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A FLEETING GLANCE
A fleeting glance at a map of London will reveal many parks that exist in the centre of the
Capital. St James’s, Green, Regent’s and Hyde parks are the lungs of London. To the west is
Richmond Deer Park, and to the north, Parliament Hill Fields and Hampstead Heath.
On the Heath are two streams that come together to form the River Fleet. Passing first through
Highgate and Hampstead Ponds, the river now dives underground, becoming London’s longest
subterranean river and gives its name to Fleet Street – former centre of the newspaper world.
Once a major river, it supported a tidal mill, and,
from 1197, the Fleet Prison. It was here, in
fiction, that Mr Pickwick was imprisoned for
refusing to pay fines stemming from a breach of
promise suit brought by Mrs Bardell, and, at the
close of Shakespeare’s Henry IV, Part 2, the
Chief Justice tells his officers to send Falstaff to
the Fleet along with all his company.
Among the notable inmates was the poet John
Donne; champion of democracy and religious
freedom, William Penn; Jørgen Jørgensen who
helped build the first settlement in Tasmania and
Francis Tregian the Younger (1574–1618).
Francis was imprisoned for debt and, being a
Roman Catholic, refusing to attend Church of
England services. During his ten-year stay in the
Mr Pickwick in the Fleet Prison
Fleet Prison he used his skill as a music copyist
Illustration by H. K.‘Phiz’ Browne
of musical anthologies. The two most famous of
these are The Fitzwilliam Virginal Book and Parthenia. Until the publication of Parthenia (Ref
K19 £9.50) in about 1612, there was no keyboard music published as such in England.
These two manuscripts are an invaluable source of
material and were used in the publication Fifteen Pieces
by William Byrd, transcribed and edited by Thurston Dart
(Ref K4 £6.00). (Musica Britannica is preparing a
volume dedicated to the Keyboard Music from
Fitzwilliam Manuscripts.)
Tregian died in prison, and was buried at St Bride’s,
Fleet Street. The Fleet Prison was closed in 1842. Sold to
the Corporation of the City of London, it was demolished
in 1846.

Fifteen Pieces
WILLIAM BYRD

Transcribed and selected from
The Fitzwilliam Virginal Book
and Parthenia
by

THURSTON DART

Stainer & Bell
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A CASUALTY OF WAR
George Sainton Kaye Butterworth was born in London on 12th
July 1885. At that time his father was a solicitor with the Great
Western Railway, but in 1891 the family moved to York when
he was offered a similar position with the North Eastern
Railway.

Lieutenant George Butterworth
of the
Durham Light Infantry

George was sent to Aysgarth Preparatory School in Yorkshire,
where he is known to have played the organ and write three
hymn tunes. Academically able, he proceeded to Eton as a
King’s Scholar in 1899. He appeared as a pianist in a number of
school concerts, and in April 1903, conducted his own
orchestral Barcarolle. In his final year, George settled down to
academic work sufficiently to be admitted to Trinity College,
Oxford, though he failed to gain a scholarship.

Here he read ‘Greats’ (classics, ancient history and philosophy), and quickly joined the Oxford
University Musical Club, of which he eventually became Secretary then President. Clearly
music preoccupied him more than academic work, and apart from the Musical Club he sang in
the Oxford Bach Choir, whose conductor, Hugh Allen, organist of New College, soon took a
particular interest in him, leading to a friendship which continued for the rest of his life. While
still an undergraduate, George deputised for Hugh Allen as conductor for four performances of
Mendelssohn’s A Midsummer Night’s Dream, performed at the New Theatre in London by the
New Symphony Orchestra. It was the only time that Butterworth ever conducted a professional
orchestra.
Butterworth’s close association with Oxford continued beyond his under-graduate career, which
ended with him gaining a third-class degree in 1908. After a brief period as a music critic for
The Times, he spent a year (1909–10) teaching at Radley College, near Oxford, during which
time he passed the first of the three examinations for the Oxford B.Mus. degree, but did not
proceed further with it. Despite his father’s opposition to a musical career, George enrolled at
the Royal College of Music in 1910, taking the organ as first study and piano as second.
Becoming disillusioned, he left the College after a year. By this time he had completed his two
sets of songs from Housman’s A Shropshire Lad, (Ref B333 £7.50). These were premiered at an
Oxford University Musical Club concert in May 1911 and were published shortly after by
Augener (now an imprint of S&B). Another work, The Banks of Green Willow – an Idyll for
Orchestra, achieved its final form in 1913 and was published by S&B (available for hire).
George enlisted in the Army in September 1914, shortly after the beginning of the First World
War. By the time he was sent to France in 1915, he had become a Lieutenant in the Durham
Light Infantry. However, before his posting, he set his papers in order and destroyed a large
number of compositions (especially pianoforte works and songs) which to his mind did not
seem sufficiently good to be preserved. Any premonition he may have had about his fate was to
prove all too real, for he was killed by a sniper’s bullet near Pozières on 5th August 1916 during
the Battle of the Somme. The news hit his father particularly hard, and any doubts he once
entertained about his son’s chosen profession were certainly dispersed by the flood of letters of
condolence he received from many leading musicians of the day.
Musica Britannica (Ref MB92 £86.00) contains all
George Butterworth’s Orchestral Works and is edited by Peter Ward Jones.
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CHEERFUL CHICK
for medium voice

