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COVENTRY CELEBRATION
The Methodist Minister Fred Pratt Green took
up hymn-writing towards the end of his
ministry. Although a poet for most of his life,
Fred had only written a couple of hymns when
in 1965 he was invited to contribute to a
supplement to a hymn book which had not been
revised since 1933. The eight hymns contained
within that collection were very well received,
and when a new Methodist hymn book was
produced in the 1980s, his contribution had
swollen to twenty-seven hymns.

Coventry Cathedral Celebration

A modest man, Fred was amazed to find that his verses touched a nerve. They became very
popular in the UK and, surprisingly to him, in the United States, where his hymns were
reproduced in dozens of denominational hymn books.
With popularity came royalties — an embarrassment to a parson who had lead a reasonably
frugal existence. Therefore he decided to channel these through The Pratt Green Trust,
established for the furtherance of hymnody, and on 28th March 2009 a celebration was held at
Coventry Cathedral to mark the 25th anniversary of its conception.
Fred died in 2000, shortly after his ninety-seventh birthday.
The 600-plus people who attended the celebration rejoiced,
not only in Fred’s contribution to Christian worship, but in
the continued support given by the Trust in a variety of ways,
but most tangibly in HymnQuest — the CD-ROM resource
produced by Stainer & Bell. www.hymnquest.com
We are proud to have published Fred’s hymns and poems.
Partners in Creation (Ref B878 £12.95) contains 166 hymns
and The Last Lap (Ref B807 £5.25) is a collection of poems
on the theme of old age. Serving God and God’s Creatures
(Ref B865 £12.50) is a profusely illustrated memorial volume
to this remarkable man, compiled by his friend Bernard
Braley, and contains sonnets and writings not previously
published or available elsewhere.
Published periodically by

Stainer & Bell Ltd, PO Box 110, Victoria House, 23 Gruneisen Road, London N3 1DZ
Telephone: +44 (0) 20 8343 3303
email: post@stainer.co.uk
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Return to Sender

We are delighted to send you this
Summer edition of The Bell, and hope
that you find something of interest
within its pages.

However, if it has ceased to be of use to you, please inform
us and we will delete your name from our mailing list.
Simply cross out your name on the back page, mark
‘Return to Sender’, and drop it in the post box.
Should you know of someone who would like to receive
a copy, also contact us, and we will be pleased to send
them future editions.

Elvis Presley

THE ART OF

BOWING
PRACTICE
Robert Gerle

ROBERT GERLE

The big plus to this book is that it is very easy to read. Unburdened by laborious and wordy
descriptions of intricate muscular movements, and liberally illustrated with musical examples,
it is both an easy reference book and an enjoyable ‘read’ from cover to cover.
Structured in two parts, (1) basic bow technique and (2) applied bow technique, the book aims
to give a broad overview of the basics of bowing and physical movements, and then applies
this to passages from pieces involving a detailed bow technique, always stressing that the
musical result is paramount.
The purpose of this book is to point the way to a more expressive bow technique, and to the
more meaningful, varied and individual interpretations that such a technique can accomplish.
Several interesting ideas stand out: for example, his bowing ‘graphs’ for analysing the amount
of bow used and how to adjust; bowing on a set of kitchen scales to ensure a steady arm
weight for good tone; and the importance of an awareness of the larger muscles on both sides
of the body, such as the chest, ribcage, shoulders and spine, when producing a good tone.
Ref B791 £9.75
Margaret Scourse

arco — Magazine of the European String Teachers Association
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ROYAL PECULIAR
Robert White was born about 1538, the son of an
organ builder. He was appointed Master of the
Choristers successively at Ely and Chester
Cathedrals, then finally at Westminster Abbey
from 1569 until his tragically early death from the
plague in 1574.

