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THE BELL
CORONATION
GLORIA
The Gloria in Excelsis was written
by Sir Charles Villiers Stanford for
the coronation of His Majesty King
George V on 22nd June 1911. It
was an occasion of some note in the
annals of British music, for Elgar’s
Coronation March and Parry’s
grand festival Te Deum were also
heard for the first time that day. In
addition, there was music by
Thomas Tallis, Orlando Gibbons,
and Sir John Stainer, as well as by
the Master of the King’s Music and
organist of St George’s Chapel,
Windsor, Sir Walter Parratt.
The Gloria in Excelsis was published the following year as part of
Stanford’s Opus 128, the Festal
Communion Service for voices and
orchestra, which was also made
Coronation portrait of King George V
available with the accompaniment
by Sir Luke Fildes
arranged by the composer for organ.
However, such was the popularity
of the Gloria, a magnificent and wholly representative example of Stanford’s genius for church
music, that it soon became popular as a separate piece, either with organ or orchestral
accompaniment, and it was included in the orders of service for the coronations of King George
VI on 12th May 1937 and Queen Elizabeth II on 2nd June 1953.
The Coronation Gloria in B flat for SATB and Organ (Ref W227 £2.95) has been newly
engraved for use during this, the sixtieth anniversary year of the Queen’s coronation. Orchestral
material, scored for double woodwind, contrabassoon, four horns, three trumpets, three
trombones, tuba, timpani, organ and strings, is available for hire.
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60 GLORIOUS YEARS
Great God, whose glory fills eternity,
as we remember all the many ways
our Queen has served her people faithfully,
we offer you our thankfulness and praise.
We thank you that her reign has always worn
the marks of service and integrity;
we praise you for her duties, always borne
with style, with grace and proper dignity.
We thank you, God, for all her many years
of gracious gravity, but humour too;
we praise you that, through private joy and tears,
she has remained committed, brave and true.
Make us as faithful in the life we share,
as brave and true, committed, God, to give
ourselves in service and in honest prayer:
to serve your purpose by the way we live.

Coronation portrait photograph by
Cecil Beaton

Guide Queen and nation in your holy way,
to seek your peace for all the human race;
help us to trust you, constantly to pray,
and serve your reign of justice, truth and grace.
Alan Gaunt (1935—)
© Stainer & Bell Ltd
Suggested tune: Woodlands

Top price postage stamp: 7½p!

This year, on 2nd June, we celebrate the 60th Anniversary of the Coronation of Queen Elizabeth II.

WE THREE QUEENS
In 1944, Eric Coates wrote ‘The Three Elizabeths Suite’.
The first movement, ‘Halcyon Days’, represents Elizabeth
Tudor. The second, ‘Springtime in Angus’, is for Elizabeth
of Glamis and the final movement, ‘Youth of Britain’, for
Princess Elizabeth. All three were, or were to become,
Queen – Elizabeth I, Elizabeth, Queen Consort of George
VI and Elizabeth II.

Queen Elizabeth, Princess Elizabeth
and Queen Mary

Between 6th February 1952 and 24th March 1953, the
United Kingdom had three Queens. The oldest was Queen
Mary, mother of George VI and wife of George V. Next
was Queen Elizabeth (known, following her husband’s
death, as Queen Elizabeth the Queen Mother to
differentiate her from her daughter) and the youngest,
Queen Elizabeth II.
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A Garland for the Queen was originally
commissioned by the Arts Council of Great
Britain to mark the occasion of the Coronation of
Queen Elizabeth II, and was first performed on
1st June 1953 at the Royal Festival Hall, at a
special concert of ‘Music for the Eve of
Coronation Day’, with Boris Ord conducting The
Golden Age Singers and The Cambridge University Madrigal Society.
This new edition has been published, in what is a
special year for all things English, to celebrate
both the Diamond Jubilee of the Queen’s
accession to the throne in 1952 and the sixtieth
anniversary of her Coronation in 1953.
With the notable exceptions of Walton and
Britten, who were involved in the celebrations
elsewhere, with Orb and Sceptre and Gloriana
respectively, ten of the most prominent
composers of the day were represented in the
original volume, reproduced here. It is pleasing
to think that these attractive though demanding pieces – four of which do not refer directly to
the Queen, though all contemplate some aspect of English national or spiritual life – might
receive further performances this year, when we are currently witnessing something of a revival
of interest in choral singing.
Ref D103 £9.95
John Talbot

