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Although the musical archives of 
the world have yielded up their fair 
share of surprising ‘lost’ or 
forgotten early works by great 
composers, few of these discoveries 
might be regarded with more 
wonder than the Mass of 1899 by 
R a l p h  V a u g h a n  W i l l i a m s . 
Submitted for the Cambridge degree 
of Doctor of Music shortly after his 
27th birthday, and lasting around 
three quarters of an hour, it was by 
far the largest of the composer’s 
pieces to predate A Sea Symphony 
of 1909, and in any context would 
be a remarkable achievement. 

 
In a sense, it was neither lost nor forgotten, merely overlooked for more than a century – though 
that omission is in itself remarkable, for the Mass was in Michael Kennedy’s catalogue of the 
composer’s work, and the score preserved in Cambridge University Library. It was there in 
2007 that Alan Tongue first set eyes on it and, galvanised by the 155 pages of autograph 
manuscript, resolved to obtain permission from The Vaughan Williams Charitable Trust to 
undertake a transcription. 
 
There were no parts, for the piece had never been performed, and in places there were wrong 
notes, incorrect transpositions and missing dynamics that would surely have been corrected in 
due course by a professional copyist. Nonetheless, the composer’s intentions were entirely clear, 
as was the ambitious scope of the piece, which significantly extends our understanding of 
Vaughan Williams’ artistic development. 
 
Given the context, the title A Cambridge Mass (for SATB soloists, double chorus and orchestra) 
immediately suggested itself, and not just on account of Vaughan Williams receiving the 
university degree. It was at Cambridge that he found his feet as a practical musician, singing, 
playing and conducting a small choral society, and where the foundations of the formidable 
craft displayed in the Mass were laid through the technical instruction of Charles Wood. 
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In 1951, with rationing and bomb sites both very evident, the 
Festival of Britain was considered by some to be ‘a glorious 
monument to the future’, but to others ‘a tawdry carnival 
which set British design on the wrong course for years’. But 
to those who attended, and to those architects, designers, 
builders and artists who had a hand in its development on the 
South Bank of the Thames, it is their most vivid memory of 
the post-war period in Britain. 
 
It was a gesture of defiance in the face of austerity, putting a 
nation still reeling from the effects of six years of war, on 
public parade. Its Pleasure Gardens at Battersea, which 
included Rowland Emett’s ‘Far Tottering and Oyster Creek 
Railway’ and a talking lemon extolling the virtues of Idris 
lemonade, gave jaded Britons, starved of fun, a chance to let 
their hair down. 

Like the Millennium Experience (‘One 
amazing day!’), the Festival of Britain had its 
detractors, including Winston Churchill, 
(then Conservative leader of the opposition), 
and Noel Coward penned the satirical song 
‘Don’t make fun of the Festival’. Also like 
the Millennium Experience, the main 
attraction was a dome – the Dome of 
Discovery. At the time of its construction, the 
Dome of Discovery, measuring 365 feet in 
diameter, was the largest in the world. (The 
Millennium Dome measures 365 metres in 
diameter and is the largest of its kind in the 
world.) 

 
Today nothing structural remains on the South Bank 
site – the Royal Festival Hall was already on the 
drawing board before the idea of a festival was 
mooted. Even the Skylon, the futuristic-looking, 
slender, vertical, cigar-like structure that appeared to 
float above the ground, was broken up. However, a 
modest grant of £500 was made to Musica 
Britannica with the heroic objective of producing 
‘an authoritative national collection of the classics 
of British music’, with plans for a total of ten 
volumes, bearing goods unknown. Ninety volumes 
on, S&B are proud to have published this 
prestigious series over the past sixty years. 

Don’t make fun of the Festival. 
Don’t make fun of the fair. 

Noel Coward 
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The Mulliner Book, so called, has long possessed an iconic status in the historiography of 
English Music. Named after its compiler, it attracted the attention of eighteenth- and nineteenth-
century antiquaries before it was acquired by the British Museum in 1877. Since then it has 
been recognised not only as a major source of sixteenth-century English keyboard music but 
also as a compilation that sheds valuable light on musical tastes and attitudes at a time when the 
Reformation and its consequences were becoming embedded in the national psyche. 
 