Six Organ Fantasias
ROBERT WHITE

Most English Cathedrals were strongly Puritan at
this time, even allowing their organs to fall into
disuse. Westminster Abbey, however, was a
‘royal peculiar’ and therefore complied with
Queen Elizabeth’s express wish that in church
worship ‘the laudable science of musicke’ (ie
choral polyphony) should be preserved, and a
suitable composition performed at the beginning
or end of a service. Most of White’s Latin motets
were probably composed to provide such a
repertory.
But Robert was also a proficient organist, and in 1572 an organ (acquired from St Andrew’s
Holborn) was installed in the Abbey, very likely at his own instigation, so that he had every
incentive to compose for it and provide music that might have served the same purpose. The
instrument would have been very limited in scope, probably with no more than 8΄ and 4΄
diapason and flute stops, and certainly with no pedals.
The sole source of the works contained
within this publication is a lute-book in
Italian tablature which apparently formed
part of the large collection of musical
manuscripts copied for Edward Paston of
Norfolk around 1600. It had previously been
assumed that the fantasias were composed
for instrumental consort, in which form they
were published in Musica Britannica XLIV
(Ref MB44 £83.50). However, they exhibit
several features of notation, texture and style
which make it more likely that they were
composed for the organ.
Ref K45 £7.50
Nowadays over a million people visit the 700
-year-old Westminster Abbey each year.
Within the Abbey church and cloisters are
around 3000 burials (including Queen
Elizabeth I and Samuel Johnson) and there
are in excess of 600 monuments and
memorials (including one to John and
Charles Wesley).
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Antony Kearns has produced two books of 44 puzzles — the award-winning Musidoku® Opus 1
(Ref B897) and Musidoku® Opus 2 (Ref B904) — both priced at £4.00.
Instructions
The only difference from a
normal Sudoku is that musical
symbols are used instead of the
usual numbers. The objective
of the game is to fill all the
blank squares in the grid with
the correct symbols. There are
three very simple constraints to
follow:
1. Every row of 9 must include
one of each symbol.
2. Every column of 9 must
include one of each symbol.
3. Every 3 by 3 subsection of
the 9 by 9 square must include
one of each symbol.
Symbols used:

Complete the form below with your name and address and send
the whole of this page, or a photocopy, to us at Victoria House
by Friday 28th August 2009. Only one entry per person.
The first three correct entries drawn at random on Tuesday 1st
September will each receive the DVD ‘A Man for all Seasons’,
the award-winning film depicting the rift between Sir Thomas
More and King Henry VIII over the King’s marriage to Anne
Boleyn plus an uncirculated £5 coin struck to celebrate the 500th
anniversary of the accession of Henry to the English throne.
Send to:

Stainer & Bell Ltd, PO Box 110, Victoria House, 23 Gruneisen Road, London N3 1DZ
Name ……………………………………………………..……………………….………………
Address …………………………………………………………………..……………………….
…………………………………………………………………………………………………….
…………………………………………………………………. Postcode …………………..….
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A TESTIMONY
Celebrating 20 years of benchmark
new-music recordings on the NMC
label, The NMC Songbook
includes two songs by Stainer &
Bell composers. Scored for
soprano and tenor duet, Bayan
Northcott’s Poet and Star (Ref
Y247 £3.50) is an atmospheric
account of one of Thomas Hardy’s
most telling contemplations of
time and mortality. Morgan
Hayes’s Dictionary of London
(Ref Y246 £3.95), written for
mezzo-soprano Loré Lixenberg, is
an effervescent description of high
life and low life in the Victorian
capital, a setting of words by
Charles Dickens the younger.
Described by Gramophone magazine as ‘a testimony to the breadth and depth of British
singing’, this momentous four-disc anthology of songs commissioned from nearly 100
composers is a snapshot of contemporary British music, and was the focus of eight revelatory
concerts held at London’s Kings Place in April.
It is hard for us to understand how a composer whose
works are so imbued with the sheer zest of direct,
communicative performance, and whose gifts as a
performer were supreme, should develop such a strong
distaste for appearing in public as Chopin did. But that is
exactly what happened.
On 4th April 1835 his performance of his own E minor
Piano Concerto at the Italian Opera House in Paris was a
failure with the public and confirmed Chopin’s growing
belief that he was not temperamentally attuned to public
display. Three weeks later he had a very different
reception when he played the Andante spianato and
Grande Polonaise; but this did nothing to alter his
aversion.
Although the Grande Polonaise was written for piano
and orchestra, it is more often performed as a solo work,
since the orchestra’s presence is no more essential than, say, that of a professional magician’s
assistant who merely hands the bits and pieces of apparatus to him. Chopin’s magic is in the
extraordinary power and originality of his piano writing, which had already far transcended the
inspiration he had received from the music of Hummel and John Field. He wields a dazzling
brilliance with a fastidiously aristocratic refinement of texture.
Ref R0297 £4.75
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Sonata