Dear Editor,
I was greatly intrigued by your
article ‘Say it with flags’ in your
Autumn 2012 edition of The Bell.
Are you aware that after the battle
of El Alamein, the often maligned
Australian troops entertained their
British allies in a Christmas
concert by performing Messiah
using semaphore flags? A scrap of
the score exists in my private
collection. I enclose a copy for
your interest.
Sincerely,

BMS Newsletter September 2012

SAY IT WITH FLAGS

Hallelujah chorus. El Alamein. Dec. 1942
As the Royal Barge passed the Royal Festival
Hall [3rd June 2012], on the roof, dancers,
holding flags, signalled ‘Happy Diamond Jubilee
Queen Elizabeth. We love you.’ in semaphore.

Sgt. Bruce Ollocks.
Melbourne Australia

Excerpt The Bell Autumn 2012
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A publisher works tirelessly, unobtrusively and largely anonymously to bring to the world
the works of authors and composers. We are but conduits of others creativity. However, we
delight in their success, and 2012 was an exceptional year in which three composers who
have works published by Stainer & Bell received due recognition for their contributions to
music.
The year began with Ronald Corp receiving the OBE in the New Year’s Honours list. In
2011 he celebrated his 60th birthday with a concert at the Royal Festival Hall, conducting
his composition And all the Trumpets Sounded (available for hire). Ronald’s A Christmas
Mass (Ref D95 £5.45) has also proved to be a great seasonal success.
Then in June, to coincide with the Queen’s Diamond Jubilee, Richard Michael received the
British Empire Medal for services to Music Education. Richard is co-author of the groundbreaking book Creative Jazz Education (Ref B778 £17.00) and the Classroom Small Band
Jazz series.
The composer who has the most works in our catalogue is the organist Nigel Ogden. At a
luncheon at the Savoy on 17th October, Nigel received the much coveted Gold Badge (in the
form of a tuning fork). The award is presented by the British Academy of Songwriters,
Composers and Authors in association with the Performing Right Society, and its recipients
include those who play a supporting role in the music industry including publishers, (we
note, hopefully!) as well as front-line performers and only a dozen or so are given each year.
The highest profile recipients this year, besides Nigel, were Beatles producer Sir George
Martin and Pink Floyd drummer Nick Mason.
Hearty congratulations to Ronald, Richard and Nigel.

©Mark Allan
4

SPRING DIARY

Five songs for baritone and piano
by

Rhian Samuel
Poems by

Anne Stevenson

Ref Y272 £6.50
As always, Rhian Samuel avoids conventional forms, using the poetical imagery and stimulus
instead to shape each song. Her response to this group of poems by Anne Stevenson
dramatically mirrors the changing aspects of nature, and moves from Arrival Dream in the first
song to A Clear Memory at the end.
And in anticipation of even better weather to come, another work by Rhian Samuel:

SUMMER SONGS
Two songs for medium/high voice
and piano
Ref Y297 £6.50

In Summer, to a poem by Denise Levertov, is permeated by a lovely triplet rhythm,
creating a sense of gentle movement – ‘dew begins drift/cloudily’. The second song, A
dragonfly in the Sun (Zulfikar Ghose), also mainly uses a soft dynamic, with the piano
offering very light dry semiquaver wafting patterns, darting ‘transparently’ between the
vocal lines.
Sue Anderson

Singing Voice of the Association of Teachers of Singing
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This, the ninth of a series of books begun in 1983, contains
Brian Wren’s 36 most recent hymns (2009 to 2012). It is
nicely presented and laid out in a user-friendly way. The
hymns are divided into five thematic sections: Jesus from
Cradle to Cross; Easter Hymns; Church and Mission; Praise;
and Metrical Psalms. This last section, rooted in (though not
bound by) the Old Testament, is often influenced by Isaac
Watts and will be of more use to some than others; it
concludes with a tremendous rendering of Psalm 8; a paean
of praise which all will love, set to a stirring tune.

