 16070 and 16071 —
each £5.25), but for those for whom the ‘king of instruments’ is not their forte, we have, among
other compositions by Howells, his Quartet in A minor for violin, viola, cello and piano (Ref
H410 £34.00) and Rhapsodic Quintet, scored for clarinet, two violins, viola and cello (Ref H411
£21.00). And for the harpist? A delightful Prelude (Ref H422 £4.75).

Gloucester Cathedral
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THE YORK MASSES
Discovered over half a century ago in the
covers of sixteenth-century diocesan
records from York, the collection of
polyphonic music which quickly became
known as the ‘York Masses’ represents one
of the first sets of fifteenth-century
manuscript fragments to impinge upon the
English musicological consciousness.
The twenty-two paper folios of the ‘York
Masses’ were extracted during the
rebinding of books which contained acts
recorded in 1562–3 and 1563–4 at the
Consistory Court of York (the diocesan
court with jurisdiction over testamentary
cases and clerical criminal matters).
The edges of the folios have almost
uniformly disappeared, resulting in a set of
roughly-outlined pages which can offer
little firm physical evidence of their original
state of ordering and binding. Now housed
at the Borthwick Institute of Archives, they
York Minster
are currently mounted and bound in a
format comparable to an original choirbook
layout. The more fragile leaves are protected by a transparent screen, returning the set of
fragments to the state of a readable manuscript.
Edited by Theodor Dumitrescu, this latest volume of Early English Church Music (Ref EC52
£55.00) contains facsimiles of three pages of the original manuscript, together with
transcriptions of the masses and copious notes.
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Movie music is noise.
Even more painful than my sciatica.
Sir Thomas Beecham (1879–1961) Conductor
Sir Thomas is always good for a quote, and here he has, as
usual, overstated his case. Last year, one of the most
successful of the BBC Proms was ‘A Celebration of Classic
MGM Film Musicals’.
John Wilson and his hand-picked orchestra and singers
wowed the audience with songs from unforgettable movie
classics including ‘The Wizard of Oz’, ‘Meet me at St Louis’,
‘Seven Brides for Seven Brothers’ and ‘Singin’ in the Rain’.
All the original orchestral parts were lost in 1969 when MGM
destroyed its music library to make way for a car park. The
parts are now landfill for a golf course! Wilson reconstructed
the scores by painstakingly transcribing each soundtrack by
ear. ‘The attitude at the time’ says Wilson ‘was that they’d
served their purpose. Nobody realised that this music might
later be seen as great popular art of the twentieth century.’
Ralph Vaughan Williams was commissioned to write the score for the 1948 Ealing Studios film
‘Scott of the Antarctic’. Never having undertaken such a task before, he wrote the music before
seeing the edited film. Surprisingly, the studio re-edited the movie to fit the score.
Unsurprisingly, Vaughan Williams reworked the music into his seventh symphony – ‘Sinfonia
Antartica’. (RVW’s first two symphonies are published by Stainer & Bell.)
A composer whose name may not be so instantly
recognised is William Alwyn. Born in Northampton and
trained at the Royal Academy of Music (where he later
became a professor), Alwyn’s prolific output included
five symphonies, four operas, several concertos and
string quartets. He also composed the soundtrack for
around seventy feature films including ‘The Winslow
Boy’, ‘The History of Mr Polly’, ‘The Mudlark’, ‘The
Smallest Show on Earth’ and ‘A Night to Remember’ –
the story of the ill-fated Titanic.
Alwyn was also a virtuoso flautist and was for a time a
member of the London Symphony Orchestra. Until now
the only work by the composer in our main catalogue was
Three Easy Pieces for Flute and Piano (Ref H180 £4.25).
However, twenty-five years after his death, we are proud
to add Sonatina for Violin and Piano (Ref H471 £8.50).
Watch the films and play and enjoy William’s music.
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Stainer & Bell

for
Trombone
and Piano
Bryan Kelly

Partita is a new piece by Bryan Kelly aimed at
adventurous trombone players of Grades 3 to 5.
This five-part work has much to commend it, and I
was particularly struck by the idiomatic trombone
writing. The opening ‘Fanfare’ demonstrates the
declamatory nature of the instrument well, and
‘Chorale Prelude’ will be familiar territory for
trombonists who have experienced orchestral
playing. ‘Song’ features a repeated lyrical motif
and includes some muting, and the jolly
‘Burlesque’ lends some light relief. The piece
rounds off with another slow and lyrical tune,
‘Envoi’. In these short movements Kelly has
captured some of the instrument’s most appealing
facets.
Robb Tooley