Little is known of Thomas Mulliner. It is possible that he was connected to the Molyneux 
family of Sefton – now part of Liverpool. He seems to have been a young man when he wrote 
out his manuscript, and he held minor musical positions in Oxford for short periods at around 
the same time, the late 1550s and early 1560s. He did not subsequently achieve recognition in 
the profession, and unless he died young, he must have pursued other paths in later life. But he 
reveals his identity beyond doubt in the manuscript itself, and names a much better-known 
figure, the court musician John Heywood, as witness to his ownership of it. It is therefore as 
scribe and compiler that he deserves to be remembered. 
 
The Mulliner Book – a small oblong quarto of 135 
leaves for domestic use – includes a substantial 
amount of pre-Reformation liturgical organ music, 
originally written to replace the singing of the 
equivalent texts and based on their plainchant 
melodies. But Mulliner did not copy these pieces in 
order to play them in the Latin liturgy: they are 
instead an early instance of the preservation of 
music for historical or educational purposes. 
Otherwise the book contains transcriptions of vocal 
and instrumental music (mostly now identifiable 
despite the obscurity of some of it), a few idiomatic 
secular keyboard pieces, and a collection of music 
at the end for cittern (a metal strung instrument 
looking much like a modern flat backed mandolin) 
and gittern (a relatively small, quill-plucked, gut 
strung instrument and predecessor to the guitar). 
 
The book has few parallels as a record of the varied interests of a modest and painstaking 
student of the incomparable musical culture in which Thomas Mulliner grew up. 
 
The Mulliner Book was the first Musica Britannica volume to be published. Edited by Denis 
Stevens, the book was ‘Dedicated by Gracious Permission to His Majesty King George VI’. 
Following the accession of Queen Elizabeth in 1952, all subsequent volumes have been 
dedicated to Her Majesty. In 2001, the trustees received a letter from Buckingham Palace: ‘I 
congratulate Musica Britannica on the 50th Anniversary of its publication, and wish this unique 
national collection of music many more productive years’ – signed ‘Elizabeth R’. Many letters 
of commendation were also received including those from Harrison Birtwistle, Sir Edward 
Heath, Dame Felicity Lott, Sir Neville Marriner, Dame Gillian Weir and Sir David Wilcocks. 
 
To mark sixty years after receiving the £500 grant from the Festival of Britain, John Caldwell 
has transcribed and edited a completely new edition of The Mulliner Book (Ref MB1 £92.00). 

THE MULLINER BOOK — A new edition 

 

Woman with cittern  
Pieter van Slingeland 
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Ref 6016  £3.50 

Stainer & Bell 
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Ar y Mynydd Prydferth Cymreig 
 

(On the Beautiful Welsh Mountain) 
 

Three movements  
for solo cornet in B flat 

Winners of Chaplin DVD 
 

In response to the article in the Autumn edition of The Bell 
regarding limelight, the following were recipients of the 

DVD ‘Chaplin’: 
 

John Butterworth , Newbury, Berkshire; Miss C Richards, 
Chelmsford, Essex; Antonia DelMar, Totnes, Devon; 

Catherine Cresswell, Edinburgh and Mrs Mary Mitchell-
Gogay, Horsted Keynes, West Sussex. 

AR Y MYNYDD PRYDFERTH CYMREIG 
(On the Beautiful Welsh Mountain) 

 

Ref Y276   £4.25 
 

Three movements for Solo Cornet in B flat: 
 

Ar Ben y Bryn (On Top of the Hill);  
Yr Ogof (The Cave);  

Y Ddraig Goch (The Red Dragon) 

Ar y Mynydd Prydferth Cymreig is a colourful, 
programmatic piece in three short movements, 
depicting scenes of Welsh mountains, valleys, 
caves and a hero, armed only with his trusty 
cornet, encounters a legendary red dragon. 
 
