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   SPRING 2016 

THE BELL 
  

 

for 

Double Bass and Piano 
by  

Bryan Kelly 
Written for Rodney Slatford, Bryan 
Kelly’s Diversions reflect both the 
composer’s admiration for the 
dedicatee, and his insights into the 
lively character of the instrument – 
perhaps even more than the viola the 
‘Cinderella’ of the orchestra, and yet 
capable of great charm and richness 
of expression. The winning Raggle 
Taggle Variants at the heart of the 
collection brilliantly display several 
sides of the instrument’s character, 
while an Elegy, an Invention, a 
Polonaise and a Burlesque showcase 
its solemnity, its seriousness, its lyric 
eloquence and its humour. Warmly 
recommended to young players of 
around Grade 5 standard.  

Ref  H489   £7.00 
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LAUGH AND THE WORLD LAUGHS WITH YOU 
 
A pianist and singer are rehearsing Autumn Leaves for a concert and the pianist says: 
 
 OK. We will start in G minor and then on the third bar modulate to B major and go into 5/4. 
 
When you get to the bridge, modulate back down to F sharp minor and alternate a 4/4 bar 
with a 7/4 bar. 
 
On the last A section go into double time and slowly modulate 
back to G minor. 
 
The singer says: 
 
Wow, I don’t think I can remember all of that. 
 
Well, says the pianist, that’s what you did last time! 

COMPLETE 
CATCHES 

Purcell began writing catches around 
1680 and continued to do so, as convivial 
occasion demanded, throughout his ca-
reer. They were reprinted with equal 
regularity during the eighteenth century 
and rendered themselves harmless by 
respectable Victorians like Rimbault. 
(This bowdlerization was a habit which 
the editor of the Purcell Society edition 
found impossible to kick even as late as 
the 1920s.) 
 
The present edition restores all the verses 

Purcell set; corrects the many musical errors which crept in through frequent reprinting and 
reliance on bad sources. Since the catch was the means of self-expression for the liberated mid-
dle class drinking man, it is not surprising that it revolved around three subjects: sex, drink and 
politics. Women are to be seduced or if you’re married to them, cursed; when they are unwilling 
they are cast aside in favour of drink, whose communal consciousness-expanding and laziness-
inducing properties are most frequently praised. The politics are mainly jingoistic but in one 
case – Who goes there? – it deals with the corruption of drunken officials. 
 
It seems unlikely that Purcell’s catches were ever sung successfully while under the influence; 
the melodic lines are too involved and their combination needs to be very carefully balanced 
and pointed so that the story line is made clear.                                                
                                                                                                                                                   Michael Nyman 

Ref D86  £9.00 
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In the year of the Three Choirs 
Tercentenary (2015), surely no more 
suitable and enthralling book could 
appear than this engrossing and, 
frankly, revelatory collection of 
reminiscences by Sir Herbert Brewer, 
organist of Gloucester Cathedral from 
1896 until his death in 1928 – 
especially in this superb new edition by 
John Morehen. 
 

Brewer was not only a splendid 
organist but also a composer, choir 
trainer, adjudicator and teacher for 

more than three decades with the Three Choirs Festival. As Stainer & Bell (who must be highly 
commended for bringing this publication out) rightly claim in their accompanying notes, ‘his 
Memories of Choirs and Cloisters offers a vivid account of the planning and execution of the 
festivals in that time, those at Gloucester in particular’. 
 

It certainly does and I was engrossed, literally from the first page, with Brewer’s admirable 
narrative, in which he plays down his own vital part in the Festival, and reveals some 
remarkable little-known facts surrounding the Three Choirs. Here are letters from Glazunov 
(1907) and Ravel (1927) regrettably turning down offers to write music or to appear as 
executants at the Festival, amongst many other insights and revelations, and such details as 
Kreisler breaking a string during a performance of Bach’s E major Concerto, and immediately 
accepting W H (Billy) Reed’s instrument – Reed was leading the orchestra – later refusing to 
return it after Reed had put a new string on, but continuing to play on Reed’s instrument (it 
transpired that the two violins were ‘twins’ – being made by Guarnerius), during the same 
concert in which Vaughan Williams had premiered his Fantasia on a Theme by Thomas Tallis, 
is just one fascinating point of detail in a book crammed with them. 
 

