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THE BELL 

‘Nelson’s Ship in a Bottle’ is a sculpture of Nelson’s flagship HMS Victory. The sculpture 
considers the birth of the British Empire, made possible in part by Nelson’s victory at the Battle 
of Trafalgar, and the multiculturalism in Britain today. It has been displayed on the vacant 
plinth in Trafalgar Square. 
 
For me it’s a celebration of London’s immense ethnic wealth, giving expression to and 
honouring the many cultures and ethnicities that are still breathing precious wind into the sails 
of the United Kingdom. 

Yinka Shonibare MBE Sculptor 
 

The sculpture is 3.25 metres high and 5 metres long and weighs 4 tons. 
 

These seafaring islands have inspired many writers and composers, and a number of works with 
a nautical theme are contained within the following pages. 

SHIPSHAPE 
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In 1898, a slight, morality novella, was published. Written by an American, Morgan Robertson, 
and entitled ‘Futility, or the Wreck of the Titan’, it came to prominence in 1912 following the 
sinking of RMS Titanic. 
 
Robertson describes Titan as ‘the largest craft afloat and the greatest of the works of men’. She 
was said to be, ‘practically unsinkable’ and carried as few lifeboats as would satisfy the laws. 
All were said of Titanic, but the similarities do not end there. Both Titan and Titanic were 
travelling too fast for the weather conditions. Both struck icebergs on an April night – on the 
starboard side. Both were sunk with enormous loss of life 400 miles from Newfoundland. 
 

Walter Lord, in his nonfictional 
book ‘A Night to Remember’ 
telling the story of the sinking of 
the Titanic on 15th April 1912, 
notes the similarities between the 
two ships. A film of the same 
name was released in 1958. Seen 
through the eyes of Second 
Officer, Charles Lightoller (the 
most senior member of the crew to 
survive the disaster and played by 
Kenneth More),  the film 
accurately portrays the then 
known facts of Titanic’s maiden 
voyage, without resorting to 
fictional characters as in James 
Cameron’s film ‘Titanic’ of 1997. 

 
The film of Walter Lord’s book also benefitted from a 
score written by William Alwyn. In 1933, S&B 
published Three Easy Pieces for Flute and Piano 
(Ref H180 £4.25) from this virtuoso flautist and one 
time member of the London Symphony Orchestra. 
William went on to write symphonies, operas, several 
concertos and string quartets besides the soundtracks 
of around 200 films including ‘The Winslow Boy’, 
‘The Mudlark’, ‘The History of Mr Polly’, ‘The 
Smallest Show on Earth’ as well as ‘A Night to 
Remember’. Twenty-five years after his death, 
Stainer & Bell published his Sonatina for Violin and 
Piano (Ref H471 £8.50). Lasting around ten minutes 
and recorded by Madeleine Mitchell (violin) and 
Andrew Ball (piano) on Naxos 8.570340, the work 
shows Alwyn’s skill as a composer of smaller forms, 
and bears his hallmarks of rich, romantic harmony 
and vigorous, expressive line. In short, something to 
remember. 

A NIGHT TO REMEMBER 

 

RMS Titanic leaving Southampton on 10th April 1912 

 

Stainer & Bell 
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BRENDAN AHOY! 
St Brendan was born in Ciarraighe Luachra, County 
Kerry, in the south west of Ireland. He is chiefly 
known for his legendary journey to The Isle of the 
Blessed. If the story is true, he set sail on the Atlantic 
between 512 – 530 AD. The illustration depicts the 
saint and fellow travellers about to alight on an island 
which turns out to be a sea monster. 
 
Although the seven year voyage is generally thought 
to be a religious allegory, some have speculated that 
The Isle of the Blessed was actually North America. 
 
Whatever the truth, the fantastic journey, as told in 
‘The Voyage of St Brendan’ – the earliest extant 
version dating back to 900 AD – inspired Donald 
Swann and Arthur Scholey to write a fun piece that 
can be performed by any combination of children and 
adults with piano, and is equally suitable for semi-
staging cantata style or for a full dramatic production. Brendan Ahoy! has a subtext relating to 
joy in the created world, and the spiritual hopes and uncertainties relating to any voyage of 
human discovery. The vocal score provides everything for performance. 