Ref B934 £9.75

Each section is prefaced with a single page introduction
listing the contents and, in some instances, giving an
interesting insight into Brian Wren’s theology and thinking
which provides food for contemplation. Each hymn is
printed in words format with all the necessary information
for inclusion in an order of worship. Every hymn is also
printed with full score music for accompaniment interlined
with the words. The book is slightly larger than A5, and
there are various useful indexes.

The tunes range from ancient to modern, some very familiar, including Candler (better known
as Ye Banks and Braes). A number are of a metre where alternative tunes are available. Those
tunes which are new vary in ease of use; some will be readily picked up, others would prove
challenging for occasional use in a small congregation but could be used as music group items.
These are hymns which need to be read as a whole and require thought. The words are chosen
with care and notable as much for those not used as those included e.g.: ‘Christ, untameably
alive,/ breathe your life upon us – / Compass, Governor and Guide, / with us and beyond us,/
Sky and Sunlight, / spreading Vine./ Spring of Living Water,/ Truth and Wisdom, Way and
Word,/ here, and then hereafter.’ These hymns will be useful in worship as either sung or read
pieces, and will also prove an invaluable resource for private devotion.
Robert Canham

Reform

Robert Canham is a retired United Reformed Church minister and secretary of The Hymn Society of Great Britain and Ireland

In an earlier book, Piece Together Praise (Ref B835
£14.50), Brian draws together the many strands of his
experience as a hymn writer. Subtitled ‘A Theological
Journey’, and conceived with the needs of worship
planners and private readers in mind, this innovative
book ‘pieces together’ its contents in the manner of the
patterned fabric quilts traditional to the Dakota area of
North America.
I appreciated the author’s suggestion of at least four
ways to use his book: for worship and preaching, as a
work of theology, for educating adults and youth, and
for a personal spiritual journey.
Scotty Gray THE HYMN
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Marmite is the French term for a
large, covered, earthenware pot, and is
depicted on the label.

When Stainer & Bell (by a circuitous route) acquired the catalogue of A. Weekes and Co. Ltd, it
greatly increased its selection of church anthems, due, in the main, to one man – Caleb Simper.
To many, Victorian composers of church music are no longer in vogue, and Simper does not
feature in the famous ‘Grove Dictionary of Music and Musicians’. However, the original
publishers proudly printed on copies of his anthems ‘Sung throughout the civilised world’ – as
indeed they were. By 1892, about 2.5 million copies of his anthems had been sold. This
increased to around 3.25 million by 1895 and surpassing 5 million by 1920. Halcyon days for a
publisher!
Although loved by church and chapel choirs who had little musical knowledge and who found
the simplicity of the works within their limited abilities, the anthems were derided by others.
Ralph Vaughan Williams said about Simper and Maunder (composer of Olivet to Calvary)
‘Composers with ridiculous names: their names are about the one thing these composers
couldn’t help; other aspects of their activities are less innocent.’ And when all things Victorian
were out of favour and structures such as the Albert Memorial in Hyde Park and St Pancras
Midland Hotel were scheduled for demolition and church choir cupboards cleared, Erik
Routley, in his book ‘A Short History of English Music’, wrote: ‘From the Crucifixion you go
downwards to the underworld of Michael Costa, Caleb Simper and J. H. Maunder’.
One advocate of Simper’s anthems in recent years was the late Christopher Turner, who, in
1995, persuaded us to publish a volume entitled Five Anthems for the Liturgical Year (Ref D85
£6.00) which has sold surprisingly well. Simper’s organ works, unlike his anthems, have never
been out of print, and all twelve books Seventeen Voluntaries (Refs 16010 – 16021 £5.75 per
volume) are themselves sold in quantity to the ‘civilised world’. Written on two staves, the
voluntaries are tuneful and provide the backbone to many church services.
Born in Barford St Martin, Wiltshire in 1857, Simper was largely self-taught. He attempted a
number of professions, including piano tuning, before finding his vocation as an organist. He
was briefly manager of a music shop next door but one to the Elgar family business. Ten years
later he moved to Barnstaple, and there he remained, occupying a number of posts as organist
and choirmaster until shortly before his death in 1942.
So, like the yeast extract ‘Marmite’, who promote their product on a ‘love it or hate it’ basis, the
choice is yours. Fortunately enough organists fall into the former category to force us to reprint
the Voluntaries on a regular basis.
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John Sheppard – Composer
Although the music of John Sheppard has increasingly attracted the attention of scholars and
performers for half a century, key elements of his biography – the dates of his birth and death,
his training and early career, and several years within his maturity – remain uncertain or
contested. The composer’s birth date has been conjectured from his supplication, apparently
unsuccessfully, for the degree of Doctor of Music at Oxford University, where he claimed to
have studied music continuously for twenty years: that is, since the mid 1530s. A birth date of
around 1515 has therefore been proposed, but possibly as early as 1510, or as late as 1518.
Only in September 1541, by which time the
composer was probably approaching thirty,
do we reach documentary terra firma. During
the academic year 1541-2, Sheppard served
as informator choristarum at Magdalen
College, Oxford. Thereafter he served the
college intermittently until 1548, supplying
vestments for the bursar, mending the organ
and providing twelve bound books containing
music for the church year. He was therefore
an active and senior member of the chapel
staff from the moment of his arrival.