Morehen’s editing is of the highest standards, and all-in-all this is a book that deserves a place 
in the library of every church musician – and, in the wider musical world, of every music-lover 
who cares about music in England in the first part of the 20th century. It is truly engrossing, 
and, as Stainer & Bell conclude their note, ‘Brewer’s Memories reveals a scrupulous and 
astute musician of great integrity, warm-hearted with a devotion to social justice and civic duty, 
and with a mischievous sense of humour’. The result is an absolute delight, from first page to 
last. 
 
Robert Matthew-Walker                                                                                                                    The Organ  
 
 

 

C 
Memories of 

Ref B946  £14.99 

A. Herbert Brewer 

hoirs and  
loisters 
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This year marks the 60th anniversary 
of the publication of  Gerald Durrell’s 
masterpiece My family and other 
animals. 
 
Written in Bournemouth whilst 
Durrell was recuperating from a 
severe attack of jaundice, the book 
was an instant success when pub-
lished in hardback in 1956.  Three 
years later it was released as a 
Penguin paperback and has remained 
in print ever since. 
 
Divided into three sections marking 
the three villas where his family lived 
over a period of five years in Corfu, 
this autobiographical account begins 
when the naturalist to be was 10 years 
old. 
 
In 1987, the BBC launched a highly 
successful ten-part adaptation of the 

book starring Hannah Gordon and Brian Blessed with Darren Redmayne playing the 
young Gerry. This was followed eighteen years later by a 90-minute BBC film with 
Imelda Staunton as Durrell’s widowed mother, Omid Djalili as their taxi-driver friend 
Spiros and Eugene Simon replacing Redmayne as Gerry. 
 
Edmund Jolliffe has written extensively for film and television, and his gift for musical 
characterisation illuminates every bar of his six clarinet and piano compositions in My 
family and other animals. Here is a delightful human menagerie, a family circle with its 
typical variety of awkward and amiable relatives, beautifully portrayed in music of 
beguiling simplicity.  

Technically, for beginners and early-grade players, there is an important lesson that 
musical expression is in essence the expression of personality, often from the most basic 
musical resources. Brother is a cool repeated phrase – a bit detached. Mum is a gentle 
lullaby, and Grandmother a soothing, dependable tune. Grandfather turns sweet too, but 
not before a spiky introduction. From his breezy melody Dad 
seems on his way elsewhere. Perhaps off to wash the car!   

The six pieces in Edmund’s ‘family’ are: 

 
 

 

Baby 
Brother 
Grandmother 
Grandfather 
Mum 
Dad 
 

Ref H486  £7.00 
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ACROSS 
1. The first G&S operetta (5,2,4) 
6. Major General Stanley told a 
terrible one to save his daughters 
from capture (5) 
9. A deceptive impression such 
as that experienced by the 
villagers in The Sorcerer (8) 
10. One of the wicked 
Murgatroyds of Ruddigore (7) 
12. Miss Maynard, Jack Point’s 
assistant (5) 
13. Ko-Ko had a big right one (3) 
14. The Murgatroyd disguised as 
Robin Oakapple (7) 
16. Joseph’s Porter’s title (3) 
18. Joseph Porter’s decoration 
(1,1,1) 
20. The crime being tried by the 
jury (6,2,7) 
22. Short piece of speech-like 
singing in many operettas (5) 
24. Accessible in Mikado 
Penzance (4) 
25. Time of the day when 
The Sorcerer commences (4) 
26. It could be Bunthorne or 
Ruddigore (6) 
27. General Stanley’s daughter 
who married Frederic (5) 

29. The ‘maid-of-all-work’ in 
The Pirates (4) 
31. Bird sounds in the Tower 
of London (4) 
32. Bob, the Carpenter’s Mate 
in HMS Pinafore (6) 
36. A sound reflection in a 
Pinafore chorus (4) 
37. What Frederic was just 
about to cease being (6) 
38. The first little maid from 
school (3-3) 
41. In anger, see this in a 
Ruddigore duet (3) 
42. One of Prince Hilarion’s 
two friends (5) 
43. The ‘wandering minstrel’ 
in The Mikado (5-3) 