Vocal Score Ref AC124   £10.50 
Optional orchestral material is available for rental.  Ref  HL304 

 

Dolphin and octopus, periwinkle, crab, 
Sea squirt and giant clam, barnacle and dab: 
Praise we, praise we the Lord. 
 
Shrimp, cod and porcupine, herring, plaice and eel, 
Finrays and halibut, lobster, mackerel, seal: 
Praise we, praise we the Lord. 

Shrimp, turtle, oyster, sole, bristlestar and hake, 
Whiting and winkle, whelk, walrus, water snake: 
Praise we, praise we the Lord. 
 
Mermaid and terrapin, salmon, cockle, sprat, 
Fish (flying, star and cuttle, jelly, dog and flat): 
Praise we, praise we the Lord. 

Excerpt from ‘The Psalm of the Deep’ – Brendan Ahoy! 

THE SKITSY SAILOR SAILS 
BEYOND THE SPANISH MAIN 

 

Exactly who Barbara Kirkby-Mason had in mind when she 
wrote The Skitsy Sailor (Ref H283 £4.25) is not known, but 

this fun piece for piano duet is one of 17 works 
in our ‘Easy Festival Duets’ series. 
 
Alfred Noyes, famous for ‘The Highwayman’ – 
voted 15th in a BBC poll to find the nations 
most popular poem –  also wrote The moon is up 
about sailors seeking their Eldorado beyond the 
Spanish Main. Set for unison voices and piano 
by Colin Hand, it has also proved to be a 
popular solo item.                                    

Ref W142  £1.85 

 



 

4 

A REAL COUP 
 

Shortly after the formation of Stainer & Bell in 1907, Sir Charles 
Villiers Stanford decided to put most of his new compositions 
with the company.  
 
Born in Ireland in 1852, Stanford was destined to follow in his 
father’s footsteps as a lawyer. As a condition of allowing him to 
attempt a musical career, his father insisted that he read classics at 
Cambridge before taking the usual course for intending 
musicians . . .  in Leipzig.  
 
Like students before and since, Charles spent more time on his passion than reading for his 
degree. In his third year he was appointed organist of Trinity and conductor of two choral 
societies which he combined to form the Cambridge University Musical Society. His unrivalled 
knowledge of contemporary music, together with his love and respect for earlier choral music, 
allowed him to make the biggest impact of all his colleagues in the renaissance of English 
music in the late 19th century. 

 
It wasn’t until 1910 that his Songs of the Fleet (Vocal Score Ref D42 
£7.95; Chorus Part Ref D41 £3.75) was performed at the Leeds 
Festival. With words by Henry Newbolt, the work is scored for baritone 
solo, chorus and orchestra. The five songs contained in the work are; 
‘Sailing at Dawn’, ‘The Song of the Sou’wester’, ‘The Middle Watch’, 
‘The Little Admiral’ and ‘Farewell’. 
 
Besides being a composer, he excelled as a teacher of composition. 
Among his pupils were Boughton, Butterworth, Bridge, Coleridge-
Taylor, Holst, Howells, Ireland, Moeran and Vaughan Williams to 
name but a few and all published by S&B. 

 

 

Sir Charles Villiers Stanford 

BEHOLD THE SEA 
Emulating Stanford, whose Songs of the Sea was first performed in 1904, Vaughan Williams 
developed his initial ‘songs of the sea’ into a fully blown choral symphony. Although indebted 
in part to Parry, Stanford and Elgar, there is no doubt that A Sea Symphony is a defining work in 
the output of the composer, and contains elements that make his music so recognisable. 
 
The composition took many years to complete, but the most 
crucial period was that between 1906 and 1908. Ralph Vaughan 
Williams had been introduced to the poetry of the American Walt 
Whitman by a family friend. Ralph had already set some words 
by Whitman in Toward the Unknown Region, and, in A Sea 
Symphony, set four poems from Leaves of Grass for this magnum 
opus. The first performance was given on 12th October 1910 at 
Leeds Town Hall, conducted by the composer on his thirty-eighth 
birthday. The symphony was an instant success although Hubert 
Parry called it ‘Big stuff with impertinences’.  
 