This work was highly commended by the judges in 
the first Stainer & Bell Award for Brass 
Composition, held at the Royal Welsh College of 
Music & Drama in Cardiff in May 2010.  

STAINER & BELL 

BENJAMIN FRANK 

VAUGHAN 
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FLIGHT 
JAMES 

STAINER & BELL 

A SHORT SONATA 
FOR 

EUPHONIUM AND PIANO 

A SHORT FLIGHT OF FANCY 
 

Winner of the first S&B Award for Brass 
Composition held at the Royal Welsh College of 
Music and Drama, James Flight’s A Short Sonata 
for Euphonium and Piano is in three movements. 
 
The first, an Allegro in 6/8 time, demonstrates the 
instruments ability to play fast moving melodies, 
whilst the contrasting second movement emphasises 
the resonant and majestic way in which the 
euphonium can deliver lyrical and melodic lines. 
 
The third movement exploits the instrument’s 
ability to play loudly and aggressively, using lots of 
accented notes, hairpin crescendos and quick double
-tonguing. 

 
Ref H474 £5.75 

Kulula is a low-cost South African airline with a sense of humour. This plane’s livery was 
created by the company’s in-house design team as part of a bigger strategy to demystify air 
travel. Their airline attendants also endeavour to make the in-flight announcements a bit more 
entertaining. Here are some examples:  

Kulula Airlines is pleased to announce that we have 
some of the best flight attendants in the industry. 
Unfortunately none of them are on this flight. 
 
Ladies and gentlemen, we’ve reached cruising altitude 
and will be turning down the cabin lights. This is for 
your comfort and to enhance the appearance of your 
flight attendants. 
 
In the event of an emergency water landing, your seat 
cushions can be used for flotation. Please paddle to 
shore and take them with our compliments. 
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Dedicated to THE HIGH AND MIGHTY 
 
The famous book called Parthenia contains twenty-
eight pages of engraved music for keyboard – twenty-
one pieces in all, eight composed by William Byrd, 
seven by John Bull and six by Orlando Gibbons. The 
title is a pun on the Greek word for ‘virgin’; not only 
was the music intended for playing on the virginals (a 
generic term for any keyboard instrument with 
plucked strings, including what we would now call a 
harpsichord, as well as the true rectangular virginals), 
but the book itself was the first English attempt to 
print music from engraved copper plates, and it was 
devised as a wedding present for two virgin 
adolescents. 
 
Of the first issue of Parthenia only a single copy is 
known to exist; formerly in the collection of Dr 
Rimbault and now in the Huntington Library, San 
Marino, California. 
 
The dedication page, found only in the Huntington copy and reproduced at the beginning of this 
volume, together with other prefatory materials, shows that Parthenia was prepared as a present 
for Frederick V, Elector Palatine of the Rhine, and his wife-to-be, Princess Elizabeth, the only 
daughter of James I. The first issue must therefore have been published between 27th December 
1612, the official date of their engagement, and 14th February 1613, when the marriage service 
took place in the Chapel Royal. 
 
One of the anthems performed on that occasion was especially composed by the Princess’s 
music teacher, Dr John Bull. The book itself may perhaps have been a New Year’s gift from 
Dorothy Evans whose name appears in the title page. She was probably a Lady-in-waiting to the 
Princess, and she presumably paid for the cost of engraving and publishing Parthenia. 
 

This handsome volume, 
transcribed and edited by 
Thurston Dart, is not only a 
collection of music by 
William Byrd, John Bull 
and Orlando Gibbons, but 
also a mine of information 
– tracing the history of this 
unique wedding present. 
 

Ref K19  £8.75 
 

The Chapel Royal is contained 
within St James’s Palace, built 

by King Henry VIII. 
Queen Victoria and Prince 
Albert were married here. 
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SOUND THE TRUMPET 
 
When John Wilbraham died in 1998 at the early age of 
53, he was mourned not only as an outstanding trumpet 
player of international repute, but also as an inspiring 
and original teacher. 
 