Stainer& Bell

Music Teacher Magazine

Ref H470 £5.75

A missionary, on a very important trip in the depths of the jungles
of the Congo, comes upon a lost civilization, which strangely has
a deep connection with music. In fact, everywhere he goes, he
hears, in the distance, the constant beat of drums. He decides to
try and convert these people, but the first thing he has to do is to
learn their language.
After almost three years, he finally deciphers the
language. He approaches the chief, and the very first
thing that the missionary asks is, ‘Great Chief,
everywhere I go here I hear drumbeats. Why do you
constantly play the drums?’ The Great Chief
responds, ‘If the drums stop, terrible disaster will
occur.’
The missionary, somewhat puzzled,
asks, ‘Do you think that there will be a
flood, earthquake, disease, famine, or
what?’ The Chief shakes his head sadly
and says, ‘Even worse. If drums ever
stop, big trombone solo!!!’
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Thank heaven for little girls
Founded in 1910 by Robert Baden-Powell, and led by his
sister Agnes, the Girl Guides offered a taste of independence
and adventure for thousands of girls.
Described by the founder as combining domestic skills with
‘a kind of practical feminism which embodies physical
fitness, survival skills, camping, citizenship training, and
career preparation’, the Girl Guides has given countless
members an opportunity for fun and friendship for a hundred
years.
Today’s Guides can be awarded badges that include
Discovering Faith and Independent Living. However, in
1912, they could complete a course for an Air Mechanic
badge, while in World War II a Guide could work towards
receiving a Home Defence or Land Girl badge.
A popular song used in Thinking Day services is One more step by Sydney Carter, published by
S&B. The song contains the line ‘And it’s from the old I travel to the new, keep me travelling
along with you’. Guiding has changed a great deal from the days when skirts were long, young
ladies demure and the vote for women just a dream. We wish the Association every success as it
continues its travels into the twenty-first century.
One more step SSA with optional piano (Ref W151 £1.60)
One more step Unison and Keyboard Arr. Craig McLeish (Ref W203 £1.95)

Something old, something new,
something borrowed, something blue
During World War II, Girl Guides did all they could to
help alongside the likes of the Women’s Royal Voluntary
Service — set up to aid bombed-out civilians etc. Guides
have a tradition of singing, particularly around campfires,
so some probably took to singing Noel Coward’s
‘London Pride’, written in 1941.
Coward was inspired to write this song when standing on
a London railway station following a particularly bad
blitz. Despite the fact that most of the glass from the station’s roof had been blown out and there
was the smell of burning in the air, Londoners seemed determined to carry on regardless and
were in good spirits. ‘For a moment or two I was overwhelmed by a wave of sentimental pride.’
The tune is based on the old traditional lavender-sellers’ song ‘Won’t you buy my sweet
blooming lavender?’. The age-old melody was appropriated by the Germans and used as a
foundation for ‘Deutschland űber Alles’. ‘I considered that the time had come for us to have it
back in London where it belonged.’
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THE BATTLE OF BRITAIN
2010 marks the 70th anniversary of
the Battle of Britain

Statue of Air Chief Marshal Sir Keith Park ‘Defender of London’,
currently on the ‘empty’ plinth in Trafalgar Square.
Sir Keith was Commander of 11 Group Fighter Command which
defended London and the South East of England during the Battle of
Britain. He was responsible for the hour by hour decisions about the
conduct of the battle. (See www.sirkeithpark.com).

Our Squadron Leader
NIGEL OGDEN
Ref H428 £4.25
This lively march in military style frames a ‘big tune’ in E flat
major, written in the grand ceremonial manner. Sounding equally
fine on pipe or electronic instruments, the piece is well within the
range of players of Grade 4 standard or above, and has been
recorded on the CD ‘At Your Request’, issued by OS Digital
Recordings, performed by the composer on the Wurlitzer Organ
at Stockport Town Hall.