Vocal Score Ref D47   £8.95 
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According to Ordnance Survey, the folk living at Church 
Flatts Farm in Derbyshire are the farthest away from the 
sea in the whole of the UK – some 70 miles distant. 
 
Those living near Northwich, Cheshire (and those living near Falkirk, Stirlingshire) have the 
opportunity to take to the waters in the sky. The Anderton Boat Lift, shown above, lifts vessels 
between the River Weaver Navigation and the Trent and Mersey canal. Built in 1875, balanced 
caissons (big bath tubs) raise or lower boats. In Scotland, using the Falkirk Wheel, you can 
literally take a round trip in a boat without going anywhere! 
 
John Ireland, who died fifty years ago – on 12th June 1962 – wrote a delightful piece for the 
piano with canals in mind entitled The Towing Path (Ref 0657 £3.75). Using a play on his 
name, the cover, in emerald green, depicts a canal on the outskirts of Dublin in the 18th century, 
although he was born in Bowden, near Manchester – on 13th August 1879. Ireland studied 
composition at the Royal College of Music under Sir Charles Villiers Stanford. At the age of 17 
he was appointed organist at Holy Trinity, Sloane Street and moved to St Luke’s Church, 
Chelsea in 1904, remaining in the area for the rest of his life. He taught composition at the RCM 
and amongst his pupils were Benjamin Britten, E. J. Moeran and Geoffrey Bush. 
 
The S&B catalogue boasts Ireland’s Complete Works for Voice and Piano in  five volumes and 
the Complete Piano Works – in six volumes. Also published are his orchestral works Forgotten 
Rite, Mai Dun and Satyricon, all available for rental. His ever-popular choral works Greater 
Love Hath No Man and Vexilla Regis are available for sale. The song, Sea Fever, with versions 
in four keys, brings us back to our theme. 
 
Full details of all John Ireland’s works published by Stainer & Bell can be found on our website 
and on-line shop at www.stainer.co.uk 

 

THIS SEPTRED IRELAND 

The Anderton Boat Lift 



 

6 

For many pianists Joan Last’s delightful piano suites, composed especially for young people, 
have made her name synonymous with their early years at the keyboard. Expertly written for 
small hands, these collections of piano miniatures belong to the tradition of children’s music 
established by Schumann and Tchaikovsky, and have proved both an enduring inspiration for 
generations of beginners and their stepping stone to the Classical and Romantic repertoire. By 
Land and Sea (Ref H378 £4.25) contains nine pieces, garnered from several collections and 
graded in sequence from the elementary to the intermediate levels. 
 
A concert pianist before an accident to her hand caused a change in vocation, Joan Last taught 
both privately and at the Royal Academy of Music. Her career as a composer began when she 
wrote music for her own pupils to play. Her practical experience as teacher and performer led 
her to write Introduction to Pedalling (Ref 0676 £4.95), an invaluable guide to this problematic 
subject. 

Charlestown, Cornwall 
 

The harbour was enlarged in the 18th century, primarily for the export of china 
clay. Its virtually unchanged appearance make it an ideal film location. The 
famous ‘Heart of the Ocean’ necklace from the 1997 film ‘Titanic’ resides at the 
town’s National Shipwreck Museum.  
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Surprising as it may seem to us today, Bizet’s Carmen, one of the most popular works in the 
operatic repertoire, created a scandal at its first performance in 1875. Now it is regarded 
unequivocally as one of the great masterpieces of the 19th century, but the first audiences were 
shocked by its realistic depiction of ‘low life’ and critics too panned the work. 
 
The French composer George Bizet, born in 1838, had already completed five operas – there 
were also numerous abandoned and incomplete operatic projects – when he wrote Carmen in 
1873-4. By then he had reached maturity as a composer, but tragically he died in 1875 during 
the first run of performances of the opera, and so never lived to receive recognition for his 
masterpiece, which enjoyed world success only after his death. 
 
The plot centres on the gypsy girl Carmen, whose seductive charms lure the soldier Don José 
from his duties and to his ruin. The opera opens in a public square in Seville, with a cigarette 
factory on one side. A crowd watches the female workers go into the factory. At first, Don José 
takes no interest, but when Carmen throws a flower provocatively at his feet he is transfixed. 
Later a fight involving Carmen breaks out in the factory, and Don José is ordered to conduct her 
to prison. Yielding to Carmen’s seductive wiles, he allows her to escape and as a result is 
stripped of his rank and sent to prison himself. 
 