for Cello and Piano
by

Edgar Bainton
Edgar Bainton

How is it that really good repertoire sometimes slips through the net? Written in 1924, this
sonata has had to wait till now to be published. Grateful thanks are due to Michael Jones, the
Edgar Bainton (UK) Society and the Trustees of the Bainton Estate who are responsible for at
last getting this project off the ground.
It has been well worth the wait! This is no wafting English ‘cow dung’ music from between the
two world wars, but a well-crafted four-movement composition. Although there seem tinges of
York Bowen in the first movement, Bainton’s voice is well established from the start.
Following is a charmingly light, talkative Tchaikovsky-like Allegretto.
Remarkably compactly constructed with much thoughtful substance, the slow movement
continues attacca into a tarantella-like finale which, though light-hearted, is well written.
Anyone who was lucky enough to hear the recent radio programme on musical life in
Manchester, the beginnings of the Hallé orchestra and descriptions of the musical personalities
of that time will have been enthused by the richness of this period. Bainton’s professional
chamber music partner, the Hallé’s principal cellist Carl Fuchs, was also a great friend. It was a
relationship that started when they found themselves interned in the camp for British civilians at
Ruhleben near Berlin in 1914, and it is no wonder that a composition such as this sonata should
have emanated from such circumstances.
Ref H460 £12.95
Nicola Anderson

arco — Magazine of the European String Teachers Association

A cellist was auditioning for the Hallé orchestra in England. After his audition he
was talking with the conductor. ‘What do you think about Brahms?’ asked the
conductor. ‘Ah…’ the cellist replied, ‘Brahms is a great guy! Real talented musician. In
fact, he and I were playing some duets together last week!’
The conductor was impressed. ‘And what do you think of Mozart?’ he asked him. ‘Oh, he’s
just swell! I had dinner with him last week!’ replied the cellist. Then the cellist looked at his
watch and said he had to leave to catch the 1.30pm train to London.
Afterwards, the conductor was discussing him with the board members. He said he
felt very uneasy about hiring this cellist because there seemed to be a serious
credibility gap. The conductor knew for certain that there was no 1.30pm train to London.
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The Gentleman’s Magazine:
St JOHN’s GATE.

For S U M M E R 2009.
C O N T A I N I N G,
More in Quantity and greater Variety than any other Book of the kind and Price.
I. The Gentleman’s Magazine was
founded by Edward Cave in January
1731 and finally ceased publication
in September 1907.
II. Published monthly, it was the first
publication to use the term
‘magazine’ (meaning ‘storehouse’).
III. Cave’s innovation was to create a
digest of commentary and news on
any topic that might be of interest to
the educated public, including
commodity prices and Latin poetry.
IV. The magazine also contained
original content from regular
contributors as well as quotes and
extracts from other periodicals and
books.
V. The illustration on the front cover
of each issue depicted Cave’s home,
in effect, the magazine’s ‘office’.