Stainer & Bell

My attention was drawn in Stainer & Bell’s newsletter
(The Bell Spring 2013) to this publication by the
cheerful chick on the front cover! Although not a new
edition, it seemed timely to look again at these songs as
I am unfamiliar with them and they certainly deserve
wider recognition. One of the most interesting features
of Wishart’s writing is the subtle use of ‘accent and
cross-rhythm [more] reminiscent of Elizabethan or
Jacobean music’, a quotation from the useful introduction to the volume by Brian Trowell. The longest
song in the volume is a setting of The Bedpost by
Robert Graves (1895–1985), a graphic setting of ‘blood
-thirsty bedtime stories’, which with the following
song, Henry and Mary comes from Halfway to Sleep,
Op. 40, written for the tenor, Gerald English.

Wishart’s love of nature and animals resulted in settings such as The Jackdaw, The Magpie, and
Tune for Swans, all written and/or dedicated to his wife, Maureen Lehane. I particularly enjoyed
both poem and setting of The Jackdaw (William Cowper 1731–1800), a quirky poem set with
syncopation and rhythmic shifts from the first bar, and full of smile-provoking subtleties.
Another poem by Robert Graves entitled Cat Goddesses, describes the perverse habit of the
most elegant of ‘cat goddesses’ to yield to ‘alley-toms’, and I particularly enjoyed the last two
lines – ‘not the least abashed By gross-headed, rabbit-coloured litters As soon they shall be
happy to desert’. Another poetic gem, The Pessimist, by Benjamin King (1857–1894), an
American humorist and poet, provoked a wonderful masterpiece of cross-rhythms which echo
the humour of the text.
Having explored these songs, I am very glad that the cover caught my eye – many of these
songs will enhance recital programmes of diploma standard. Although the songs demand
considerable rhythmic accuracy on the part of both participants, they are not vocally extreme in
technical demand, and will convey humour and, if articulated clearly, a genuine love of good
texts.
Ref B821 £7.25
Sue Anderson

SINGING Voice of The Association of Teachers of Singing

The Twelve Days of Christmas
(or the Everlasting Turkey)

Since publishing the above poem in the last edition of
The Bell, we discovered two things. Firstly, that it was
extremely popular, and secondly, that it was written by
Leonard Burnop of Hellifield near Skipton.
Thank you Leonard for entertaining so many of us with
your wry humour. Sorry we did not credit the work to
you. Not all things attributed to anon are anon!
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Unlike the three popular Crucifixus settings (in six,
eight, and ten parts) by Antonio Lotti (1666–1740),
all classics of the Baroque choral repertoire; the
present five-part setting (hitherto unknown) cannot
be sung unaccompanied; neither is it drawn from
any of his numerous settings of the mass. An
independent piece, most probably composed in
1731, it survives uniquely (and in the composer’s
own hand) among a number of manuscripts now in
the library of Westminster Abbey that can be shown
to have once belonged to the Academy of Vocal
(later Ancient) Music, founded in January 1726.
The conjecture is that it was written specially for
them following an incident in the spring of 1731
when Giovanni Bononcini (a member) was accused
of having tried to palm off as his own a five-part
madrigal (In una siepe ombrosa) which was
actually by Lotti, then first organist of St Mark’s in
Venice. Though the piece had been published many
years earlier (in Lotti’s op. 1 of 1705), the Academy nevertheless felt obliged to write to
the composer in an attempt to establish the real truth of the matter, and their
correspondence with him was subsequently published (in 1732) as Letters from the
Academy of Ancient Musick at London, to Sigr Antonio Lotti of Venice: with his Answers
and Testimonies. In the last of these, the Directors acknowledge receipt of a mass and a
madrigal which Lotti had sent them, but somewhat surprisingly perhaps, there is no
mention of the present Crucifixus setting. Interestingly, the Academy sent him in return
copies of two pieces, one each by Tallis and Byrd, from which he might ‘clearly perceive
that true and solid Musick is not in its Infancy with us, and that, whatever some on your
Side of the Alps may imagine to the Contrary, the Muses have of old time taken up their
Abode in England’.