Amid the merriment and seduction of the night in Lillas Pastia’s tavern (Act 2), the newly 
released Don José is persuaded to desert the army and join Carmen’s band of gypsies. However, 
her amourous attentions are quickly transferred from him to the dashing toreador Escamillo. In 
the final act the crowd gathers for a bullfight. Escamillo is acclaimed by all and Carmen rejects 
Don Josė in his favour. Heartbroken, Don José kills Carmen. 
 
Although gypsies were common fare as characters in 19th-century opera, several aspects of the 
plot, taken from a novel by the French writer Prosper Mérimée (1803-70), were shocking to 
Bizet’s contemporary audience, among them the factory girls’ brawl, the brazen behaviour of 
Carmen – she becomes something of a femme fatale – and her murder in full view on stage. But 
with this scenario Bizet created a drama of high tension and furnished it with an incredible 
abundance of striking melody. He colourfully evokes the opera’s Spanish setting and skillfully 
incorporates Spanish musical idioms such as the habanera and séguedille, even though he never 
set foot in Spain. 

Deborah Calland 
 

Deborah has chosen for her Carmen Suite for Trumpet and Piano these six fresh arrangements 
for players of intermediate standard, the Overture, Séguedille, Flower Song, Aragonaise, 
Carmen’s Card of Death and Chanson Bohème. 
 

Ref H454  £8.75 
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The most oft-sung song on Earth was written 
by two kindergarten-teaching sisters from 
Kentucky. In 1893 Mildred and Patty Hill 
wrote ‘Good Morning to All’ as a classroom 
teaching aid, but the song wasn’t registered 
for copyright in the US as ‘Happy Birthday to 
You’ until 1935. 
 
The current owners claim US copyright 
which will not expire until 2030.  
 
 

TINGLE, TINGLE, TINGLE 
Music: June Baker (1936 — ) 

Words and Music © 1995 Stainer & Bell Ltd and the Trustees for Methodist Church Purposes 

Words: Andrew Pratt (1948 – ) 

From Big Blue Planet – a song book for 
young children (Ref B827 £12.95). 
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This year marks the 25th anniversary of The Bell. 
Originally just a single sheet of A4 and named S&B 
News, it became The Bell in the summer of 1988 
when it also changed to being a page of A3 paper 
folded in half. It was printed in black with just the 
title in red. Thus it remained until Spring 2000 when, 
as a special millennium edition, it became eight pages 
long and was printed in full colour. Such was the 
appreciation for that newsletter that the format 
continued for the next twenty-one issues. Only in 
Autumn 2006 was it transformed into the A5 booklet 
that you read today. 

The editor is no novice to the game. Some thirty years ago he 
designed, compiled, wrote and edited Window – a magazine 
for the Junior Missionary Association (JMA) of the Methodist 
Church. With a print-run of  100,000, it contained a number of 
features that have found their way into The Bell such as 
competitions with ‘valuable’ prizes. As yet, he has not 
included a picture for you to colour! 
 
Following Lord Reith’s maxim for the BBC, to ‘educate, 
inform, entertain’, The Bell has been described as being 
‘slightly quirky’ – certainly unique in the music publishing 
world. In 2002 it was runner-up in ‘The Winning Post Awards 
– Best Newsletter Category’ sponsored by the Royal Mail. 
‘The judges were impressed with your entry for its effective 
use of copy, creativity and business effectiveness.’ 
 
Thanks go to all those who have sent comments or contributed 
articles over the years. May you continue so to do. 
 

HOLD THE FRONT PAGE 
 

With ever increasing prices, especially postal costs, we have decided, very reluctantly, to only 
publish The Bell in printed form twice this year (Spring and Winter). Summer and Autumn 
editions will be available on our website at www.stainer.co.uk, but we would love to send all 
issues direct to you via email. If you would like to receive the newsletter by this means, please 
email keith@stainer.co.uk and we will add you to our electronic mailing list.  
 