IN THE MOOD
‘Over sexed, over paid and over here’

Following the attack by the Japanese on Pearl Harbor on the morning of 7th December 1941,
the United States entered World War II Soon members of the US Armed Forces were stationed
in Britain, bringing with them, not only cigarettes, chocolate and nylons, but also their
particular brand of popular music. Glenn Miller’s Big Band was soon vying for attention in the
UK with home-grown bands led by the likes of Ambrose, Henry Hall and Ted Heath.
Miller based his sound around the reed section, a clarinet leading
four saxes, which resulted in the unique velvety sound that
became the band’s trademark. Perhaps the group’s most
enduring recording is ‘In the Mood’, which became their
signature tune. Glenn Miller was only forty when his aircraft
disappeared over the English Channel in 1944 whilst he was on
his way to entertain the troops in the recently liberated Paris.
In Mood Pieces (Ref H441 £7.25) Bryan Kelly exploits the rich
possibilities of the soprano saxophone. The eight tuneful and
distinctive vignettes, whether light-hearted or sad, offer an
abundance of musical entertainment.
The work has been set for grades 5/6 soprano saxophone
students by the Associated Board of the Royal Schools of Music.
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Put on your earphones,
Tune in your sets.
Listen in at half past three.
Sit well back, we’re going to have a crack
From Auntie Aggie at the BBC.
The British Broadcasting Company was formed in 1922, just a
couple of decades after Marconi first demonstrated his wireless
telegraphy to the fascinated Chief Engineer of the British Post
Office. With offices in Savoy Hill, and the call sign 2LO (No2
London — No1 London is the name given to the Duke of
Wellington’s Apsley House), the fledgling company broadcast
programmes from a transmitter on nearby Marconi House.
By the time the company moved to Broadcasting House in Langham Place in 1932, it had
received a Royal Charter, was renamed the British Broadcasting Corporation and had John Reith
as its Director-General. The new offices and studios were designed by George Val Myer. Over
the main entrance is a statue of Prospero and Ariel by Eric Gill, whilst inside the art deco foyer is
a statue by the same sculptor of The Sower — a metaphor of one of the biblical parables. Before
radio gave the word another meaning, ‘to broadcast’ referred to the scattering of seeds.
The white Portland stone edifice was not to stay pristine for long. With the outbreak of war in
1939 the exterior was painted grey/green, since in moonlight it would have shone out as a beacon
for the Luftwaffe. Indeed, it was a prime target and, on 15th October 1940, a delayed action
bomb landed in the music library, where it stayed silent for nearly an hour. Bruce Belfrage was
reading the news when it exploded. After a slight pause, he continued the broadcast while plaster
fell on his script, little knowing that, a few floors above, seven of his colleagues lay dead.
The first few weeks of World War II were difficult for the BBC. The majority of the ‘light
entertainment’ staff had been evacuated to Bristol, and the Corporation could only play
gramophone records or broadcast Sandy MacPherson playing its Compton theatre organ live
from the nearby St George’s Hall. During the first two weeks of the war Sandy played no less
than forty-five programmes, prompting listeners to write that they would rather hear the German
guns than hear more of MacPherson — sentiments with which the organist had some sympathy.
In Lancashire, another famous organist, Reginald Dixon, was called up into the RAF. His place at
the Blackpool Tower Ballroom Wurlitzer was taken by Ena Baga, who changed her signature
tune for her own composition Bagatelle (Ref H345 £3.95) for the duration. Not only is the
work’s title a play on her name, but the sequence of notes B A G A feature prominently.
The war years made the BBC. The news bulletins provided essential information to the
population, and entertainment shows such as ITMA raised the spirits of the nation. Come the
peace, the Corporation used a number of works by the composer Eric Coates. His pieces
introduced programmes such as ‘Desert Island Discs’ (‘Sleepy Lagoon’) and ‘In Town
Tonight’ (‘Knightsbridge March’), and the elegy ‘Langham Place’, from Coates’ ‘London Again
Suite’, begins with the notes B B C.
S&B staff are in frequent contact with those at the Corporation. Caroline hires out material for
their orchestras, Keith clears our hymn copyrights for ‘Songs of Praise’ etc, and Nicholas deals
with commissions for the ‘BBC Proms’. Deborah is more than happy to collect the fees!
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What we need now is more songs like
‘The Lost Chord’
Though it has been said that nothing succeeds like success, for a
composer, a popular hit can also prove a mixed blessing. This was
certainly the case for Sir Arthur Sullivan and ‘The Lost Chord’.
Though hugely popular among Victorian audiences, the song (and
by implication its creator) became a subject of ridicule for
subsequent generations on account of its excessive sentimentality
— and all this in spite of Clara Butt’s avowal that ‘what we need
now is more songs like ‘The Lost Chord’ — there is something of
the grandeur of Beethoven in it.’
Now singers can decide the case for themselves by consulting
S&B’s three-volume selection of Sullivan’s vocal works. Alan
Borthwick and Robin Wilson have chosen sixteen out of the total
of over 100 left by this composer. Appropriately ‘The Lost Chord’
is the first item in the first book, but it is placed in the context of
drawing-room ballads and other types of song that show a broad
range of feeling expressed by means of immaculate craftsmanship.

