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THE BELL
Eric Harding Thiman
was born at Ashford, Kent on 12th September 1900,
the son of a Congregational minister. He was
educated at Caterham School, and after early
lessons in the piano, organ and violin, and some
coaching for degree work from Harold Darke, he
attained the Mus. D. at London when only twentyseven.
He became organist at Park Chapel, Crouch End,
North London in 1927, and in 1957 moved to the
City Temple (often referred to as the Cathedral of
the Free Churches), where he remained until his
death on 13th February 1975. From 1931, he was
Professor of Harmony and Composition at the Royal
Academy of Music, and from 1956 for several
years, Dean of the Faculty of Music at London
University. He became well known as an
adjudicator at musical festivals and as an examiner for the Royal College of Organists, the
Royal Military School of Music and the Royal Schools of Music. A tireless conductor of choral
societies, he worked latterly with the Elysian Choir.
Thiman was a prolific composer of anthems, services, part-songs, church and secular cantatas
and pieces for the piano, organ, strings and orchestra. He was Musical Editor of the hymn book
Congregational Praise and the author of a number of text books.
Appearing in a golden age of English music, in which songwriters like Quilter, Ireland, Bax,
Warlock, C. W. Orr, Moeran and Finzi flourished, Thiman’s songs were easily overlooked. This
selection shows that their neglect is unjustified; some deserve to survive in the permanent
repertory of English song.
Songs: I saw three ships, Dainty fine bird, Where go the boats?, As Joseph was a-walking, Sleeping,
Sweet Afton, The shepherd, The silver swan, Evening in lilac time, The rainbow,
I wandered lonely as a cloud, Now sleeps the crimson petal and Madonna and Child.
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Although London based, Stainer & Bell is very much a British music publisher. Our previous
catalogues depicted the Royal Albert Hall in the metropolis. Now we turn our attention to
Wales, and to Cardiff, its capital.
The building on the left is the Wales Millennium Centre — the first phase being opened in
November 2004. Designed by Jonathan Adams, and known locally as ‘The Armadillo’, it
houses one large theatre (seating 1,897), as well as a smaller hall, rehearsal rooms, restaurants
and shops, and cost £106.2 million. The second phase opened in January 2009 and is home to
the BBC National Orchestra and Chorus of Wales. Tenants also include Arts Council of Wales
and Welsh National Opera.
Inscribed above the main entrance are two poetic lines written by the Welsh poet Gwyneth
Lewis. The Welsh version is Creu Gwir fel gwydr o ffwrnais awen, which means ‘Creating truth
like glass from the furnace of inspiration’. The English reads In These Stones Horizons Sing.
The lettering is formed by windows in the upstairs bar areas and is internally illuminated at
night.
The landscape and poetry of Wales have inspired many works by one of our house composers,
Rhian Samuel, who was born in Aberdare, Mid Glamorgan, while another, Morgan Hayes,
whose given name derives from the Old Welsh Morcant, wrote Senedd Sound in 2006
especially for outdoor performance at Richard Rogers’ Welsh Assembly building — a few
yards from the Millennium Centre. Details of works by both these composers can be found in
our new catalogues which are available free of charge. (Please see back page.)
And the red brick structure? Now part of the National Assembly of Wales, the Pierhead
Building was erected in 1897 when this area of Cardiff was a thriving port, exporting coal,
wood, steel and glass throughout the world.
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Dovey Junction
for Brass Quintet

Rhian Samuel
Ref: Y224 £15.00
Score and Parts
Scenes from Welsh life and landscape are a frequent source of inspiration for the music
of Rhian Samuel, and, in Dovey Junction, the joyful atmosphere of families en route to
the Welsh seaside via the little west-coast railway line is the cue for a crackling scherzo
for brass quintet.
A snappy rondo theme insists on dressing up in a different texture each time it returns. In
between, pithy staccato phrases for trumpets are the setting for more cantabile figures
from horn and trombone, and a brief and bluesy episode for muted solo trumpet suggests
lazy days on the beach, or grown-up nostalgia for holidays long past. But the energy and
sense of expectation remain unstoppable from the first bar to the last, and all five
instruments sweep the music into a furious coda that ends the work in riotous high
spirits.
Dovey Junction was written for performance by Borealis Brass (Alaska) at the UNESCO
World Forum on Music, Los Angeles, USA in October 2005, at the invitation of the
Fondazione Adkins Chiti: Donne in Musica (Rome).