Please sign up. Otherwise  
the editor will be heartbroken. 
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MOON AND BIRDS 
Four songs for medium voice and piano to poems by 

Anne Stevenson and Emily Dickinson 
 

Rhian Samuel 
Ref Y291  £6.75 

 
Also available for medium voice and chamber ensemble 

(flute, harp, and string quartet) 
Ref Y292  £35.00 

 
The songs in the cycle are: 
 

Blackbird (Anne Stevenson), The moon is distant (Emily 
Dickinson), Bird in hand (Anne Stevenson) and On not 

being able to look at the moon (Anne Stevenson). 

Emily Dickinson (1830—1886) 
from the daguerreotype taken in 
December 1846 or early 1847.  

 

Rhian Samuel was born in Aberdare in 1944 
and was educated in Britain and the United 
States.  
 
Much of her vocal music is concerned 
with women ‘speaking for themselves’, it 
ranges from Clytemnestra for soprano 
and orchestra, premiered by Della 
Jones and the BBC National 
Orchestra in Wales  in 1994 to 
Cerddi Hynafod, settings of early 
Welsh women’s poetry, for the 
Fishguard Festival, 2001.  
 
She has collaborated extensively with the 
Anglo-American poet Anne Stevenson, and this 
latest song-cycle combines 
poems from both Anne 
and the Victorian 
American poet, 
Emily Dickinson. 

 
 

 
 

 
 
 

 

 

 
 

Rhian Samuel 
Photograph © Malcolm Crowthers 
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MAKING A SPLASH 
ACROSS THE POND 

The USA World Premiere of A Cambridge Mass took place at the John M. Greene 
Hall located on the Smith College campus, Northampton, Massachusetts on 22nd 
January 2012. 
 
Performed by the Hampshire Choral Society, it was only the third-ever 
performance of the work, written in 1899 by Ralph Vaughan Williams, and the 
first outside England. 
 
A series of happy circumstances, beginning with a 
casual conversation between Alan Tongue, who 
discovered and edited this work, and Dorothy Morse, 
one of the sopranos in the Hampshire Choral 
Society, led, nineteen months later, to its 
performance in North America. 
 
Receiving much attention in the local media, (the 
Arts section of the Daily Hampshire Gazette 
devoting two pages to the event) the performance 
was a resounding success. As Alan Tongue wrote in 
a  card to S&B ‘The Americans LOVED the piece’. 
 
A Cambridge Mass (for SATB soloists, double 
chorus and orchestra) was submitted by Vaughan 
Williams for the Cambridge degree of Doctor of 
Music shortly after his 27th birthday. Lasting around 
three quarters of an hour, it was the largest of the 
composer’s pieces to predate A Sea Symphony of 
1909.  

 
Ralph Vaughan Williams 

 

A CAMBRIDGE MASS 

 

for SATB soloists, double chorus 
and orchestra 

 
VOCAL SCORE 
Ref D99  £7.50 

 

Stainer & Bell 
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Crossword competition winners 
 

The winners of our competition held in the Autumn 2011 
edition of The Bell were David Giles from Croydon, Callum 
Macleod from St Andrews and Barbara Watson from Swanage. 
Their ‘valuable’ prize was the DVD of the highly acclaimed 
movie ‘The King’s Speech’ – the story of the struggle by King 
George VI to overcome his speech impediment and the 
‘Official Album’ of the music used at the wedding of Prince 
William to Catherine Middleton. Congratulations! 

JOAN BRALEY 
24th June 1926 – 24th January 2012 

 

Joan had been a director of Stainer & Bell for many years, 
assisting her husband Bernard in the family firm in a 
number of capacities. These included driving a transit van 
between London and Reigate to collect stock and catering 
for the staff who used her home as an office. 
 
Although in seemingly good health, Joan died peacefully 
and unexpectedly in her sleep. We will all miss her 
stoicism and practical abilities in the face of the numerous 
problems that confront a small company from time to 
time. 

 

 PARISH PUMP 
At the end of January, we said goodbye to Derek Roberts. 
After six years as our warehouseman, retirement, and 
increasing time on the golf course, beckoned. 
 