Sir Arthur Sullivan

The second book follows a similar pattern in which sentimental numbers are mixed with items
like the setting of Tennyson’s ‘Tears, Idle Tears’. Book Three contains a marvellously robust
version of ‘Sigh No More, Ladies’, followed by two welcome settings of Scottish poets:
‘County Guy’ by Sir Walter Scott and Robert Burns’ ‘Mary Morison’.
No collection of Sullivan’s songs would be complete without reference to the inimitable genius
of W. S. Gilbert. ‘Sweethearts’ in Book Two and ‘The Distant Shore’ in Book Three are subtle
parodies of the (now improbable!) theme of lovers whose romance is thwarted by the vast
geographical distances that separate them.

The Songs of Arthur Sullivan
Book 1 (Ref B655); Book 2 (Ref B666); Book 3 (Ref B682) £5.75 each book
Clara Butt’s plea for more of the same was made in the First World
War, during which time she organised and sang in many concerts for
service charities. Similar events were organised in the Second World
War by the pianist Myra Hess. Her lunchtime concerts at the
National Gallery raised public morale at a time when every concert
hall in London was closed. Coupled to these events was the
exhibition of a single picture. Changed every month, a work of art
was returned to London from Wales where almost the entire contents
of the gallery had been removed for safe keeping. The art critic
Herbert Read, writing in 1941, called the National Gallery ‘a defiant
outpost of culture in the middle of a shattered metropolis’. Both
Clara and Myra were made ‘Dame Commander of the Order of the
British Empire’ for their war work.
Photograph of Dame Myra Hess by Carl Van Vechten
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REVIEWER’S CHOICE

TWO
EIGHTEENTH-CENTURY
PIECES
Rameau: Tambourin
Giordani: Larghetto

TWO
EIGHTEENTH-CENTURY
PIECES
for Double Bass and Piano
Arr. H. Samuel Sterling

Arranged for
Double Bass and Piano
by
H. Samuel Sterling

Ref H468 £4.75
Originally published in the 1950s by Augener
(London), H. Samuel Stirling’s eighteenth-century
transcriptions have been newly typeset and given a
nice glossy cover.

Stainer & Bell

The contrasting pieces, by Rameau and Giordani,
offer interesting music for the Grade 6 – 8 bassist,
useful as both study or concert music.

Rameau’s Tambourin is full of energy and character and fits nicely under the fingers. It
makes effective use of the orchestral register, using a two octave range, and the inclusion of
tenor clef might make this a good piece for players who need to master this bugbear of
many bassists. The accompaniment is simple and supportive, playable on piano or
harpsichord, employing on the whole only tonic and dominant chords in G minor with the
occasional diminished 7th. The majority of the melodic interest is given to the double bass.
Giordani’s Larghetto, more popularly known as ‘Caro Mio Ben’, is a truncated version of
this popular Italian song. Its 24 bars, without an introduction or piano links, offer effective
lyrical and expressive challenges for the Grade 8 player.
These 50-year-old arrangements successfully stand the test of time, providing two enjoyable
and accessible transcriptions for the intermediate bassist.
David Heyes

Music Teacher Magazine

David Heyes is a bassist, teacher, publisher, adjudicator and commissioner of 400 new works for the
bass. He directs Bass-Fest, BassLines and the Shipley Arts Festival Composition Competition.