VI. St John’s Gate in Clerkenwell,
London, still exists. It is one of the
few tangible remains of the area’s
monastic past.
VII. The Gate now houses the
headquarters of the Order of St John
and a museum detailing the history
of it and its offshoot, the St John’s
Ambulance Brigade.
VIII. Samuel Johnson’s first regular
employment as a writer was with The
Gentleman’s Magazine.
IX. He contributed parliamentary
reports as ‘Debates of the Senate of
Magna Lilliputia’ at a time when
such reporting was banned.
X. This page was inspired by the
magazine and the next three pages
highlight items in the S&B catalogue
relating to the Georgian period.

By K E I T H W A K E F I E L D, Gent.
LONDON: Printed by Clementine Oakley at Wembley, in the County of Middlesex.
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As an introduction to Georgian keyboard music, Eve
Barsham has selected music by six composers of the
period and linked them to form two suites.
The first suite contains Allegro by Thomas Attwood, Trio
by William Crotch and Giga by Samuel Arnold. Georgian
Suite No. 2 has works by Lateur (Rigadoon), Thomas
Chilcot (Aria) and John Alcock (Vivace).
At Lady Margaret Hall in Oxford, Eve Barsham was the
first woman to graduate with First Class Honours in Music
and has had a career as a freelance editor and writer.
Georgian Suite No. 1 (Ref H240) £3.75
Georgian Suite No. 2 (Ref H241) £3.75

Early Georgian Songs
There is a widespread belief that English music
came to an end with the death of Purcell, and was
not to revive until the appearance of Stanford and
Parry. Apart from Boyce and Arne, hardly any
composers from the intervening period are
known, even by name, outside the cathedral
repertoire. Certainly there is no solo vocal music
available from the period between Purcell and
Handel.
This is very misleading. The habit of introducing
extended songs into plays was only beggining at
Purcell’s death, and continued unabated until the
arrival in London of Italian opera around 1710. In
1695 the two full-time acting companies included
no less than ten singers in their total of ninety
players. Most of the plays included three or four
songs, not to mention music between the acts.
With Purcell as a guide, it is hardly surprising
that his contemporaries and successors turned out
a large number of worthwhile and effective
songs. What is surprising is that they should have
been totally forgotten.
This volume is one of two that attempt to remedy this by presenting a small selection from the
wealth of available material, most of it written for the theatre. Since their audience was not a
specifically musical one, these songs had to be immediately effective, and were so successful
that by the turn of the century advertisements for plays devoted considerable space to the
music to be included.
Book One (Ref B459) £5.75

Book Two (Ref B460) £5.75

A detailed list of contents is available on request or on our website at www.stainer.co.uk
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Born in Song
Methodism had a great influence on the
working classes in the British Isles during the
eighteenth century. The term ‘Methodist’
was originally a term of derision made by
fellow students at Oxford towards brothers
John and Charles Wesley and their followers,
who were ‘methodical’ in praying, studying
the Bible and visiting prisoners in the nearby
gaol.
As Anglican priests, the brothers toured the
length and breadth of the country, John
preaching to vast crowds whilst Charles
wrote hymns — over eight thousand —
many of which were sung to popular tunes of
the day. The beginnings of the Methodist
Church have often been referred to as being
‘born in song’.

John Wesley
Courtesy of the National Portrait Gallery,
London

The achievement of John and Charles Wesley in establishing the foundations of Methodist
music has been largely unexplored. However, in his book Music of the Heart. Carlton R.
Young, one of the leading scholars in the field, explains the theological background to the
vast hymnic repertoire the brothers created, and the history behind such classic 18th-century
tune books as the Foundry Collection of 1742 and Sacred Harmony of 1780.
John Wesley’s London house survives in City Road, while that of his acquaintance, the
lexicographer Samuel Johnson, may be found in Gough Square. Both are now museums and
well worth visiting.
Music of the Heart (Ref B826) £11.00