Magdalen College, Oxford

Around the time of his departure from Oxford in 1548, Sheppard began to compose music to
the vernacular texts being prepared for reformed services. By August 1553 he was a gentleman
of the Chapel Royal and attended the funeral of Edward VI. Because of his status as the servant
of two successive monarchs with radically different religious policies, Sheppard’s decade at the
Chapel Royal falls into two contrasting halves: 1548–53 and 1553–58. The first phase was
dominated by the reforming policies of Edward VI. The reign of Mary Tudor, from 3rd August
1553 until 17th November 1558, defined the second half of Sheppard’s Chapel Royal career,
during which time he wrote much of the music contained in the latest volume of Early English
Church Music John Sheppard: Hymns, Psalms, Antiphons and other Latin Polyphony (Ref
EC54 £85.00).
Mary’s intention was to restore the Latin liturgy and on 18th August 1553 she issued a
proclamation permitting the use of the Latin liturgy alongside the vernacular. The Chapel Royal
had served as a laboratory for reform during the late 1540s, when vernacular liturgies were
trialled during the preparation of the first Book of Common Prayer. Likewise, the restoration of
traditional religion in England was led by the Chapel from the autumn of 1553, partly through
the ceremonial example it set, partly through the publishing activities of its members, and partly
through the cultivation of close links with strategic partners, particularly the universities.
Sheppard renewed his association with Magdalen College in the 1550s. His inclination to spend
time away from London may have been heightened after the death of his first wife, Jane. In the
autumn of 1555, England experienced a disastrous harvest. Faced with unheard-of shortage of
grain in Oxford, Magdalen College gave permission for members to disperse to their family
homes: a propitious moment for Sheppard to quit Oxford and return home to Westminster,
where he appears to have spent the rest of his life in royal service. He died there in 1558 and
was buried in the churchyard of St Margaret’s on 21st December.
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PIPING IN THE NEW YEAR
On the morning of 7th January, 2013, with entries still being received right up to the wire, we
delved deep into the proverbial hat to find the three winners of the Musical Crossword
Competition featured in the Winter 2012 edition of The Bell. Drawn at random, the winners of
an uncirculated £5.00 coin celebrating the London Olympics, together with the book ‘Desert
Island Discs’ and the CD ‘Sydney Carter’s Lord of the Dance’ were: J. Hugh Thomas,
Llandovery, Carmarthenshire; Fay Madeley, Sutton Coldfield, West Midlands, and Fergus
Malcolm, Haddington, East Lothian. Congratulations to you all.
Randal Henly, who set the crossword, is a man
of many talents. Around two and a half years
ago he began building a barrel organ which he
finally completed last September. It is built on
the base of an old harmonium and uses its
bellows and wind chest. The pipes are
redundant stopped diapasons from an organ
builder friend. The barrel consists of two 5litre paint containers and is powered by an old
gramophone motor.
The two tunes it currently plays are The Merry
Peasant (Schumann) and Daisy Bell (Dacre).
Randal is limited in his choice of music in
having only two and a half octaves (with a few
semitones missing) at his disposal and a
maximum time of 28 seconds – dictated by the
time taken for the barrel to revolve once.
Since completion, excessive use has led to the
hundred-year-old bellows deteriorating, but
following re-leathering, the organ, which had
been losing a lot of air, now sings with much
greater volume. Never mind the neighbours!
Randal is not the only person to find the 1892 song Daisy
Bell: A bicycle built for two attractive.
When two cyclist friends of Christopher Maxim decided to
wed, he wrote Toccata Nuptiale (Ref H446 £5.25) to be
played during the service. Harry Dacre’s ballad is given the
grand organ treatment in the style of the organist/composer of
Notre Dame de Paris, Louise Vierne – although much simpler
than a real Vierne toccata. The work has been recorded by
Andrew Wilson on the Nicholson organ of Great Malvern
Priory (‘A Malvern Mixture’ – Regent Label REGCD233).
Toccata Nuptiale is not exclusively a splendid addition to the
repertoire of wedding music. It has found a place within many
concerts and makes for a humorous and rousing encore.
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Toccata
Nuptiale
for Organ
by