Ickworth House, Suffolk
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LIMERICK COMPETITION
WINNERS
The competition, held in the Winter edition of The Bell, has been
the hardest yet to judge. In the end we decided to award the first
prize of a solid silver £5 coin celebrating the 500th anniversary
of the accession of King Henry VIII to the English throne to John
Rippin from London. Runner-up prizes of a commemorative
crown featuring Queen Elizabeth I were awarded to George Pratt
from Exeter and John Bishop from Hitchin.
King Henry, while strumming the lute,
Wrote a tune which he thought quite a beaut’.
‘A title’s just come to me:‘Pastime with good company’,’
And the courtiers all clapped and cried ‘cute!’
John Rippin

King Henry was no mean musician;
Engaging in song composition,
He seldom eschewed
Texts suggestive and lewd,
Despite his exalted position.

King Henry’s six wives were a pain.
Three Cath’rines, two Annes and one Jane.
So much wear and tear
To get a male heir,
His passion was starting to wane.

George Pratt

John Bishop

On discovering that he was a prize-winner, George Pratt penned the following appreciative
anagramerick:
What a wonderful Crown I have WON;
It’s the only such coin I OWN.
John Bishop, John Rippin,
(from London and Hitchin),
And I — we’re all Laureates NOW.
With so many entries, we hope to include more limericks in future editions of The Bell.

Compositions by a King
John Stevens transcribed and edited the Musica Britannica
volume Music at the Court of Henry VIII (Ref MB18 £39.50).
From this publication he has extracted Thirty-five compositions by
King Henry VIII, which consist of partsongs and instrumental
consorts, to make a separate and very affordable book (Ref E1801
£4.75).
There appears to be no end to our quest for knowledge of the
Tudor dynasty, and especially this king and his daughter by Anne
Boleyn, Queen Elizabeth I.
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Dear Editor,
I have just discovered the answer to something that had puzzled me for years. The sleeve note
for a CD of Mendelssohn’s ‘Hymn of Praise’ informed me that it was one of two works
written for the 1840 celebrations of the 400th anniversary of Gutenberg’s printing invention.
The other work, Festgesang for male voice choir and brass band is seldom heard in its
original form. But we all know the music of its second movement — the tune that was adapted
to fit Charles Wesley’s poem ‘Hark the Herald Angels Sing’, by the English organist William
Cummings. What a flash of inspiration!
It is possible that you knowledgeable people at S&B were aware of this already, but I thought
your readers might like to know.
A similar case of a tune written for one purpose and used for another is Parry’s, from his
oratorio Judith, to which John Greenleaf Whittier’s poem ‘Dear Lord and Father of
mankind’ was subsequently fitted. I wonder who was the marriage-broker who made that
connection? Whoever it was, s/he did us hymn-singers the same great favour that William
Cummings had done earlier.
As a writer of songs (about 350 of them so far), I am always fascinated by the relationship
between poetry and music, and these are two interesting examples.
Tony Noakes
Nedlands
Australia

PS Is anything else known about William Cummings?
William Hayman Cummings was born in Devon in 1831. He was
educated at St Paul’s Cathedral Choir School and the City of London
School. In 1847 he was one of the choristers when Felix Mendelssohn
conducted the first London performance of his oratorio Elijah.
Cummings was the principal founder of the Purcell Society in 1876; was
professor of singing at the Royal Academy of Music for fifteen years and
later became Principal of the Guildhall School of Music. In 1900 he was
made a Gentleman of the Chapel Royal. He died in London in 1915.
Now resident in Australia, Tony Noakes wrote Heatwave (Ref H353 £3.75) for flute and piano
whilst in the UK — possibly in anticipation of his move to sunnier climes. You can almost feel
the warmth in this short sultry tone poem. It is ideal as an encore or a competition set piece.
The themes raised in Mr Noakes’ letter are addressed by Judith
Blezzard in her book Borrowings in English Church Music, 1550
–1950 (Ref B784 £9.95). Judith examines the relationship
between English church music and the various types of other
music that have influenced its development, revealing a vigorous
tradition of interplay with extraneous musical material that is
seldom apparent from the ways in which music is presented for
church use.
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SONATA
FOR CELLO AND PIANO