Gwennap Pit, near Redruth in Cornwall, is a depression caused by mining
subsidence. It is located in what was, in the eighteenth century, the greatest
copper mining district in the country and one of the most densely populated.
The pit is famous for having been used by John Wesley for preaching on
eighteen occasions between 1776 and 1789. His largest congregation is said to
have been 32,000 souls.
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MUSIC FOR
EIGHTEENTH–CENTURY
ENGLISH CHOIRS

SING WE MERRILY

The eighteenth century is a neglected
period in English church music, but
editors Nicholas Temperley and Sally
Drage have found it to be an
astonishingly rich source of unknown
treasures.
Sing We Merrily is a collection of
nineteen pieces selected by the editors
from their larger edition EighteenthCentury Psalmody (Ref MB85 £95.00).
These pieces come from various
traditions: Anglican and Nonconformist, urban and rural, professional
and amateur. Some are tunes for hymns
Stainer & Bell
or metrical psalms, others are more
extended pieces. All are suitable for unaccompanied singing, though a keyboard
accompaniment has been provided for rehearsal purposes.
This is a beautifully presented publication with almost seventy pages of music, plus a
preface, notes and an index, but has been very realistically priced to allow it to be
purchased in quantity by choirs.
Ref D93 £8.95

Though little known in her lifetime (1776–1805),
Ann Griffiths is now widely regarded as being
among the leading hymn-writers of Wales.
Alan Gaunt’s English translations of her hymns
from the original Welsh are a significant addition
to the growing literature that now fosters an
awareness of her achievement.
The Revd Canon Alan Luff, formerly Precentor of
Westminster Abbey and a noted authority on
Welsh hymnody, has translated and edited Ann
Griffiths’ eight surviving letters and selected tunes
to accompany Ann’s hymns.
Ref B854 £7.95
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A purring cat, a praying saint,
Is just as it should be,
A purring saint, a praying cat —
That is eccentricity!

But cats that mew extremely loud
Insist on their own way;
And it is sometimes true of us
That this is why we pray.

Yet purring is a giving thanks,
Mewing a trustful prayer,
As any saint who keeps a cat
Will lovingly declare.

Julian, with cat for company,
You taught yourself to pray
In everything, for Jesu’s love,
Benedicite Domine!

Fred Pratt Green © Stainer & Bell Ltd.
Extract from ‘Mother Julian’s Cat’,
reproduced in full in Serving God and God’s Creatures (see front page).

FOOD FOR THOUGHT
Stainer & Bell was founded in 1907 and has, over the past
century, published thousands of works. Some pieces of
music found immediate favour, others not so. Still others
have been ‘rediscovered’ and have been returned to print.
With the acquisition of the catalogues of Augener,
Galliard and Joseph Williams, founded in 1808, the
company can fairly claim one of the broadest and most
firmly established pedigrees of any music publisher.
With those acquisitions came their archives to add to our
own, and, although by no means complete, we have,
nevertheless, an extensive resource which is called upon
on a very regular basis. For instance, recently we received
a telephone call from a lady eager to obtain out of
print music originally published by Augener.
Having established that a copy was in our archive,
the lady explained why she needed the music. It
transpired that her father had a treasured version of
the work, but, in a freak accident, his African
Grey parrot had knocked it off the piano and
the book was then eaten by his puppy! We
were delighted to be able to help.

Augener
Edition

11

A ‘POST-IT’ NOTE
Just to say how impressed I was that the book I ordered
yesterday afternoon reached me first thing this morning!
Excellent service, much appreciated. Thank you very much.
I was also thrilled with the book itself (facsimile of ‘Judgment of
Paris’) — far finer quality than I was expecting for the cost.
Regards,
Cheryll Duncan
Shipley, West Yorkshire