DOWN 
1.Constitution of the group that 
sings ‘It’s clear that medieval 
art…’ in Patience (4) 
2. The operetta about fairies (8) 
3. Ko-Ko had a little one ‘of 
society offenders who might 
well be underground’ (4) 
4. You’ll find them in the 
Tower of London (6) 
5. The operetta with the 
picture gallery (9) 

7. Beverage served in 
The Sorcerer (3) 
8. The twenty-first Murgatroyd 
baronet (7) 
11. A Gilbertian fairy (4) 
14. One of Little Buttercup’s 
goods for sale (7) 
15. Status of Dr Daly in 
The Sorcerer (5) 
16. The Pirate King’s 
lieutenant (6) 
17. As this, Joseph Porter made 
such a mark that they gave him 
the post of junior clerk (6,3) 
18. Retain in the Tower 
of London (4) 
19. In the operetta also known 
as Castle Adamant, this Lady 
was the Professor of Abstract 
Science (7) 
21. The …: the operetta with 
John Wellington Wells (8) 
23. Ko-Ko described his song 
‘On a tree by a river’ as an 
affecting one (4) 
27. Half of fairy Strephon was 
such (6) 
28. The key of A flat 
in German (2) 
30. He sings the first solo in 
1. across (5) 
33. Phoebe Meryll ‘borrowed’ 
it from jailor Shadbolt (3) 
34. Musical pace (5) 
35. Long book or film found in 
Ruddigore pictures (4) 
39. Large container for serving 
7 down (3) 
40. Gilbert & Sullivan’s 
princess (3) 
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RULES 1. The competition is open to anyone (excluding staff of Stainer & Bell and their relatives). No 
purchase necessary. 2. Your submission may be on this copy of The Bell or a print-out or photocopy. 
However, only one entry per person is permitted. If sending a copy, ensure that your name and address is 
clearly written on the reverse. 3. The completed crossword must reach Stainer & Bell Ltd by Friday 24th 
June 2016. Proof of posting is not proof of receipt. 4. The first three correct entries drawn at random on 
Monday 27th June 2016 will be deemed the winners. No correspondence will be entered into. The winners 
will be notified by post and their names published in a future edition of The Bell. 
 
Send to 
 

Crossword Competition, Stainer & Bell Ltd, PO Box 110, Victoria House, 
23 Gruneisen Road, London N3 1DZ England 

 
Name  …………………………………………………………………………………………………………. 
 
Address   ………………………………………………………………………………………...……………. 
 
……………………………………………………………………………….…………..  Postcode ………… 


 COMPETITION ‘VALUABLE’ PRIZES 

When listing the prizes for our various and very popular competitions in The Bell, we have 
frequently put ‘valuable’ in quotes, denoting that you are unlikely to win from us a holiday in 
the Bahamas or a car or some other luxury. Nevertheless, all past prizes have been well worth 
winning, and this collection is one of the best yet, worth £30! Is there no end to our generosity? 

 
All three winners will receive a copy of 
the DVD Topsy-Turvy staring Allan 
Corduner as Sir Arthur Sullivan and Jim 
Broadbent as W S Gilbert. The story 
focuses on the fifteen months leading up 
to the production of The Mikado. ADD 
to that the book Gilbert and Sullivan’s 
London which tells the story of the most 

astonishing partnership in the 
history of British musical 
entertainment, and unfolds it 
against the authentic background of 
the city and the era in which they 
flourished. Mike Leigh, director of 
Topsy-Turvy, provides the fore-
word. PLUS a CD of Sullivan 
Overtures. Wow! 
 