by EDGAR BAINTON

Among my collection of cello sonatas I have four by
English composers, Frank Bridge, John Ireland, Arnold
Bax and E. J. Moeran. All were born in the late nineteenth
century and lived until the mid twentieth century. I was
surprised and very interested when I received from Stainer
& Bell a previously unpublished cello sonata by a
contemporary of theirs — Edgar Bainton (1880–1956).
The sonata was the result of a friendship between the
composer and Carl Fuchs, principal cellist of the Hallé
Orchestra. This began in 1914, when both men were
interned in the camp for British citizens at Ruhleben, near
Berlin. In the post-war years they frequently performed
chamber music together both, in concerts and on the BBC.
Fuchs also taught cello at the Newcastle-upon-Tyne
Conservatoire of Music where Bainton was principal from
1912 until his emigration to Australia in 1934. The Sonata
Ref H460 £12.95
was composed between 15th September and 20th October
1924, and was probably given its first performance by
Bainton and Fuchs in Manchester shortly afterwards. It
was not until 1951 that a recording was made in Australia
by the composer with English cellist John Kennedy (Nigel Kennedy’s father). The score was
never published and the whereabouts of the original manuscript is now unknown. The present
edition is based on the copyist’s score made in Australia in the early 1950s.
The Sonata is a four movement work opening with a gentle Allegro moderato featuring a lyrical
cello line supported by a flowing piano part which always offers harmonic interest. In the
middle a poco più mosso section with a change from three to four beats and an appassionato
marking provides a brief but intense contrast with the opening and closing sections of the
movement. The lively second movement opens with semiquaver motives, either cello pizzicato
or staccato chords from the piano. The middle section has a very lively scherzo figure
alternating between piano and bowed cello before there is a repeat of the first section. The
Lento which follows has a fanfare-like introductory section leading into a simple but expressive
cello melody, accompanied by effective harmony. The piano part when required is full and on
occasion the extremities of the keyboard are utilised. The Allegro molto which completes the
sonata is a delightful tarantella-like movement which has a much lighter, often broken chord
accompaniment. Towards the end of the movement the appassionato section from the first
movement reappears briefly before a final tarantella flourish completes the sonata. The work
lies well on the cello, offers some interesting and expressive harmony and effective use of the
range of both instruments.
It will certainly be a valuable addition to the cello sonata repertoire.
Ellen Doyle

Soundpost: The National Magazine of STANZA
Strings Association of New Zealand and Aotearoa
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A SEASONAL SUITE
Jeffrey Whitton
Ref H312 £4.25
A Spring Dance, a Summer Frolic, an Autumn
Blues and a Winter March make up the contents
of this, the sixteenth book in our Easy Festival
Duets series.
Beautifully imagined, written and fingered for
small hands, both parts are fun to play and
equally easy.
In score, with page-turns painlessly shown, the
suite will be an excellent five-minute concert
item too.

Priority Order Form
Please hand this order form to your local sheet music shop. However, in case of
difficulty, orders may be placed direct, either by sending this form to Stainer & Bell
or by visiting our secure online ordering facility at www.stainer.co.uk
Composer/Author

Title

NB Please ensure that your name
and address overleaf are correct
and complete the rest of the form

Cat. No.

Price

Qty

If ordering direct, please add £3.00
for orders up to £24.99 and £5.00 P+P
for orders of £25 or more to cover
post and packing. Total
Post and packing for overseas customers
(including Eire) is charged at cost.
Please ask for a quotation.
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Line Cost
£
p

CATALOGUE ORDER FORM
All our subject catalogues are available free of charge. Please tick the relevant boxes
and send the completed form to us at Victoria House, using the panel below
for your name and address.
T60 Choral Music
T61 Keyboard (piano, organ etc.)
and Study Books
T62 Strings
T63 Songs
T64 Wind, Brass, Jazz & Percussion
T65 Music in Education
T66 Rental Material
T68 Religious Publications
T69 Musica Britannica
T71 Early Music
T74 The Byrd Edition and
The English Madrigalists
T75 Early English Church Music
T108 Purcell Society Edition
WL Complimentary Copy of
Worship Live
Add my name to mailing list

Stainer & Bell Ltd
Choral Music
Catalogue

Including the editions of

AUGENER GALILIARD JOSEPH WILLIAMS

If undelivered, please return to:
Stainer & Bell Ltd, PO Box 110, Victoria House,
23 Gruneisen Road, London N3 1DZ England

To:

*Delete as applicable

*I enclose my cheque for £ ............................... made payable to Stainer & Bell Ltd
*I wish to pay by Visa/Mastercard/Maestro/Solo/Visa Delta
Card No. .............................................................

Last three digits on Signature Strip ................

Daytime telephone number (in case of query) ………………………………………………………..
Expiry date ........./..........

Maestro/Solo Issue No./Valid from ................

Signature .....................................................

Date ...........................................
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