}
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As a single bifolium folded once (so as to reduce its
size in the post?), it seems very likely that this piece
too was sent to them round about the same time or
only very shortly thereafter in response to an earlier
request for some examples of his work. Its heading,
however, is curious in that the composer here
describes himself as ‘Antonio Lotti ditto Trento’, an
Italian town which he is not known ever to have
visited or have had any connection with. On the
other hand there is no doubting that both heading
and music are in his hand and written on Venetian
paper of the 1730s. As MS CJ 3 in the Abbey’s
collection of ex-Academy manuscripts, the piece is
here published for the first time by kind permission
of the Dean and Chapter.
H. Diack Johnstone

Ref W230 £2.15
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A CHORISTER’S CONFESSION

Almighty and most merciful Conductor
We have erred and strayed from thy beat like lost sheep.
We have followed too much the intonations
and tempi of our own hearts;
We have offended against thy dynamic markings;
We have left unsung those notes that we ought
to have sung;
We have sung those notes which we ought not
to have sung
and there is no support in us.
But thou, O Conductor, have mercy upon us
miserable singers.
Succour the chorally challenged;
Restore thou them that need extra note-bashing;
Spare them that are without pencil.
Pardon our mistakes and have faith that hereafter
we will follow thy direction and sing together
in perfect harmony.

A CONCERT- GOERS’ CAROL
Words: Fred Pratt Green. Tune: traditional Basque, arranged by Allen Percival for
SA or TB and piano (or organ) (Ref W108) (£2.15) or SATB (Ref W109) £2.00

Turo, luro, luro, who can measure
all that music can impart?
Music gives unbounded pleasure
to the listening mind and heart.
In music’s range
the smallest change in pace or key
can suddenly
enchant us, enchant us.
There are moments of delight all the great
composers grant us:
Giocoso, or maestoso,
all good music is the Lord’s
and offers us its rich rewards.

Turo, luro, luro, what a rondo!
What a strange exciting beat!
How its final grand crescendo
gets us tapping with our feet!
Relaxed at ease,
and ‘quiet please’, good people all.
who fill this hall,
discover, discover
no one has to read the score
to become a music-lover.
None shall name us Ignoramus
if our pleasure is sincere,
and makes us want to stand and cheer.

Turo, luro, luro, brave conductor,
tackling something new and hard;
He must know it tastes like nectar
only to the avant-garde.
If what you hear
insults the ear,
forget the noise

and hear the voice of reason, of reason:
What displeases you tonight,
you may learn to love next season!
Some disasters
turn out masters.
All good music is the Lord’s;
but who can say what he applauds?
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Bombed last night, and bombed the night before.
Going to get bombed tonight if we never get bombed anymore.
When we’re bombed, we’re scared as we can be.
Can’t stop the bombing from old Higher Germany.
They’re warning us, they’re warning us.
One shell hole for just the four of us.
Thank your lucky stars there are no more of us.
So one of us can fill it all alone.
Gassed last night, and gassed the night before.
Going to get gassed tonight if we never get gassed anymore.
When we’re gassed, we’re sick as we can be.
For phosgene and mustard gas is much too much for me.
They’re killing us, they’re killing us.
One respirator for the four of us.
Thank your lucky stars that we can all run fast.
So one of us can take it all alone.
Anonymous First World War song from the trenches