The JUDGMENT of PARIS
or
the Prize Music
as it was performed before the Nobility and Gentry in Dorsett Garden
as also att the Theatre
Compos’d by Mr: J: Eccles
Master of Her MAJESTI’S Music
The Words by Mr Congreve
In the five years after Henry Purcell’s death in 1695, the most active composers in the London
playhouses were John Eccles, Daniel Purcell and Gottfried Finger. At this time ‘English opera’
normally consisted of a spoken play during which musical entertainments were performed; but
except for The Island Princess (mainly by Daniel Purcell and Jeremiah Clarke, 1699) few
achieved real success, and, apart from individual songs, none was published.
A group of music-loving noblemen, with Lord Halifax as the prime mover, tried to improve
matters by devising a contest. The London Gazette for 18th-21st March 1700 carried an
advertisement offering 200 Guineas to be distributed in four prizes for new compositions. The
winner of the top prize of 100 Guineas was 25-year-old John Weldon, a relatively unknown
composer. However, his entry was never published: only those by John Eccles and Daniel
Purcell (who were awarded the second and third prizes) ever reached the printer.
The facsimile of The Judgment of Paris, reproduced in the ‘Music for London Entertainment’
series (Ref LC1 £38.00), is from the edition published by John Walsh & John Hare in London
in 1702. This hard back volume also contains a Preface by Stanley Sadie and a copious and
fascinating Introduction by Richard Platt.
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BASIL HARWOOD
1859 – 1949

Born in Gloucestershire on 11th April 1859, Basil Harwood was educated at Charterhouse and
Trinity College, Oxford. Following a further year’s study at the Leipzig Conservatory, he
became organist of St Barnabas’ Church, Pimlico, London. His next appointment was as
organist at Ely Cathedral, returning to Oxford in 1892 as organist at Christ Church, where he
served until 1909.
Harwood’s time in Oxford was productive.
He co-founded and conducted the Oxford
Bach Choir; was musical editor of the 1908
Oxford Hymn Book; and served as precentor
at Keble College, besides being conductor of
the Oxford Orchestral Association.
Basil Harwood composed cantatas, church
music and works for the organ, and his hymn
tunes, several named after places he visited
as a keen walker, have found their way into
many hymn books. Luckington (Let all the
Keble College Chapel, Oxford
world in every corner sing) and Thornbury
(Thy hand, O God, has guided), have both passed the test of time and are well known by most
denominations.
Inheriting the family estate after the death of his father in 1907, Basil Harwood retired from full
-time employment but continued to compose. After a long life, he died shortly before his
ninetieth birthday and his remains interred in the church in London where he had his first
appointment as organist. A memorial plaque is inset into the floor of the chancel, close to where
he would have stood to conduct the choir.
We are pleased to publish
The Complete Works for
Organ Solo by Basil
Harwood in six volumes
(Refs B792 — B797). Each
volume is priced at £12.95.
All books contain an
introduction by Kenneth
Shenton, together with
notes on each piece within
the volume. A list of
contents can be found by
visiting :
www.stainer.co.uk/
acatalog/
organcollections.html
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BY ROYAL APPOINTMENT
Richard Dering (c.1580–1630) was an English composer
who, on 26th April 1610, successfully supplicated for the
degree of Bachelor of Music at Oxford. It was most
probably only a couple of years later, whilst travelling in
Italy, that he converted to Catholicism. By 1617 he was
serving as organist to the English Benedictine nuns of the
Convent of Our Lady of the Assumption in Brussels, and
while he was in the Low Countries Dering published two
sets of motets and two sets of canzonettas.
In 1625 Dering returned to England, quite possibly in the
train of Henrietta Maria who journeyed to England for her
marriage in person to King Charles I on 13th June. (The
couple had married by proxy on 11th May.) Six months
Queen Henrietta Maria
later, Dering is listed among the ‘lutes, viols and voices’ at
the English Court. When Giles Tomkins succeeded him in 1630, this post was described more
specifically as being ‘for the virginals with the voices in ordinary’. He also functioned as
organist to Queen Henrietta Maria, and in a warrant dated 23rd October 1626, Dering is named
as one of eleven musicians who had served the queen from the previous Lady Day (25th
March). His salary for this position was £120 per annum (and was presumably in addition to the
£40 a year he had by virtue of his other royal appointments already mentioned).
Dering died in March 1630 and was buried in the church of St Mary-in-Savoy. He was
immediately succeeded as queen’s organist by Richard Mico.
Dering’s English music, none of which was published in his lifetime, consists of anthems (full
and verse) for the Anglican church, fantasias and dances for strings, two madrigals and the wellknown City Cries and Country Cries (Ref H231 £15.50) for voices and viols which incorporate
popular melodies of the time. His secular vocal music, mostly written in Italy, has been
published in Musica Britannica XXV (Ref MB25 £53.50), transcribed and edited by Peter Platt.