He appeared with most of the major London orchestras 
and held the post of Principal Trumpet with the New 
Philharmonia, Royal Philharmonic, BBC Philharmonia 
and Symphony orchestras between the 1960s and 1980s. 
 
As a soloist, he was especially renowned for his 
recordings of the Baroque solo trumpet repertoire, and 
was one of the country’s first and leading exponents of 
the piccolo trumpet. But his greatest legacy is perhaps 
the one left through his pupils for whom he became a 
guru figure. One such pupil is Matthew Booth.  

 
Matthew studied the trumpet with Michael Laird and with John Wilbraham at the Birmingham 
School of Music. In 1995 he graduated from the University of Surrey with a Master of Music 
degree.  
 
Sound the Trumpet – The John Wilbraham Method by Matthew Booth is about developing the 
skills required to play the trumpet. Essentially these skills amount to good posture; a natural and 
relaxed manner of breathing; a correctly set embouchure and correct mouthpiece placement; 
competence and security in the middle register; control of articulation (tonguing and slurring); 
building stamina and developing range (both up and down), with a growing sense of rhythmic 
awareness and style. 
 
Profusely illustrated with photographs, diagrams and music examples, the text is a distillation of 
many years of study and countless conversations with John Wilbraham. Its aim is firstly to 
describe how to acquire the fundamentals of good playing, and secondly to show how they may 
be developed into correct lifetime habits in order to provide a secure foundation for all future 
musical requirements. This book is essential reading for anyone seeking to improve their 
playing and looking for an organised method by which to further their technical development, 
whether as beginners or professionals.  
 

Ref B860  £9.75 
 

 
 
 

 

John Wilbraham Matthew Booth 
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After you Claude. 
No – after you Cecil.* 

 
Claude Gellée, (c. 1600–1682) also known 
as Claude Lorrain, or simply Claude, was 
born in the former Duchy of Lorraine in 
north east France. 
 
Orphaned by the age of twelve he went to 
live at Freiburg. Seeking a livelihood, 
Claude moved first to Rome and then on to 
Naples, learning the skills of an artist. 
Returning to Rome, he earned the patronage 
of Pope Urban VIII. 
 
It was not until the mid 17th century that 
landscapes were deemed a serious art-form 
and Claude rose to the challenge. John 
Constable described him as ‘the most perfect 
landscape painter the world ever saw. All is 
lovely – all  amiable – all is amenity and 
repose; the calm sunshine of the heart.’ 

 
Claude died in Rome in November 1682, leaving a considerable sum of money to his relatives. 
 
A detail from a Claude painting of a pastoral scene has been chosen 
to illustrate John Ireland’s The Darkened Valley (Ref 0642 £4.25). 
Like many of Claude’s landscapes it also contains a ruined temple. 
An atmospheric painting for an equally atmospheric and slightly 
melancholy piano piece. By contrast, Ireland’s April (Ref 0639 
£4.25), also for piano, is more upbeat – slightly jazzy with hints of 
Debussy and a promise of spring. 
 
John Ireland was born in Bowden, near Manchester on 13th August 
1879. He studied composition at the Royal College of Music under 
Sir Charles Villiers Stanford. At the age of 17 he was appointed 
organist at Holy Trinity Church, Sloane Street, London and moved 
to St Luke’s Church, Chelsea in 1904, remaining in the area for 
most of the rest of his life. He taught composition at the RCM and amongst his pupils were E. J. 
Moeran, Geoffrey Bush and Benjamin Britten. On 10th September 1949 a special Prom was 
held to celebrate Ireland’s 70th birthday. Four years later he moved to Sussex where he lived in 
a converted windmill. He died aged 82 and is buried near his home. 
 
The S&B catalogue contains many works by this composer including his Complete Works for 
Voice and Piano and the Complete Piano Works – each published in five volumes. 
 
* This exchange between two removal men was one of a number of catchphrases contained 
within the wartime wireless programme ITMA (It’s That Man Again). Others included ‘Shall I 
do you now sir?’, uttered by Mrs Mopp, the office char and ‘I don’t mind if I do’ – Colonel 
Humphrey Chinstrap turning innocent remarks into the offer of a drink. 