Private Ivor Gurney
of the Gloucester Regiment

In 2009, a memorial to the composer and poet Ivor Gurney was erected near Ypres, close to the
spot where, in September 1917, he was victim of a mustard gas attack.
Born in Gloucester on 28th August 1890, Ivor sang as a chorister at the Cathedral for five years
from the age of ten. He started composing music at the age of fourteen, winning a scholarship in
1911 to study under Sir Charles Villiers Stanford at the Royal College of Music.
With the outbreak of war, Gurney enlisted as a private soldier in the Gloucester Regiment.
Whilst at the front he began writing poetry seriously (his name appears with fifteen others on a
slate plaque in Poet’s Corner in Westminster Abbey commemorating war poets), and he was
working on his first book Severn and Somme in 1917 when he was shot in the shoulder.
Suffering a serious nervous breakdown in March 1918, and threatening suicide in June, Ivor
made something of a recovery and was honourably discharged from the army in October. His
friend, Marion Scott, put his illness down to ‘deferred’ shell shock, although Gurney had had a
nervous breakdown as early as 1913.
Briefly returning to the RCM, where he was taught by Ralph Vaughan Williams, Ivor’s mental
problems persisted and in 1922 his family had him declared insane, although he continued to
write prolifically whilst in asylums. He died in the City of London Mental Hospital, Dartford,
on Boxing Day 1937, aged just forty-seven.
His two song cycles, Ludlow and Teme (Ref B502 £6.30) for tenor and The Western Playland
(Ref B501 £6.30) for baritone (settings of poems by A. E. Housman) both with string quartet
and piano, were published by S&B in 1923 and 1926 respectively. At the same time versions
for voice and piano were issued. It is clear that Gurney supplied the vocal score of Ludlow and
Teme himself since the autograph survives, but for The Western Playland, no manuscript
survives, but S&B’s contracts for both works stipulate that piano versions should be supplied.
A much acclaimed edition of Ludlow and Teme for tenor, string quartet and piano, edited by
Philip Lancaster, (Score Ref H462 £19.50, String parts Ref Y260 £18.00) was published two
years ago.
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Songs in
British Sources
c.1150 –1300
The songs collected in Musica Britannica XCV
form a hitherto unwritten, but highly significant, chapter in the history of music in
medieval Britain. Preserved in manuscripts
originating in the British Isles from the later
twelfth and thirteenth centuries, these 115
songs – the music of around half of which has
remained unpublished to date – represent the
surviving songs so far discovered in British
manuscripts. Some of the songs were composed in the British Isles, others originated
elsewhere (though their presence in British
sources is a reasonable indicator that they were
at least sung there).
It is seldom possible to establish the date at which the songs were composed, let alone by
whom: nearly every song included is anonymous, and some may be considerably older than
the manuscripts in which they are preserved, while others may – as far as we can tell –
survive as autographs of their anonymous composers.
Ref MB95 £95.00

Published in London in 1916 by Chappell & Co,
it became one of the most famous songs of the First World War.

Picardy is a province of France and contains the area of the Somme where some of
the fiercest battles of the Great War took place. It is
believed that the words by Frederick Weatherly relate to a
love affair of his best friend. The melody came to Haydn
(pronounced Hay-den) Wood whilst he was on the top of
a London omnibus. Jumping from the vehicle he wrote it
down on the back of an old envelope whilst standing
under a street lamp.
50,000 copies of the sheet music sold every month during
the war, earning Haydn around £10,000 in total (in excess
of £400,000 in today’s money). At the close of hostilities,
the singing of the song helped those suffering from shell
shock to regain their speech. Unfortunately Stainer & Bell
have only a few items by this violinist/conductor/
composer. Details can be found at www.stainer.co.uk/
haydnwood.htlm. In 2009, to mark the fiftieth anniversary
of Haydn’s death, we brought back into print Slumber
Song, arranged for organ by John Arthur Meale.
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Ref H469 £3.50

Compiled by Randal Henly

CROSSWORD
COMPETITION
ACROSS
1. Stainer & Bell’s headquarters (8,5)
9. Operetta by Berté and Clutsam loosely
based on the life of Schubert (5,4)
10. Orchestral instruments (5)
11. Of the Guard. It’s a Gilbert &
Sullivan work (6)
12. Andrea, 16th-century Italian
composer and organist (8)
14. A French composer could be a tribe (5)
16. The study or composition of hymns (9)
19. Bedrich, the Czech composer
of Má Vlast (7)
21. What the heavens are doing
in Haydn’s Creation (7)
24. An Italian bassoon (7)
26. In Pictures at an Exhibition,
it has a great gate (4)
27. The country of Gershwin,
Ives or Sousa (3)
28. Tones can become single sounds
of given pitch (5)
29. Gluck opera: ..... ed Euridice (5)
30. Ballet company from St Petersburg (5)
31. Schubert’s fish (5)
32. A Handel oratorio for Theres (6)