Welsh Assembly building, Cardiff — location for a
performance in 2006 of Morgan Hayes’
Senedd Sound
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Harlech Castle — one of dozens of castles
erected by the English to suppress the Welsh.
Wales has more castles per square mile than
any other country in the world.

Men of Harlech
Concert Fantasia on a Welsh March
for Organ

W. T. Best
A prolific editor and arranger for the organ, William Thomas Best
also composed church music, carols, glees, piano music, orchestral
pieces as well as works for the organ. Major works for ‘The King
of Instruments’ include ‘Four Concert Fantasias’ of which Concert
Fantasia on a Welsh March is number two in the set.
W. T. Best
Based on the Welsh tune ‘Men of Harlech’, it subjects the march to
virtuosic treatment which makes demands on both player and
instrument. It is a fine work, and worthy of inclusion in any recital programme.
Ref H295
£6.75

Lloyd George knew my father
During the controversy over the disestablishment of
the Church in Wales the two chief protagonists were
David Lloyd George and the Bishop of St Asaph.
On one occasion Lloyd George addressed a meeting
in a small Welsh village where he was introduced by
one of the deacons of the local chapel as follows:
We all know the remarks made on this subject last
week by the Bishop of St Asaph, who, in my opinion,
is the biggest liar in creation. Fortunately we have
here tonight Mr David Lloyd George who will be
more than a match for him.
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The UK’s 28th World Heritage Site
In June last year an 11-mile stretch
of the Llangollen Canal and its
environs became the latest UK
World Heritage Site and also the
first site to cross the border
between two countries.
Along with the wharfs, warehouses,
weirs and other buildings along the
canal, the most spectacular
structure is the Pontcysyllte
Aqueduct (pronounced: with
difficulty!).
Begun in 1795 to carry a canal across the River Dee in North Wales, its nineteen cast-iron spans
carry the waterway 126 feet/38.4 metres above the river, and it remained for two centuries the
tallest navigable aqueduct in the world.
The aqueduct is the masterpiece of two exceptional figures in the heroic phase of civil
engineering. Thomas Telford (1757-1834) was an innovative and prolific design genius.
William Jessop (1745-1814) was the most productive engineer of the canal age. Pontcysyllte is
their greatest monument.
Just to the east of the aqueduct lies the unprepossessing village of Rhosymedre. The first
incumbent of the church of St John the Evangelist was John Edwards (1805-1885). Whilst
rector, he composed a hymn tune sometimes called ‘Lovely’, but which is more widely known
by the name of the village.
Ralph Vaughan Williams found the tune particularly attractive, and included it in his famous
Three Preludes founded on Welsh Hymn Tunes (Ref MO31 £5.95) for organ. Others have
arranged Vaughan Williams’ Prelude on the hymn tune for a variety of instruments. There is an
arrangement by Paul Clark for four recorders (Ref H155 £4.25); one for piano duet by Reginald
Hadfield (Ref H287 £4.25); and, published most recently, an arrangement for piano solo by
Bryan Kelly (Ref H465 £3.75). An orchestral arrangement of two of RVW’s Preludes
(Rhosymedre and Hyfrydol), has been made by Arnold Foster and is available for hire.

This beautiful arrangement by Bryan Kelly gives pianists the
opportunity to appreciate one of Vaughan Williams’ most
popular works. It is well within the capability of Grade 5
standard pianists and, via some necessary effective pedal and
left hand work, combines the original counterpoint features
with a pianistic rendering of the reflective and contemplative
melody.
Fiona Lau

Music Teacher Magazine
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Sunday 4th April 2010
The 2010 Easter date applies not only to the western
calendar (Catholic and Protestant Churches), but
also to the Eastern Orthodox Church.
This is an unusual event since the two branches of
Christianity have different methods for calculating
the date for Easter.
There are only a few years each century when the
dates match, so Easter 2010 is likely to be seen as
extra special.

Christ in Glory, depicted in 13th-century gold and
coloured mosaic on the roof of the Baptistry to
Florence Cathedral, Italy (The Duomo).