 
 

 

 

John Ireland 
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Our world is one world: 
What touches one affects us all - 
The seas that wash us round about, 
The clouds that cover us, 
The rains that fall. 
 
Our world is one world: 
The thoughts we think affect us all - 
The way we build our attitudes, 
With love or hate, we make 
A bridge - or wall. 
 
Our world is one world: 
Its ways of wealth affect us all - 
The way we spend, the way we share, 
Who are the rich or poor, 
Who stand or fall? 
 
Our world is one world, 
Just like a ship that bears us all - 
Where fear and greed make many holes, 
But where our hearts can hear 
A different call. 
 
Cecily Taylor   
© 1988 Stainer & Bell Ltd. 
Suggested tune: Chernobyl – also by Cecily Taylor 

 
 

 

Reproduced from 
Sound Bytes – 94 songs for the 21st Century for children to share with everyone 

 
Full Music (Ref B856) £12.50     Words only (Ref B857) £2.25 
CD containing selection of 20 songs (Ref CX2) £7.66 inc. VAT 
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Spring 

Song and 
Lullaby 

for 
Violin and Piano 

 

Frank Bridge 
 
 

Nos. 2 & 3 of ‘Four Short Pieces’ 
 

Ref: H473 £5.50 

Once chiefly esteemed for the radicalism of his 
late style, Frank Bridge is no less admired 
today for his earlier works written in a polished 
romantic idiom tailored both to the taste of his 
audience and the capabilities of his performers. 

The ‘Four Short Pieces’ for violin and piano of 
1912 are a perfect flowering of these gifts. 
With Meditation (Ref 1899 £4.25) and Country 
Dance (Ref H191 £3.95) from the set already 
published separately, the release of Spring 
Song and Lullaby as a pair makes the complete 
collection now available. 

Brum at the Cotswold 
Motoring Museum  

BULLEN ON THE BEEB 
 

On 13th October 2010, I can’t find brumm . . .  by Richard 
Bullen was broadcast on BBC Radio 3. Performed by 
Midlands Fretted Orchestra at the Waterhall Gallery, (part 
of the Birmingham Museum and Art Gallery), and 
conducted by the composer, this was Richard’s first 
composition to be aired by the Beeb. Richard is a prolific 
contemporary composer, but this work was commissioned 
as part of the ‘Adopt-a-Composer’ scheme funded by the 
Performing Right Society. 
 

Richard joined S&B in June 2008 as Production 
Assistant. He studied Music and Composition at the 
Universities of Sheffield and Birmingham and the 
Royal Academy of Music, winning the composition 
prize at each institution including the Academy’s 
prestigious Alan Bush composition prize in 2009. In 
2008 he received a scholarship to study with Sir Peter 
Maxwell Davies at Dartington International Summer 
School. Last year he was commissioned to write a 
piece for Spirituoso, the ensemble-in-residence at 
Handel House Museum, 25 Brook Street, London, 
W1K 4HB. And if that’s not enough, Richard plays 
piano, violin, viola, guitar, banjo, clarinet, cello and 
handbells!!! 
 

 

Richard Bullen  

Spring Song is a charming aubade in the manner of Elgar's Chanson de Matin, but also 
redolent of Gabriel Fauré’s salon style. Lullaby has been set as an alternative Grade 3 
choice in the new Associated Board violin syllabus starting in 2012. 
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COMPANION SERIES 

Giovanni Battista Draghi’s setting of John Dryden’s A 
Song for St Cecilia’s Day, 1687 was a turning-point in the 
music of the London Cecilian celebrations, and marked a 
significant development for English music as a whole. The 
work strongly influenced several English composers, 
notably Henry Purcell, who was to develop aspects of 
Draghi’s ode in his own compositions, particularly his 
Cecilian ode Hail! Bright Cecilia (1692). 
 