Your chances of winning exceed those 
for the National Lottery by several 
million, and even if you are not one of 
the chosen, you will have the knowledge 
that you pitted your wits against Randal 
Henly, whose Musical Crosswords book 
(Ref B906 £5.95) remains ever popular. 
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In 2012 Ronald was awarded an OBE in the New Year Honours List. 
‘I am thrilled. It is wonderful to be able to share my passion for music and to have it 

recognised in this way. It gives me renewed vigour to continue composing, conducting, 
directing children and adults and bringing increasing numbers of people closer to music.’ 

It seems barely five minutes let alone five 
years since we wrote within these pages 
of the sixtieth birthday of Ronald Corp 
which coincided with the sixtieth anni-
versary of the Royal Festival Hall. 
 
The Prime Minister, Clement Attlee, laid 
the foundation stone of the building in 
1949 and the concert hall was officially 
opened by King George VI on 3rd May 
1951 as part of the Festival of Britain.  
 
To celebrate his sixtieth birthday Ronald 
mounted a concert in the iconic building 
(the first post-war building to receive 
Grade 1 listing), conducting Carl Orff’s 
Carmina Burana and two of his own compositions, The Wayfarer and All the Trumpets 
Sounded which had just been recorded on the Dutton Epoch label. Scored for Baritone Solo, 
Children’s Choir (optional), SATB Chorus and Orchestra, performing material is available. 
Vocal Score (Ref D102 £5.75). Children’s Choir Part (Ref Y286 £1.75). 
 
Five years on and the Royal Festival Hall was again celebrating its and Ronald’s birthdays with 
a concert featuring Four Sea Interludes taken from Benjamin Britten’s opera Peter Grimes. 
Continuing the sea theme, Behold the Sea, a work commissioned from Ronald by the Highgate 
Choral Society, made full use of the thirty youngsters in the New London Children’s Choir and 
the sound wave effect of the massed choirs surrounding the orchestra on three sides. The 
extensive remodelling of the hall between 2005 and 2007 have certainly improved the acoustics. 
Simon Rattle had said of its previous incarnation that it made performers ‘lose the will to live’.  

 
The final work, A Sea Symphony, never fails to impress. The 
composition took many years to complete, but the most crucial 
period was that between 1906 and 1908. Ralph Vaughan 
Williams had been introduced to the poetry of the American 
Walt Whitman by a family friend. Ralph had already set some 
words by Whitman in Toward the Unknown Region, and, in A 
Sea Symphony, set four poems from Leaves of Grass for this 
magnum opus. The first performance was given on 12th October 
1910 at Leeds Town Hall, conducted by the composer on his 
thirty-eighth birthday. The symphony was an instant success 
although Hubert Parry called it ‘Big stuff with impertinences’.  
 

Vocal Score Ref D47   £10.25 

 

 

BEHOLD THE SEA 
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Following the success of Trial by Jury (1875), the impresario Richard D’Oyly Carte (1844-
1901) was anxious to commission a full-length piece by Gilbert and Sullivan. During 1876 
Carte was seeking backers for the formation of the Comedy Opera Company. The intention was 
to commission and perform British light opera by a variety of authors and composers; in the 
end it was Gilbert and Sullivan who supplied the first full-length work (The Sorcerer, 1877) for 
Carte’s new company at the Opera Comique. 
 
The performance of curtain-raisers and afterpieces at the Opera Comique, and later at the Savoy 
Theatre, provided an opportunity to address Carte’s original intention. Apart from Trial by Jury 
none of the companion pieces was written by Gilbert and Sullivan, and over the coming years, 
Carte was to do much to promote this genre by commissioning new works rather than drawing 
from an existing repertoire. In formulating his programmes Carte followed the theatrical con-
ventions of the time and successfully built on the changes that were taking place in marketing 
theatrical performances to an increasingly affluent middle-class audience. 
 
A night at the theatre could be a very long event. Performances would generally start between 
7.30 and 8.30, too early for shop workers in Regent Street for example, who would not finish 
work until nine in the evening, but convenient for office workers whose business would finish 
by six, or visitors to the shops who did most of their business between four and five. The dinner 
hour by 1885 now took place between 4 and 8pm. With a curtain-raiser on the programme, 
sections of the audience would be able to dine before the theatre and still be in time for the main 
work. 
 