DOWN
1. Odin’s handmaidens who rode
in Wagner’s opera (9)
2. Shortened string instrument (5)
3. Organised collection of musicians (9)
4 & 18. Egyptian goddess and god in
‘The Magic Flute’ (4,6)
5. There’s a children’s song about this
African mammal (5)
6. Where Offenbach put Orpheus! (9)
7. Instrumental piece written to train or demonstrate
the skill of the performer (5)
8. ‘The Force of .......’ opera by Verdi (5)
13. ‘... ... .. Fugue’ by Bach—a series of fugues
and canons all on the same theme (3,3,2)
15. The first lady in a Fauré verse (3)
17. Mechanical device for beating time
at a regular rate (9)
18. See 4 down.
20. Beverage in white Austria (3)
22. Old dance in 4/4 time (7)
23. Performs music in the street (5)
24. Gabriel, 19th/20th-century French composer (5)
25. George, English musical scholar and founder
of the ‘Dictionary of Music and Musicians’
26. Traditional dances from this Irish county (5)
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COMPETITION ‘VALUABLE’ PRIZES
When listing the prizes for our various and very
popular competitions in The Bell, we have frequently
put ‘valuable’ in quotes, denoting that you are unlikely
to win from us a holiday in the Bahamas or a car or
some other luxury. Nevertheless, all past prizes have
been well worth winning, and this collection is one of
the best yet.
All five winners will receive an uncirculated £2.00 coin
struck to commemorate the outbreak of the First World
War. ADD to that The Penguin Book of First World
War Poetry PLUS a copy of the DVD Oh! What a
Lovely War. The original stage show was developed by
Joan Littlewood from a BBC radio programme by
Charles Chilton entitled ‘The Long Long Trail’. It has
been revived this year at the very same theatre – The
Theatre Royal Stratford East – 50 years after its first
production. The film version was directed by Richard
Attenborough and features a star-studied cast.
Your chances of winning exceed those for the National
Lottery by several million, and even if you are not one of the
chosen, you will have the knowledge that you pitted your wits
against Randal Henly, whose Musical
Crosswords book (Ref B906 £5.45) remains
ever popular.

RULES 1. The competition is open to anyone (excluding staff of Stainer & Bell and their relatives). No
purchase necessary. 2. Your submission may be on this copy of The Bell or a print-out or photocopy.
However, only one entry per person is permitted. If sending a copy, ensure that your name and address is
clearly written on the reverse. 3. The completed crossword must reach Stainer & Bell Ltd by Friday 23rd
May 2014. Proof of posting is not proof of receipt. 4. The first five correct entries drawn at random on
Monday 26th May 2014 will be deemed the winners. No correspondence will be entered into. The winners
will be notified by post and their names published in a future edition of The Bell.
Send to
Crossword Competition, Stainer & Bell Ltd, PO Box 110, Victoria House,
23 Gruneisen Road, London N3 1DZ England
Name ………………………………………………………………………………………………………….
Address ………………………………………………………………………………………...…………….
……………………………………………………………………………….………….. Postcode …………
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ALL THE KING’S MEN
In 1908 King Edward VII asked his land agent for the Royal Estate at Sandringham, Frank
Beck, to form a Battalion consisting of the estate’s foreman, gamekeepers, gardeners, grooms
and household staff including butlers. Beck formed E Company, consisting of over 100 men –
all friends or fellow workers on the estate.
In August 1914, along with many young men across the country, members of the Battalion
enlisted to fight for King and Country. Despite his age, 54 year old Captain Beck was
determined to go with his comrades. ‘I formed them, how could I leave them now? The lads
expect me to go with them; besides, I promised their wives and children that I would look after
them.’
Departing from Liverpool on 30th July 1915 aboard the luxury liner Aquitania, the troops, now
part of the 5th Battalion of the Norfolk Regiment, set sail for Turkey. Suffering from dysentery,
sea sickness and lack of water, the troops disembarked on 10th August at Suvla Bay on the
Turkish coast. Two days later, the Battalion was ordered, in broad daylight, to attack the well
trained Turks. Armed with inadequate maps and suffering from heat and thirst, the Battalion
advanced under the command of Colonel Beauchamp with Beck leading the Sandringhams.
What followed was carnage. The Norfolks were already exhausted by the time they reached
enemy lines. Amidst the bloodshed, Colonel Beauchamp ordered the men to press on, leading a
band of 16 officers and 250 men, including the Sandringhams. That was the last anyone saw of
him or the ‘King’s Men’. The Battalion had simply vanished.
On the 50th anniversary of the Gallipoli
landings, Frederick Reichardt, a former New
Zealand sapper, claimed that he had witnessed
the disappearance of the Norfolks. On the
afternoon in question he said he watched a
formation of ‘six or eight loaf-shaped clouds’
hovering over the area where the Norfolks
were pressing their attack. After an hour or so,
the cloud ‘very unobtrusively’ rose to join the
others and sailed off, leaving no trace of the
Battalion.
Although the account was unreliable (the
wrong date, the wrong Battalion and the wrong
location), the story gripped the imagination.
Later discoveries suggest that the soldiers were
shot in the head – it is known that the Turks
took no prisoners, primarily because they could
not feed them. After the war the War Graves
Commission searched the Gallipoli battlefields.
They discovered some 13,000 Commonwealth
servicemen resting in unidentified graves.
14,000 further troops were never found. Like
many villages throughout the country,
Sandringham lost all its young men in the war.
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The Royal Standard
A March for Organ