WHAT A MAGIC PIECE
Ave Verum Corpus
Antony Herschel Hill
Antony Herschel Hill’s Ave Verum
Corpus for unaccompanied SATB is one
of a number of liturgical works by this
gifted composer. Written for Prebendary
John Pearce and the choir of St Simon
Zelotes, Chelsea, London, Hill’s setting
projects the awe and mystery of the text
through a rich variety of harmony that
particularly exploits the lower registers of
the individual voices to great effect.
If you have a really good choir, take
advantage of this and buy it. For pure
musicianship little else has equalled it
recently; the sense of architecture is
superb, the climaxes are clean, controlled
and never contrived, and the final section,
‘miserere mei’, uses a wonderfully
restrained sense of chromaticism. What a
magic piece.
Ref W182 £1.60
Organists, Review
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One Friday
by Edmund Banyard
with music written and arranged by
Kathleen Johnson
This play for Passiontide is built around a
character in an unnamed country, eventually
taken for execution. The play relates the
events from which the Christian Gospel was
born as the Passion narrative is interwoven
with the story of our contemporary ‘Tom’.
The music can be played on keyboard but is
best supplemented with flute and guitar and
other improvising instruments.
The play runs for about two hours and formed part of a festival of plays presented for a season
at London’s Westminster Theatre. A minimum of five male actors and two female singing
actors is needed, with opportunities for all the extras available and an on- or off-stage chorus.

One Friday in Eternity
by Edmund Banyard
with songs by Edmund and Stephen Banyard and Peter Casey
Written for the simplest of dramatic settings, such as a church without scenery but with a cross
used as the focus for lighting and action, One Friday in Eternity has proved to be a popular and
thought-provoking account of the crucifixion story.
Admirers of Edmund Banyard’s full-scale Passiontide play One Friday will welcome the same
inspiring treatment of the Easter theme, but on a scale that requires neither elaborate preparation
nor a sophisticated stage venue.
The text and songs of One Friday in Eternity have been used as part of church services and as a
separate dramatic presentation. A minimum of four players is required (there were five at the
first performance), and the duration is approximately half-an-hour.
In this special year, we are making available the dramatic text and music of both works as
free PDF downloads. See:
www.stainer.co.uk/onefriday.html
www.stainer.co.uk/onefridayineternity.html
Churches or drama groups performing either work should apply to us for a performing licence
at the following rates:
One Friday £25.00 + VAT per performance
One Friday in Eternity £12.50 + VAT per performance
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POSTAL DELAYS
During the Autumn of 2009, postal strikes affected our normal speedy despatch service. London
was particularly hard hit as one-day strikes were held without warning and went mostly
unreported in the media. We apologise to anyone who was affected.
Our friends in neighbouring Eire were blissfully unaware of our plight and their post office
issued a beautiful set of stamps. Sent to us by Randal Henly, a resident of Dublin and compiler
of the popular Musical Crosswords book, they depict four classical composers.
Although stamp collecting is not quite the pursuit it used to be, the issuing of these minor works
of art is still big business for countries throughout the world. A great philatelist was King
George V. The strength of his collection lies in its completeness. Regardless of how attractive
or unattractive the stamps were, the king never neglected a stamp issue provided that it was of
good status. Today the king’s collection is housed in 328 red albums, each of around 60 pages.
The United Kingdom of Great Britain and Northern Ireland is the only state
in the world where the country of origin is not shown on the stamp. The first
issued postage stamp began with Rowland Hill’s Penny Post. On 6th May,
1840, the British Penny Black stamp was released. It was engraved with the
profile of Queen Victoria’s head, and remained on all British stamps for the
next sixty years.
The names of composers and their works, instruments, performers
and venues, localities and countries linked by musical connections
form just some of the many varied clues to these 25 crosswords on a
musical theme. They cover a broad range of general knowledge that
also includes well-known musical terms, and will appeal to a wide
cross-section of music lovers.
It is also recognised that music thrives on all kinds of different
enthusiasms, and there are questions here for lovers of English music,
opera, choral music and song.
Randal Henly

Ref B906 £4.95

8

WORLD RECORD
HOLDER

Rutland Boughton

Of all landmarks in the history of British opera, none is more
remarkable than The Immortal Hour. It still holds the world record for
the greatest number of consecutive performances of any serious piece
written in England and yet, like its composer Rutland Boughton, the
work has been allowed to fall into obscurity. 25th January 2010 marks
50 years since Rutland Boughton died. The time is now right to see
his most celebrated work revived.