Christopher
Maxim

Stainer & Bell

Scantily clad chick
sells songs
for medium voice

A pupil of Nadia Boulanger, Peter Wishart (1921–84)
produced a body of song which no one interested in our
musical heritage can afford to ignore.
This volume brings together a dozen of his finest works
in the medium that will prove ideal for recital
centrepieces or as encores, with substantial throughcomposed numbers that test the performer’s technical
skills and powers of dramatic presentation.

Stainer & Bell

Wishart’s sensitivity to the stresses of English, and his
sympathetic style reflecting the best of Britten, Poulenc
and Stravinsky, make this music highly accessible to
contemporary audiences.

And the scantily clad chick? The first three songs are named after birds: The Jackdaw, The
Magpie and Tune for Swans.
Ref B821 £7.25
First performed on 15th October 1925
by Myra Hess, Frank Bridge’s Piano
Sonata is a turbulent work that
represents not only the keen musical
mind of the creator of the third and
fourth string quartets, but also, in its
dedication to the memory of a promising
young musician killed on the Western
Front, his sorrow and outrage at the
carnage of the First World War. It is
also a mon g the most striking
contributions of any British composer to
the repertoire of twentieth-century piano
music cast in this traditional form,
alongside examples by John Ireland,
Arnold Bax and Arthur Bliss.
Begun in 1922, it may be that its tough
language was inspired in part by his
friendship with the American heiress
Mrs Elizabeth Sprague Coolidge, a
generous patron not only of Bridge but
also of other avant-garde figures
including Bartók and Schoenberg –
composers whose influence seems
present behind the notes, though without
in any way inhibiting their originality.

Ref 16291 £16.50
Stainer & Bell
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On 9th January 2013, London Underground
celebrated 150 years since the world’s first
journey on an underground railway took
place between Paddington and Farringdon on
the Metropolitan Railway. This momentous
anniversary was marked with a steam
locomotive making several journeys on the
Circle Line with fares for the short trip
costing up to £180 return. (Normal fares are
rapidly edging toward this figure!)

Broad-gauge train on the
world’s first underground railway 1863

2013 is also the tenth anniversary since buskers were given the legal right to perform at
designated positions at some of London’s Underground stations, although buskers have existed
on the railway from the start. In order to avail yourself of one of these prestigious venues, it is
first necessary to pass an audition. If successful, you will be allocated a pitch for a half-hour
slot. It is then up to the performers to woo the travelling public with parting with a few coppers.
For the occasional visitor to the Capital, it may seem an unlikely place in which to perform.
However, the acoustics are second to none, and, other than the sound of the trains, the
Underground is a remarkably quiet environment. Commuting Londoners are not great talkers.
The quality of busking has increased a hundred fold since the
measures were introduced. Now you can be entertained by the
likes of an opera singer, a classical guitarist or a blind
whistler. Should you consider busking as a vocation and are a
flautist, you may well wish to practice with Tony Cliff’s
Travels with my Flute (Ref H404 £11.00).
Although not intended for this purpose, the five jazzy pieces
for flute and piano come complete with an exciting CD
recording enabling the soloist to perform with either the full
instrumental backing or just with the piano accompaniment.
The first ten tracks of the CD also feature the music
performed by flautist Julie Murray for you to enjoy and may
assist with interpretation and phrasing. Tracks 11-20 are the
accompaniments alone.
And with titles including Holiday Time and Travelin’ Home, you will be well on the way to
endearing yourself to the commuters, or just your friends at home, where you could dispense
with the CD altogether and utilise the resources of a live piano accompanist.
The Tube (the deep level portion
of the Underground), joined up
with the existing LNER line at the
northern part of the Northern
Line in July 1939. The photograph shows the editor’s model
railway, loosely based on
Finchley Central, (the nearest
station to Victoria House), on
that occasion.
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John Dowland 1563 – 1626