Oliver Cromwell

The latest volume in this prestigious series (Ref MB87
£81.00) contains Dering’s Motets for one, two or three
voices and basso continuo, and is transcribed and edited
by Jonathan P. Wainwright. From the number of
surviving sources it is clear that many of the items in
this volume were especially popular in England after
1625 and had such widely differing performance
contexts as the private chapel of Queen Henrietta Maria
and the residential quarters of Oliver Cromwell. It is
somewhat surprising therefore that this should be the
first ever complete edition of the composer’s few-voice
motets. A detailed examination of their manuscript
sources has led to the plausible attribution to Dering of a
further number of motets, and these together with those
others more firmly accredited represent an impressive
body of work. Thus we are now in a position to
acknowledge more fully Dering’s remarkable
contribution to seventeenth-century English music.
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I should have gone
to Specsavers

Production Director Mandy Aknai
did run in the London Marathon
in April, completing the 26 miles
in 4 hours 34 minutes. (The
Venice Marathon is not until
October.)
Mandy and her friend Fe raised
between them well over £2000 for
United Response, a charity that
offers a wide range of services to
help people with learning
difficulties to live their lives the
way they choose. The two runners
wish to express their thanks to all
the readers of The Bell who
sponsored them. (It’s still not too
late to contribute should you so
desire.)
Congratulations are in order.

Priority Order Form
Please hand this order form to your local sheet music shop. However, in case of
difficulty, orders may be placed direct, either by sending this form to Stainer & Bell
or by visiting our secure online ordering facility at www.stainer.co.uk
Composer/Author

Title

NB Please ensure that your name
and address overleaf are correct
and complete the rest of the form

Cat. No.

Price

Qty

If ordering direct, please add £2.75
for orders up to £24.99 and £4.50 P+P
for orders of £25 or more to cover
post and packing. Total
Post and packing for overseas customers
(including Eire) is charged at cost.
Please ask for a quotation.
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Line Cost
£
p

CATALOGUE ORDER FORM
All our subject catalogues are available free of charge. Please tick the relevant boxes
and send the completed form to us at Victoria House, using the panel below
for your name and address.
T60 Choral Music
T61 Keyboard (piano, organ etc.)
and Study Books
T62 Strings
T63 Songs
T64 Wind, Brass, Jazz & Percussion
T65 Music in Education
T66 Rental Material
T68 Religious Publications
T69 Musica Britannica
T71 Early Music
T74 The Byrd Edition and
The English Madrigalists
T75 Early English Church Music
T108 Purcell Society Edition
WL Complimentary Copy of
Worship Live
Add my name to mailing list

If undelivered, please return to:
Stainer & Bell Ltd, PO Box 110, Victoria House,
23 Gruneisen Road, London N3 1DZ, England

To:

*Delete as applicable

*I enclose my cheque for £ ............................... made payable to Stainer & Bell Ltd
*I wish to pay by Visa/Mastercard/Maestro/Solo/Visa Delta
Card No. .............................................................

Last three digits on Signature Strip ................

Daytime telephone number (in case of query) ………………………………………………………..
Expiry date ........./..........

Maestro/Solo Issue No./Valid from ................

Signature .....................................................

Date ...........................................
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