The type of audience attending performances at the Opera Comique and Savoy theatres would 
have been governed by ticket prices and the available seating. At the Opera Comique, which 
had no pit, Carte’s admission charges for The Sorcerer were comparable with those at the 
Prince of Wales’s and Lyceum theatres – stalls for 10s., gallery and amphitheatre seats for 1s. 
and 1s.6d. respectively. During the 1879 run of HMS Pinafore the cheapest seats at theatres 
such as the Adelphi and the Gaiety were half the price of those at the Opera Comique. When the 
Savoy opened in 1881 Carte increased the number of middle and lower price seats but also 
increased the cost of orchestra stall seats to 10s.6d. Amphitheatre tickets were raised to 2s. and 
pit tickets to 2s.6d. whereas the gallery seats remained at 1s.  
 
Curtain-raisers and afterpieces were always seen as supplementary to the principal work. They 
were not performed at first nights or during the initial run of a new principal piece, or a revival, 
but were introduced once the main work had had a chance to ‘bed in’, its running time thereby 
shortened. Nor were curtain-raisers performed, as a rule, at matinées. Companion pieces were 
added not only to fill out a short programme but also to improve ticket sales of failing pieces or 
add interest to a long successful run. The choice of curtain-raiser could be critical to the success 
of the main work: ‘lovers of comic opera are often deterred from paying a second visit to a good 
‘piece of the evening,’ because of the appalling nature of the average musical curtain-raiser’.  
An acrimonious correspondence between Gilbert and Carte at the time of The Mikado (1885) 
suggests that the decision to include a curtain-raiser was made by Carte, Gilbert and Sullivan 
being only informally involved.  
 
 
 

SAVOY CURTAIN–RAISERS 
Musica Britannica Volume XCIX   Ref MB99  £100.00 
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Christopher O’Brien has chosen to represent the genre of curtain-raisers by two works 
printed in full score; Captain Billy by Francois Cellier, and Mr Jericho by Ernest Ford. Chris 
has carefully researched the details of each composer and the work itself. There is much 
information about the casting, rehearsals and performance, encores and cuts and alterations 
and consideration of the literary text. The musical sources consulted include the autograph 
full scores and sets of parts used for the theatre and various touring companies. There is a full 
explanation of how the final printed version was reached which is certainly not an easy task 
when there are so many variants to be considered. To facilitate performance each piece has 
the libretto interspersed with the music in the correct sequence and autonomous vocal scores 
and orchestral parts are being planned by Stainer & Bell to be used with this edition. It is 
certainly a volume to grace any collection, not only for its appearance but for its fascinating 
and valuable content. 
 

Martin T Yates                                                                                                                 The Sullivan Society 

In 1880, Richard D’Oyly Carte purchased for £11,000 the 
derelict site of the former Savoy Palace – a residence first 
built by Count Peter of Savoy on land given him by King 
Henry III in 1246. On it Richard erected the first theatre in 
the world to be entirely lit by electricity. Carte’s intention 
was for the theatre to be the principal home for the Gilbert 
and Sullivan comic operas which, in turn, became known 
as the Savoy operas.  
 
In 1889 Richard had built a hotel on the adjacent land and 
both theatre and hotel thrived. At the first performance in 
the theatre, the architect C J Phipps joined D’Oyly Carte 
and Gilbert and Sullivan for curtain calls – The Times 
commenting that ‘a perfect view of the stage can be had 
from every seat in the house’. The interior, in Italian 
Renaissance style, was decorated by Collinson and Locke, 
primarily in white, pale yellow and gold. Carte requested 
nothing too garish or gaudy to put off his target middle-
class audience. 

In 1915, Richard’s son Rupert took over management of 
the theatre. On 3rd July 1929 he closed the Savoy for total 
rebuilding. The new theatre in the art deco style opened on 
21st October that same year with a new production of The 
Gondoliers. Come 1990, the theatre needed renovation, 
but whilst this was being undertaken, a fire gutted the 
auditorium. English Heritage and the insurers insisted that 
the theatre be restored as much as possible to the 1929 
designs. It reopened on 19th July 1993 with a royal gala 
that included Savoy Suite, a specially commissioned ballet 
with a score based on Sullivan’s music. 
 