Happy
Anniversary
John
This year marks the 450th anniversary of the birth of one of the great English Renaissance
composers, John Dowland. Little is known of his early life, but in 1580 he was in the
service of Sir Henry Cobham, the ambassador to the French court in Paris, where he
embraced Catholicism.
Back in England, he was admitted to BMus from Christ Church, Oxford in 1588, and two
years later we learn of music by Dowland being performed at the Ascension Day
celebrations held in the tiltyard at Westminster. When one of Queen Elizabeth’s lutenists
died, Dowland applied for the post. Denied the position, in a fit of peek he decided to
travel abroad, firstly taking up a position at the court of the Duke of Brunswick and from
there to the court of Landgrave of Hesse at Kassel.
He refused an invite to remain in the service of Landgrave, wishing instead to continue his
journey to Italy to meet the composer and singer Luca Marenzio, whose work he much
admired. Journeying through Venice, Padua and Ferrara he came to Florence where he
learnt of a plot by exiled English Catholics to assassinate Queen Elizabeth. Taking fright,
he wrote a long letter to Sir Robert Cecil, disclosing all he knew of the scheme.
Returning to England around 1597, he again applied for a post at court, and again a
position was denied him. However, he took the opportunity to publish The First Booke of
Songes or Ayres of Foure Partes with Tablature for the Lute (Ref LS1 £13.00). This sold
so well that in 1600 The Second Booke of Songs or Ayres (Ref LS2 £13.95) was sent to his
wife from Denmark. This resulted in a complicated series of lawsuits between the
publisher, who had bought the manuscript from Mrs Dowland, and the printer. The Third
and Last Booke of Songs (Ref LS3 £13.95) was registered in London on 21st February
1603 whilst Dowland was still in Denmark. Journeying between England and Denmark,
Dowland accumulated debts, and when he finally left Denmark in 1606, he was virtually
penniless.
Between 1609 and 1612, he entered the service of Lord Walden, a prominent courtier
holding a number of appointments in the royal court. During this time A Pilgrimes Solace
(Ref LS4 £18.00) was published.
There are few compositions reported from this time until his death, whose exact date is
unknown. His last payment from the court of King James was on 20th January 1626, and
he was buried at St Ann’s, Blackfriars, London on 20th February that year.
Beside the above mentioned publications, we also publish, at £7.50 per volume:
Fifty Songs Book 1 for high voice (Ref X5A) Fifty Songs Book 1 for low voice (Ref X5B)
Fifty Songs Book 2 for high voice (Ref X6A) Fifty Songs Book 2 for low voice (Ref X6B)
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Glance to the left as you drive north on the A1 past the
supersized sculpture by Antony Gormley ‘The Angel
of the North’ and there, on a hill, is Kibblesworth.
In 1986, Dorothy Hall received a telephone call which
changed her life. The Head Teacher of Kibblesworth
Primary School needed a supply teacher. Nineteen
years later, having driven the road to and from the
village twice every school day, Dorothy retired from
the school.
Last autumn, Dorothy contacted us. She was writing a
book about the former mining village and its Primary
School – 2012 being the fortieth anniversary of the
opening of the ‘new school’. Could she possibly use
One more step by Sydney Carter within its pages as it
has been used over many years at the Leaving
Service? We were more than happy to grant
permission since Sydney wrote the song specifically
for a similar service held in Southwark Cathedral.
We are always interested to learn how our copyrights are being used, and more than delighted
when Dorothy sent us a copy of the profusely illustrated book, full of fascinating facts and
smiling siblings.
The heart of a village stopped beating yesterday. For Kibblesworth Colliery, it was the end of
the road, and for the people whose homes stand in the shadow of the pit, it marked the end of a
100 year association with the coal industry.
Northern Echo, 5th October 1974
In June 2012, Kibblesworth became the first Primary Academy in Gateshead. As one mine
closes, another minefield opens! We wish the students every success and Dorothy a long and
happy retirement.