Derek is deeply involved in a charity in Barnet supporting the 
elderly. We think he just enjoys the fish and chip suppers! 
 
As a farewell present, the staff presented him with a lawn 
mower.  Just what he wanted (said his wife).  We wish Derek 
a very long and happy retirement.  

Jeremy Aknai also left us at the beginning of the year. Not 
only did we provide him with a warm environment in which 
to lay his head, but, far more importantly, a wife. Mandy, our 
Production Director, remains with us, but after twelve years 
at S&B in several posts, Jeremy has taken the plunge yet 
again, and set up on his own as a music setter. A talented 
musician, he hopes to use all his skills in a variety of ways. 
 
We wish him every success, and will no doubt hear of his 
progress as he makes his first million. 
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Ludlow and 
Teme 
Song Cycle 
for tenor, string quartet and piano 
 
 
by 

Ivor Gurney 

Ivor Gurney  
in 1920 

The song cycle Ludlow and Teme has long been recognised as one of the outstanding settings of 
English poetry by any twentieth-century composer, an importance affirmed by its continued 
presence in the vocal repertoire, both of the concert hall and recording studio.  
 
Ivor was born in 1890 in Gloucester, son of Florence and David Gurney, who ran a tailoring 
business in the city. He became a chorister at the cathedral in 1900 and was articled to its  
organist Sir Herbert Brewer. From 1911 he studied composition with Sir Charles Villiers 
Stanford at the Royal College of Music. Refused at first for military service, he enlisted in the 
British army in 1915, and in 1917 was wounded and gassed in France. When Ivor returned to 
the College in 1919, he found that he was to be taught by Ralph Vaughan Williams. According 
to Herbert Howells, Stanford considered Gurney to be unteachable. 
 
Ludlow and Teme was first performed on Friday 19th March 1920, and was the last item in an  
event entitled ‘A Gloucestershire Evening’, hosted by Mr and Mrs Scott and their daughter 
Marion at their home in Westbourne Terrace, London.  Marion recalled that the work ‘had a 
spontaneous success. No composer being forthcoming in spite of repeated calls for him, Gurney 
was sought, and at length found, bashfully hiding behind the big bookcase at the far end of the 
back drawing-room’. 
 
Later that year Ivor’s thoughts turned to publication, and, after some revisions, he submitted the 
work to the Carnegie United Kingdom Trust’s scheme for the publication of musical 
compositions by British composers. It was subsequently published on 10th October 1923 by 
Stainer & Bell, with Housman granting free permission for the use of his poems. By this time 
Gurney had been in an asylum for over a year. The mental illness, which had affected him even 
before his injury in the Great War, led him to being certified insane and he died in the City of 
London Mental Hospital, Dartford, on Boxing Day 1937, aged 47. 
 
This new edition by Philip Lancaster also contains copious notes and two facsimile pages. 

Score                     Ref H462  £19.50 
String parts            Ref Y260  £18.00 
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Young people may be somewhat mystified that the celebration of the 
Queen’s Diamond Jubilee will take place in June, 59 years after the 
Coronation. Princess Elizabeth, of course, became Queen on 8th February 
1952 whilst staying at the famous ‘Treetops’ in Kenya on the death of her 
father. Her Coronation, though, was not until a year later on Tuesday 2nd 
June 1953. 
 
Your editor was fortunate to watch, as a very young lad, one of the 
rehearsals for the Coronation from a stand adjacent to Admiralty Arch on 
a beautiful sunlit Saturday morning. What a disappointment then, seeing a 
few days later, the ‘real’ thing in black and white on a small PYE 
television in a room darkened by heavy curtains left over from the 
wartime blackout. Aficionados of digital colour TV would have found the 
405 lines of the television of the day a very pale imitation of reality, 
which, of course, it was. 
 

When, in 1977, the Queen celebrated her Silver Jubilee, the 
Poet Laureate, Sir John Betjeman, was requested to write a 
hymn for the occasion. Unfortunately it was rejected and 
replaced in the official services by one written for Norwich 
Cathedral by Rev. Fred Pratt Green. 
 