One of the quirks of London is that taxis and cars must drive on the ‘wrong’ side of the road to 
reach the theatre and hotel. 
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Woodwind players in particular have cause to thank Bryan 
Kelly for so many tuneful and finely crafted collections of 
pieces written for their enjoyment. There are eight 
sparkling additions to the flautist’s repertoire in Songs and 
Dances for flute and piano. An easygoing combination of 
baroque movements – an Intrada, Sarabande and 
Hornpipe – with a lively Polka and Ragtime, a Venezuelan 
Dance, a Grand Waltz and a soothing Irish Lament, makes 
for an entirely characteristic blend of moods. The standard 
is intermediate, and the style laconic, engaging, soigné – 
pure Kelly!  

Ref H487 £7.00 
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Stars of Stage and Screen 
Suggested by the Guardian as one of the best shows across the 
UK for the festive season, A Christmas Carol ran for two months 
at the Noel Coward Theatre in St Martin’s Lane, London and 
starred Jim Broadbent as Scrooge. 
 
A ‘larky, high-spirited production’ with ‘Scrooge and his ghosts 
flying through time with fake legs dangling; and the Cratchit 
family evoked with puppets and bonnets’, the staging was 
realized by Tom Pye who also designed the set for another long-
running West End show – The 39 Steps. 
 
Although not a musical, the show did contain incidental music 
and we were pleased to grant permission for the use of This is the 
truth sent from above by Ralph Vaughan Williams (for SATB or 
unison (or solo) and piano Ref CH107 £1.90). 

 
The Noel Coward Theatre has changed its 
name twice since it opened in 1903 as the 
New Theatre. Designed by the architect 
W G R Sprague, the exterior is in the 
classical style whilst the interior is pure 
rococo. In 1973 it was renamed the 
Albery Theatre in tribute to a long-
serving manager. The current name was 
bestowed on the theatre in 2006 in 
homage to a very talented man who 
starred in his own play I’ll leave it to you 
at the theatre in 1920. 

 

 

Running concurrently with the show 
was, at the Vue (formerly Warner) 
cinema in nearby Leicester Square, the 
film Joy starring Jennifer Lawrence as 
Joy Mangano, a self-made millionaire 
who created her own business empire. 
 
Released by 20th Century Fox on 
Christmas Day 2015, the movie includes 
the carol In the bleak mid-winter – 
words by Christina Rossetti and music 
by Harold Darke. In 2008 it was voted 
most favourite carol in a survey carried 
out by the BBC Music Magazine of 
choirmasters and choral experts in the 
UK and USA. It is available in a number 
of arrangements. Please consult our 
Choral Catalogue for full details. 
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LEGEND 
for 

TRUMPET and PIANO 
R. Orlando Morgan 

Although Robert Orlando Morgan (1865-1956) lived to a great age and for many years was a 
respected teacher of piano and composition at the Guildhall School of Music in London, time 
has obscured his reputation. Today his songs and instrumental pieces are no longer 
remembered even as ephemera. Though Myra Hess and Noel Coward were numbered among 
his pupils, he is noted only as the composer of the last Savoy Opera, Two Merry Monarchs of 
1910. 
 
And yet to overlook his work is to neglect a certain integrity of style which, long out of 
fashion, is valued again in an age of abundant talent when few nonetheless can match a 
mastery of the composer’s craft, at which petits maîtres like Morgan excelled. First published 
in 1904, Legend for trumpet and piano demonstrates the confident expression that came 
naturally to members of a generation inspired by the example of Brahms and Dvořák, and 
who were guardians of an idiom conservative in spirit but informed with over a century of 
musical developments.  
 
There is nothing revolutionary about this score. The melody might pass as an undiscovered 
‘song without words’ by Mendelssohn; it would doubtless have satisfied Stanford, Parry, or 
indeed Sullivan, whose operatic tunes for cornet or trumpet are a benchmark of the style. The 
accompaniment of chromatic chords, sequences and modulations, classical yet with sug-
gestions of Wagner and Tchaikovsky, is graceful and sure, and further evidence of the 
fluency of a composer who was also author of a once widely circulated treatise on harmony. 
 