Draghi’s ode has never been published, nor have any of the 
manuscript copies of it been reproduced in facsimile. The 
musical qualities of the work alone merit a larger audience 
than the small number of scholars with access to it in 
manuscript or on microfilm. For students of English music 
of the period, and in particular of the works of Purcell, the 
ode From Harmony, From Heav’nly Harmony, is a crucial 
point of reference for observing developments in musical style, form and instrumentation. 
Bryan White, editor of this, the third volume in the Companion Series to the Purcell Society 
Edition (Ref PC3 £55.00), hopes that this edition will bring the work to a wider audience, as it 
deserves. 
 
Born in Rimini around 1640, Giovanni Battista Draghi was the first foreign composer selected 
to set the Cecilian ode for the London celebrations. He had probably moved to England in 1663 
to join a group of court-sponsored Italian musicians, and is described by Samuel Pepys in a 
diary entry of 1667 as playing at the harpsichord and singing passages of an opera for which he 
had composed the music and the text. 
 
Giovanni’s reputation as a keyboard player was noted by John Evelyn and in 1684 he took part 
in what became known as the ‘Battle of the Organs’. He was hired by master organ maker 
Renatus Harris to demonstrate the superiority of his organ when Harris was trying to gain the 
contract to build the new organ for the Temple Church. Harris’s rival ‘Father’ Bernard Smith 
hired organists and composers John Blow and Henry Purcell to demonstrate his organ and won 
the contest. 

 

St Cecilia, a 3rd century Roman martyr, has been the patron 
saint of musicians since the 16th century, and her association 
with music, and in particular with the organ, stems from the 
reference in the antiphon taken from the Acts of St Cecilia 
which states that ‘as the organs (at her wedding feast) were 
playing, Cecilia sang to the Lord’. It is fitting then, that a 
17th century painting of the saint from The National Gallery 
should feature on the cover of Classical Concert (Ref H362 
£5.95) – eight orchestral masterpieces arranged by John 
Norris for home organ, multi-keyboard or pipe organ. 
 

CONTENTS 
 

Flower Duet—Delibes; Spring—Vivaldi; Rondo—Haydn; 
Porgi, Amor―Mozart; Adagio un Poco Mosso―Beethoven; 

Waltz―Tchaikovsky; Minuet―Boccherini; 
Zadok the Priest―Handel  

 

PURCELL SOCIETY EDITION 
 

Companion Series 

GIOVANNI BATTISTA DRAGHI 
 

FROM HARMONY, 
FROM HEAV’NLY HARMONY 
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The Annual Flower Festival 
held between 21st and 24th April 2010 at 
Ayia Kyriaki Church, Paphos, Cyprus, is 
organised jointly by the Anglican and Latin 
Catholic Communities who share the 
building, by kind permission of the Orthodox 
Bishop of Paphos, for their services.  The 
church stands on the Roman ruins by St 
Paul’s Pillar, where St Paul is reputed to 
have been whipped when he came to Cyprus 
(Acts 13 vv 6–12), which makes a wonderful 
backdrop for the event. 

 
The title of last year’s event was ‘Songs of Praise’. All profits are 
given to local charities and in 2010 over 7,000 Euros was 
distributed.  As we cannot charge for entry to the church, the 
money was raised by selling programmes and candles, 
refreshments, donations and retiring collections at the concerts held 
each evening. 
 
The festival has become very popular over the years with many 
people timing their annual Spring holiday to the island to coincide 
with it.  This year’s Festival Celebrations will be held on 4th, 5th & 
6th May. 

Tricia McNeeney 
 

We were delighted to hear from Tricia who also kindly provided us with a veritable cornucopia 
of photographs. Two S&B copyrights were used to accompany the flowers. These were ‘One 
more step’ and ‘Lord of the Dance’ – both by Sydney Carter. 
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THE ALPHA AND 
THE OMEGA 

 
Geoffrey Burgon, composer of many film and TV scores 
including ‘Brideshead Revisited’, ‘Tinker, Tailor, Soldier, 
Spy’ and ‘The Forsyte Saga’, died in October last year at 
the age of 69. 
 