A Hymn for the Nation, to the tune ‘Vision’ by Walford 
Davies, a former Master of the King’s Music, has been 
arranged by Peter Cutts as an anthem for SATB and organ (Ref 
W209 £1.95). This is an ideal setting for use both this year and 
next to mark the 60th anniversary of the Queen’s Accession 
and Coronation, but is also suitable for more general use with 
alternative words printed in the score. 
 
In 1977, hymn-writer friend J. E. Bowers, then the Rural Dean of Ashby-de-la-Zouch, sent Fred 
this light literary comment – A Hymn in Praise of Hymnographers. 

It was on a Monday lunch-time, 
Cold the day, but bright the sun; 
On the table our transistor 
Tuned to ‘The World at One’. 
 
Slumping pound and striking workers . . .  
How the news seems quite obscene! 
Suddenly I heard th’ announcer 
Saying ‘Rev’rend Fred Pratt Green’! 

Fred Pratt Green? My ears deceive me; 
Our Fred on the BBC? 
Ah, of course, the hymn he’s written 
For our dear Queen’s Jubilee. 
 
Betjeman’s hymn is more a poem 
(This is what the critics say), 
Our Fred’s hymn is just the ticket 
For this special Royal Day. 

Thank you, Fred, for splendid verses, 
(Written for the Norwich Dean), 
Which (praise Lambeth!) we’ll be singing 
To the praise of Britain’s Queen. 

 

 

IN GLORIOUS BLACK AND WHITE 

Your editor 
June 1953 

Fred Pratt Green 
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Priority Order Form 
 

 

Please hand this order form to your local sheet music shop. However, in case of 
difficulty, orders may be placed direct, either by sending this form to Stainer & Bell 
or by visiting our secure online ordering facility at www.stainer.co.uk 

NB Please ensure that your name 
and address overleaf are correct 

and complete the rest of the form 

If ordering direct, please add £3.00 
for orders up to £24.99 and £5.00 
for orders of £25 or more to cover 

post and packing. 
Post and packing for overseas customers 

(including Eire) is charged at cost. 
Please ask for a quotation. 

Composer/Author Title Cat. No. Price Qty 
Line Cost 
£            p 

P+P 

Total 

 

 The Cross Stands Empty to the Sky  
was designed by Jean Noble for this specific site in St Bride’s 
Church, Newton More, in the Highlands of Scotland between 
2010/11. The painting was inspired by the Christian hope of life 
beyond death as expressed in the first two lines of Brian Wren’s 
hymn, published by S&B: 

Christ is alive! Let Christians sing. 
The cross stands empty to the sky. 

 
The backdrop to the 
intricate, but empty, 
Celtic cross is a highly 
m a g n i f i e d  g o r s e 
flower with thorns, 
which symbolises life 
and hope in the upper 
circle, and pain and 
decay in the lower. 
The cross stands 
empty but the light of 
Christ’s presence 
remains. 

 



 

16 

*Delete as applicable 
 
*I enclose my cheque for £ ...............................    made payable to Stainer & Bell Ltd 
 
*I wish to pay by Visa/Mastercard/Maestro/Solo/Visa Delta  
 
Card No. ................................................................................      
 
Daytime telephone number (in case of query)  ……………………………………………………….. 
 
Expiry date ........./..........                                 Maestro/Solo Card Issue No./Valid from ...............     
        
Signature .....................................................                                 Date ...........................................             

If undelivered, please return to: 
 

Stainer & Bell Ltd, PO Box 110, Victoria House, 
23 Gruneisen Road, London N3 1DZ England 

To: 

CATALOGUE ORDER FORM 
All our subject catalogues are available free of charge. Please tick the relevant boxes 

and send the completed form to us at Victoria House, using the panel below 
for your name and address. 

 
T60    Choral Music 
T61    Keyboard (piano, organ etc.) 

                 and Study Books 
T62    Strings 
T63    Songs 
T64    Wind, Brass, Jazz & Percussion  
T65    Music in Education 
T66    Rental Material 
T68    Religious Publications 
T69    Musica Britannica 
T71    Early Music 
T74    The Byrd Edition and 

                 The English Madrigalists 
T75    Early English Church Music 
T108  Purcell Society Edition 
    Add my name to mailing list: 

 
email: …………………………………..….... 

Stainer & Bell Ltd 
 

Choral Catalogue 