Malcolm Archer

Ref H477 £4.50

A VAUGHAN WILLIAMS ORGAN ANTHOLOGY
Four classic arrangements by Henry G. Ley
Largo sostenuto from A Sea Symphony
The slow movement from A London Symphony
Alla Sarabanda from the Phantasy Quintet
Antiphon from Five Mystical Songs

Second Lieutenant
Ralph Vaughan Williams
of the
Royal Garrison Artillery

Stainer & Bell

Henry G. Ley (1887–1962) was Organist and Choirmaster at Christ Church Cathedral in Oxford
at the time he made the four transcriptions for organ in this collection. He had been a friend of
Vaughan Williams for some years and, along with the composer’s close friend, George
Butterworth, was amongst those who attended the first performance of A Sea Symphony in
Leeds in 1910. It was probably the first publication of A London Symphony in the Carnegie
Collection of British Music by Stainer & Bell in 1920 which inspired Ley to make his
arrangement of the slow movement for organ. Some correspondence between Vaughan
Williams and the Carnegie Trust about it survives. Ley then went on to make organ arrangements of movements from earlier works by RVW to complete the set, clearly with the
composer’s encouragement. A revised version of A Sea Symphony was published by Stainer &
Bell in 1918, the Phantasy Quintet in 1912 and Five Mystical Songs, of which the ‘Antiphon’
provides the rousing finale to the set, in 1911. Ley remained a friend of Vaughan Williams to
the end of the composer’s life: in 1952 Vaughan Williams refers in a letter to having heard the
news of a mutual friend from Henry Ley and in 1953 he recommended Ley to Oxford
University Press as a potential writer of an organ piece based on his Fantasia on a Theme of
Thomas Tallis.
These arrangements demonstrate both the complexity of Vaughan Williams’s original compositions and Ley’s legendary prowess as an organist (this despite the handicap of having a club
foot): Walter Alcock apparently called him ‘the Paderewski of the organ’. The arrangements
require an organ with considerable variety of tone colour but will make some of Vaughan
Williams’s most moving music accessible to the single player in a way that, for example,
arrangements for piano do not quite achieve.
Hugh Cobbe

Ref H482 £8.95
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LIMERICK COMPETITION
WINNERS
The competition, held in the Summer 2013 edition of The Bell,
received more entries than ever before, and was consequently
the most difficult to judge. In the end we decided to award the
first ‘valuable’ prize of a silver proof £2 coin celebrating the
150th anniversary of the London Underground to Kenneth Foot
of Keswick, Cumbria. Runner-up prizes were awarded to Mavis
Fletcher of Preston, Lancs and E Y Almond from Sunderland,
Tyne and Wear. Both received a commemorative £5 coin in a
presentation folder marking the 60th anniversary of the Queen’s
coronation.
Rhosymedre, a tune to inspire;
It’s heart-warming, soul-kindling fire.
It is simple, yet grand.
It suits organ and band
and the vocal delights of a choir.
Kenneth Foot

Rhosymedre is tough as a starter
but to limerick rules I’m a martyr!
It’s Stainer & Bell
whose coffers I’d swell.
Commemorative coins I would barter!