S&B were publishers of some of Geoffrey’s early works 
including Beginnings, nine pieces for harp on the subject 
of The Creation (Ref H52 £5.25), Fanfares and Variants 
for brass quartet (Ref H53 £4.75) and a Short Mass for 
SATB (Ref CS352 £2.65) – all of which he wrote when he 
was in his twenties.  
 
Turn the clock on forty years and Stainer & Bell published 
some of Burgon’s last works in a collection of graded 
pieces for trumpet and piano edited by Deborah Calland.  

 
Deborah Calland has collected together a ‘magnificent 
seven’ of composers to write a piece each for her The 
Light Touch books. ‘Light’ suggests popular music, and 
there are a variety of styles contained within the books. 
 
Book one (Ref H457 £8.25) is for players of about 4–5 
standard while book two follows on for players of Grade 
5–8. Geoffrey Burgon penned The Endless Blues for 
book one, but it is his Turtle Song that really catches the 
ear in book two (Ref H458 £8.50); players will enjoy the 
lyrical lies here. The wide variety of compositional 
approaches is exemplified by John Hawkins’s minimalist 
writing. Least Said . . . , from book two is energetically 
purposeful with its pulsating piano accompaniment, in 
contrast to his more carefree, relaxed Samba-Cha (book 
one). Paul Hughes’s Unread Message and Night Flight 
have strong jazz influences but perhaps Night Flight is 
more suited as a saxophone piece, as the sustained high 
note passages pushes the trumpet range.  

 
Tony Cliff offers two pieces in a similar genre from the relaxed Lazy Waltz to the slow jazz funk 
Groovetime. Ross Lorraine provides the straightforward Boogie Days and an evocative Dark 
Tango. Raymond Yiu offers another classic tango and a foxtrot. My only reservation with the 
latter work is that the semiquavers are notated in full triplet notation instead of the simpler 
standard quavers with swing instructions, which makes for easier reading for younger players. 
 
As well as editing all of the pieces, Deborah Calland offers a traditional light-hearted ragtime 
piece and a swinging boogie-woogie. The books have a professional feel to them and the 
accompaniment is available as a free downloadable MP3 file ... yet another reason to 
recommend these books to pupils and teachers alike. 
 

Kevin Street                                                                                                                 Music Teacher Magazine 

 

 
 

The 
Light 
Touch 

 

Edited by 
DEBORAH 
CALLAND 

Stainer & Bell 
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Priority Order Form 
 

 

Please hand this order form to your local sheet music shop. However, in case of 
difficulty, orders may be placed direct, either by sending this form to Stainer & Bell 
or by visiting our secure online ordering facility at www.stainer.co.uk 

NB Please ensure that your name 
and address overleaf are correct 

and complete the rest of the form 

If ordering direct, please add £3.00 
for orders up to £24.99 and £5.00 
for orders of £25 or more to cover 

post and packing. 
Post and packing for overseas customers 

(including Eire) is charged at cost. 
Please ask for a quotation. 

Composer/Author Title Cat. No. Price Qty 
Line Cost 
£            p 

P+P 

Total 

 

ON YOUR BIKE 
 

Board meetings at Victoria House are relatively 
rare – a couple or so each year. Our only non-
executive director, Andrew Pratt, lives in 
Cheshire, so it was unfortunate that our meeting 
in the autumn last year should coincide with a 
strike on London’s Underground. 
 
Not to be thwarted, Andrew came prepared and 
cycled from Euston station to Finchley using his 
Brompton fold-up bike. 
 
Finchley lies at the edge of the terminal 
moraine formed by the retreat of glaciers after 
the ice age, but Andrew had first to surmount 
the Northern Heights, a range of hills consisting 
of Muswell Hill, Highgate and Hampstead.  
 
Andrew’s return downhill journey was 
somewhat more relaxed, and the views of the 
metropolis are stunning. 

Revd Dr Andrew Pratt — a martyr 
to the cause. 
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