Overall, however, it is the commanding atmosphere that justifies our renewed interest. The 
composer well understood how to evoke a romantic spirit in music, succinctly capturing 
emotions and moods with the same kind of miniaturist’s skill as is found in the shorter, salon 
works of his exact contemporary Sibelius. In terms of execution, the firmly directed line, 
especially in the extensions and elaborations of the flowing middle section, challenge and 
embolden the player to a more sensitive legato, a more generous phrasing, and to a firmer 
control of timbre and tone.  

Ref H490  £6.50 
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In Memoriam 
It is with deep regret that we report the death on 23rd April 
1616 of William Shakespeare, playwright, actor and poet, at 
the age of 52. 

It seems that seldom a year passes when there is not a celebration 
or commemoration of the life of ‘The Bard of Avon’. However, 
400 years since his death must surely be one of the most 
important of many notable events. 
 
Strangely, Shakespeare died only a few weeks after signing his 
will where he had affirmed that he was in ‘perfect health’. He was buried within two days in the 
chancel of Holy Trinity Church, Stratford upon Avon. When the church was being restored in 
2008, workmen gave the grave a wide berth since an epitaph carved into the stone slab reads: 
 
Good frend for Iesvs sake forbeare, To digg the dvst encloased heare. Bleste be [the] man 
[that] spares thes stones, And cvrst be he [that] moves my bones. 
 
Many composers have set Shakespeare’s words to music. These include Sir Arthur Sullivan (see 
page 14) and Ralph Vaughan Williams, who, in his Three Elizabethan Part Songs uses The 
Willow Song (from Othello) (SATB Ref W138 £1.90, SSA Ref 20767 £1.90) and O Mistress 
Mine (from Twelfth Night) (SATB Ref 20764 £1.90). For inclusion in Invitation to the Partsong 
Book 3 (Ref B491 £6.25), Geoffrey Bush and Michael Hurd have selected a number of 
Shakespeare settings by six composers writing in the period 1750–1850. 
 
Musica Britannica volume XXX (Ref MB30 £80.00) is devoted to Shakespeare Ode by 
Thomas Linley. Performing material is available for hire (Ref HL302). Performances are 
already booked for London, Surbiton and Plymouth plus three in Switzerland and one in 
Germany. 
 
In his will William Shakespeare left his wife Anne ‘my second best bed’. This was possibly the 
matrimonial bed and therefore of great significance. 
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I am full of admiration for people who can express 
aspects of their Christian faith within the 
constraints of the verses of a hymn. But to be able 
to write three to five hymns a week for three 
years, to cover the readings of the Revised 
Common Lectionary, is mind-boggling. This is 
precisely what Andrew Pratt has done, and having 
completed that process, he continues to write 
hymns to provide new resources for acts of 
worship each Sunday. 
 
This is the fourth published collection of his 
prolific work. It contains 144 hymns divided into 
16 sections. There are also useful indexes to 
enable the reader to select hymns by the tune, 
metre, theme and Bible reference. After each 
hymn there are notes to provide some insight into 
what has been written. 
 
This is a good source of new material for 
congregations to be able to sing fresh, topical 
words to familiar tunes. But, as the title suggests, 
this is more than simply a hymn book. I have 

found it to be an anthology of poetry that has enabled me to think about a passage of scripture 
or theological topic in a new way. As such, these hymns can be used in personal study, or read 
as a meditation in collective worship. The ideas that they express are often challenging and 
provoke a response. I would recommend this book to those who are open to tackling biblical 
subjects from a fresh perspective, through the medium of verse. 
 