Rhosymedre – an air we love well.
A hymn tune which few tunes excel.
V. W. prized it;
He sweetly revised it
for organ – and Stainer & Bell.

Mavis Fletcher

E Y Almond

With so many entries, we hope to include more limericks in a future edition of The Bell.

Sweet Dreams
Over fifty years after Adam Carse’s death, his music for
young players continues to be enjoyed and valued for its
impeccable craftsmanship and freshness of melodic appeal
and The Fiddler’s Nursery for violin and piano (Ref 1926
£5.75) is no exception.
Titles include: Eventide, Dance Steps, A Bumpkin’s Dance,
Afloat and An Afternoon Sleep – vividly illustrated on the
front cover!
So impressed was she of the twelve pieces in the book that
Mary Cohen has edited them for cello and piano under the
same title (Ref H437 £5.75).
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THE GREAT MARENZIO
Luca Marenzio was born near Brescia in 1553 and died in
Mantua on 22nd August 1599. He was one of the most
highly esteemed composers of his day, a position
reflected in the number of reprints of his madrigal books,
the number of anthologies (well over 40 between 1585
and 1624, more than any other composer) that included
his compositions, the list of distinguished aristocrats and
princes of the church who were his patrons (a list that
included members of the Medici, Este and Gonzaga
families, the wealthiest and most powerful in Renaissance
Italy), and the fact that all of his madrigals for 5 and 6
voices were published in score, an extremely rare tribute
at that time.
His fame, moreover, was not confined to Italy, for several of the anthologies mentioned above
were published in Germany, the Netherlands and England; indeed, in England, not only was the
total number of his madrigals included in the three anthologies that appeared in 1588, 1590 and
1597 greater than that of any other composer, but such was his reputation that John Dowland,
while certainly no madrigalist, thought it worth his while to study with Marenzio in Rome in
1595.
It was chiefly in Rome that Marenzio resided from at least as early as 1579 to his death,
although he spent a year in Florence (1588-9) where he was in close touch with the Ferrase
court where other leading madrigalists and poets were employed. He was also able to study the
works of other madrigalists whose works came pouring off the presses, especially those of the
two Venetian publishers Gardano and Scotto. In fact Gardano published the first editions of all
but five of Marenzio’s books of madrigals.
Alfred Einstein, in The Italian Madrigal, says of
Marenzio that ‘he has an innate love for the sensual and
of its opposite, the austere; he has an innate feeling for
nature, for landscape, for the Roman countryside . . . No
other musician unites such contradictions as he does, no
other is so catholic in his literary taste . . . In general he
knows how to reconcile the most violent antitheses.’
Of the thirteen books (all priced at £5.75) in the
Invitation to Madrigals series, two are devoted to the
works of Luca Marenzio. Others in the series feature
works by, among others, Thomas Morley, John Wilbye,
and Orlando Gibbons. However, it is the Marenzio’s
madrigals that have found favour with the Japanese and
the second of the two books has been specially reprinted
for their use.
Invitation to Madrigals 12 Ref B570 £5.75
Invitation to Madrigals 13 Ref B571 £5.75
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Marjorie Helyer
The tradition of writing short programmatic piano pieces for
children., more or less invented by Schumann in his Kinderszenen of
1836, is among the most enduring traditions of Western music, having
survived every change of style and fashion over the years.
The twelve piano pieces by Marjorie Helyer in The Greenwood Tree are
conceived in the mood of Schumann, translated perhaps to an English
landscape, with haymakers, dragonflies, the merry cricket, the silver birch,
the rabbit’s playtime and the village green all portrayed in sound.
As well as being beautifully written for small hands learning their way around
the keyboard, these pieces also provide valuable preparation in sharpening
imaginative responses to a broad range of more complex music to be
encountered by young pianists in due course.
Ref H459 £4.50
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