SPRING HAS SPRUNG
A few seasonal items to mark the event
Spring Dance for Brass Quintet (Michael Praetorius)
Ref H250 £6.30
April for Piano (John Ireland)
Ref 0639 £4.50
April is my mistress’ face for SATB (Thomas Morley)
Ref W1 £1.75
April Rise for Medium Voice and Piano (Rhian Samuel)
Ref Y204 £4.25
Night in May for Piano (Selim Palmgren)
Ref 0857 £2.75
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September 2012
My husband and I are both Methodist ministers, retired in Christchurch, New Zealand for
almost twenty years.
Both of us have worked in the Methodist Church Archives. I was in charge for 26 years
(part time position) and at present am writing a book about the fun discoveries in the
Archives.
At some stage I found this Hymn for a Festival of Comedy held in a Parish church in
Liverpool. It must have come to us with personal papers. I am wondering if I may have
permission to use it in my book please?
Our archives are in a very muddled state at present. Fortunately they have been retrieved
from our NZ Methodist Head Office here in Christchurch. The moveable shelves came off
their runners and all the books came out of their boxes after our earthquakes and now we
hear the office has to be demolished, not because it was damaged badly, but to make way
for the new planning schemes for the city.
Our city is a very sad one, with many people not coping well at all. Our local church
which had just been refurbished is now cordoned off and we await developments. Our
service each week is held in a Catholic lounge and they have been so hospitable, but their
own brick church is unsafe and is to be pulled down so we will have to move again. Many
people are still living in broken houses and some I think living in cars. Everyone needs
cheering up – it is two years since the first quake now, and for the last few weeks we have
been free of after-shocks, but told we may still have a large one.
Marcia Baker
When cherished institutions stand
before your throne of grace,
with good intentions in each hand
and egg on every face,
teach us to query grand designs
with laughter born of tears,
for deep in earth’s jam-butty mines
your rainbow still appears.

When we are tempted in our pride
to dizzy heights of sin,
beneath our feet, O Lord, provide
a ripe banana skin,
and when we yearn at someone’s head
to let a brickbat fly,
give us the grace to use instead
a well-aimed custard pie.

Along with zeal to do your will,
we ask a sense of fun,
a touch of sugar on the pill,
a currant in the bun.
Like him who saw a desert bush
with heaven’s glory crowned,
may we through the incongruous
discover holy ground.
Elizabeth Cosnett
© 1999 Stainer & Bell Ltd
Suggested tune:Tyrol
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Reproduced from
Hymns for Everyday Saints
Ref B870 £10.00

The ‘rustic rondino’ Northington Farm (Ref
H478 £4.25) is a charming duet for bassoon and
piano – one of a number of impressions for
woodwind instruments composed by William
Lloyd Webber as mementos of family holidays.
Brief yet perfectly formed, this miniature rondo
takes a burbling tune for a stroll via three
delightful interludes where the composer’s skill
at musical illustration is demonstrated in deft
harmonic side-slips and an accompaniment that
adds to the picture of some amiable country
resident of farmyard stable or sty.
Of intermediate grade, the bassoon part lies
comfortably within the tenor clef, though
concluding with a fruity low B flat! The piano
contributes to the meander with an elegant wit
entirely characteristic of the composer, whose
style embraced both passionate romanticism and
gentle humour with equal sincerity.

Priority Order Form
Please hand this order form to your local sheet music shop. However, in case of
difficulty, orders may be placed direct, either by sending this form to Stainer & Bell
or by visiting our secure online ordering facility at www.stainer.co.uk
Composer/Author

Title

NB Please ensure that your name
and address overleaf are correct
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