Ref B944  £14.95 
Ruth Logan                                                                                                                             Preach Magazine 
 

The following three anthologies by Andrew are also available: Blinded by the Dazzle (Ref B840) £10.50; 
Whatever Name or Creed (Ref B874) £12.75; Reclaiming Praise (Ref B891) £14.25 

 

Arthur Sullivan 1842 - 1900 

Although Arthur Sullivan is primarily remembered for his 
comic operas with W S Gilbert, he was also renowned 
during his lifetime for his choral music and for his drawing-
room ballads. 
 
In three volumes of songs, Alan Borthwick and Robin 
Wilson have chosen a representative selection from 
Sullivan’s prolific output. These include The Lost Chord, 
two with words by his long-time collaborator W S Gilbert, 
and four settings of Shakespeare texts. 
 
Book 1 (Ref B655)  Book 2 (Ref B666) Book 3 (Ref B682) 

£6.80 each book. 

 

ARTHUR SULLIVAN 

STAINER & BELL 
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NB Please ensure that your name 
and address overleaf are correct 

and complete the rest of the form 

If ordering direct, please add £3.00 
for orders up to £24.99 and £6.50 
for orders of £25 or more to cover 

post and packing. 
Post and packing for overseas customers 

(including Eire) is charged at cost. 
Please ask for a quotation. 

Composer/Author Title Cat. No. Price Qty 

P+P 

Total 

 
Priority Order Form 

 
 

Please hand this order form to your local sheet music shop. However, in case of 
difficulty, orders may be placed direct, either by sending this form to Stainer & Bell 
or by visiting our secure online ordering facility at www.stainer.co.uk 

Line Cost 
£            p 

Our current Complete List of Publications (Ref 
T84), primarily produced for retailers, features 
both the Regent’s Canal and Kings Place – the 
large building on the right of the photograph. 
 
Within the structure is the first new public concert 
hall to be built in Central London since com-
pletion in 1982 of the Barbican Concert Hall. 
 
Designed by Dixon Jones (who also built 
extensions to the National Gallery and the Royal 
Opera House), the main concert hall seats 420 

people and is three storeys tall. It is a double cube box that sits on rubber springs to give it 
complete acoustic separation from the outside world. The stage can accommodate up to 30 
musicians. A second hall seats 220 concert-goers while the atrium contains a café, an art gallery 
and the entrance to a restaurant that overlooks the canal. 
 
Since its opening in 2008, the music spaces have been run by a registered charity whose aims 
are ‘to provide an open creative space where artists, musicians, audiences and employees can 
meet to share views and ideas on music and culture’. The London Sinfonietta, Aurora Orchestra 
and the Orchestra of the Age of Enlightenment reside within Kings Place and regularly perform 
there. 
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CATALOGUE ORDER FORM 
All our subject catalogues are available free of charge. Please tick the relevant boxes 

and send the completed form to us at Victoria House, using the panel below 
for your name and address. 

 
T60    Choral Music 
T61    Keyboard (piano, organ etc.) 
                 and Study Books 
T62    Strings 
T63    Songs 
T64    Wind, Brass, Jazz & Percussion  
T65    Music in Education 
T66    Rental Material 
T68    Religious Publications 
T69    Musica Britannica 
T71    Early Music 
T74    The Byrd Edition and 
                 The English Madrigalists 
T75    Early English Church Music 
T108  Purcell Society Edition 
Add my name to mailing list: 
 
email: …………………………………..….... 

 Stainer & Bell Ltd 
Choral Music 
Catalogue 

*Delete as applicable 
 

*I enclose my cheque for £ ...............................    made payable to Stainer & Bell Ltd 
 
*I wish to pay by Visa/Mastercard/Maestro/Solo/Visa Delta  
 

Card No. ................................................................................      
 

Daytime telephone number (in case of query)  ……………………………………………………….. 
 
Expiry date ........./..........                                 Maestro/Solo Card Issue No./Valid from ...............     
        
Signature .....................................................                                 Date ........................................... 
 
Name  ……………………………………………………………………….………………….… 
 
Address  …………………………………………………………………………………….……. 
 
……………………………………………………………………………………………………. 
 
……………………………………………….… Postcode ………………………………………            

Stainer & Bell Ltd 
PO Box 110, Victoria House, 

23 Gruneisen Road, London N3 1DZ England 
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