Born in Aylesbury on 23rd January 1878, Boughton attended the Royal College of Music where
he was taught by Stanford and Walford Davies. Following a successful teaching post at the then
Birmingham and Midland Institute of Music from 1905 to 1911, he moved to Glastonbury,
where he founded his Festival School of Music Drama with the aim of producing a series of
Arthurian operas on a scale comparable with Wagner’s Bayreuth Festivals. Boughton wrote
widely in all forms of music but it was The Immortal Hour that attracted much fascination.
The opera was adapted from the libretto of a work
by William Sharp (alias Fiona Macleod), whose
poems and stories became an important aspect of
the Celtic revival during the latter part of the 19th
century. It was first produced in Glastonbury in
August 1914, and in 1921 Sir Barry Jackson,
director of the infamous Birmingham Repertory
Theatre, persuaded a very reluctant composer to
take the work to London. There it proceeded to run
with enormous success and enjoyed one of the
Gwen Ffrangcon-Davies as Etain
longest runs of any opera written by an English
composer – over 216 consecutive performances, with a further 160 the following year and
revivals in 1926 and 1932. Its success was as much for the impression of its music (the Faery
Song, for example, endured in many forms) as for the attraction toward the young Gwen
Ffrangcon-Davies, whose role as Etain launched her career as an actor.
In 1923, the work was
chosen by The Carnegie
United Kingdom Trust for
publication by Stainer &
Bell Ltd. The full score,
vocal
and
orchestral
material is available on
hire (Ref HL12). Faery
Chorus for SATB and
Piano (Ref CL342 £1.95)
and Faery Song (Ref SS9
£2.25) remain as popular
as ever.
Ian Boughton
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Although never out of print (but produced on a
‘made-to-order’ basis in recent years), Phantasy
by Frank Bridge has been brought back into our
main catalogue by popular demand (Ref H472
£17.50).
First published nearly a century ago, Phantasy is
scored for piano, violin, viola and cello.
Born in Brighton on 26th February 1879, Bridge
studied at the Royal College of Music from 1899
to 1903, tutored by Charles Villiers Stanford and
others.
Before deciding to devote himself to composing,
Frank played viola in a number of string quartets.
He also conducted, sometimes deputising for
Henry Wood.
He taught a number of pupils privately, most notably Benjamin Britten, who paid homage to
him in his Variations on a Theme of Frank Bridge, based on a theme from the second of
Bridge’s Three Idylls for String Quartet — also published by Stainer & Bell (Ref AC1 £24.00).
Frank Bridge died in Eastbourne on 10th January 1941.

Brighton Pavilion — the seaside home of the Prince Regent — later King George IV.
Pure Phantasy!
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Some time ago it was decided by a few
Holstians and the Dean of Chichester
Cathedral that a new, more appropriate
memorial stone should be laid in the
cathedral where Holst’s ashes where
placed after his death in 1934.
One of Holst’s great friends was Bishop
George Bell of Chichester, and when
Holst died unexpectedly in May 1934,
Bell suggested that his ashes should be
buried in the cathedral. They were placed
below a plaque to the memory of one of
Holst’s favourite composers, Thomas
Weelkes, one-time organist at the cathedral but beneath a plain, poorly lettered stone slab. In
today’s world some people thought this was a pity and that something better should celebrate
the life of one of our great composers. So the Dean asked sculptor Alec Peever to come up with
a design and then slowly the process of altering the original slab began to grind into movement.
At last, on 27th September 2009, a new stone was unveiled during Choral Evensong. The
inscription, ‘The heavenly spheres make music for us’, comes from The Hymn of Jesus and was
the inspired choice of Holst biographer Michael Short. During a weekend of Holst celebrations
Raymond Head gave a lecture on Holst: A Man of our Time; Patricia Routledge introduced a
concert of music given by the girls of St Paul’s, Hammersmith, and the band of the Royal
Marines gave a concert. It was a deeply moving celebration and very well attended.
Raymond Head

The Hymn of Jesus has always
been one of Holst’s most
widely performed works. It was
premiered in London in 1920
and was an outstanding
success. After hearing it for the
first time, Ralph Vaughan Williams, to
whom the work is dedicated, said that he just
‘wanted to embrace everyone and then get
drunk’.
The full orchestral work is available for hire
(Ref HL99) as well as a version for strings
and piano (Ref HL99A). Please contact
Caroline Holloway on 020 8343 2535 for
details.
A Study Score (Ref D17 £8.95) and the Vocal
Score (Ref D16 £5.50) may be purchased,
either through your local sheet music shop
or, in case of difficulty, direct through our
secure online shop at
www.stainer.co.uk.
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Suite for Trumpet and Piano
by

Bryan Kelly
Ref H442 £6.75

From the very day that we published Whodunnit in 2004,
this suite has been a firm favourite with us at Stainer &
Bell. Indeed, two items from the work were played at the
company’s 100th anniversary celebrations three years ago.
Now its gentle humour and artistic and technical merit
have been recognised by the Associated Board of the
Royal Schools of Music who have set it as an examination
piece for grades 5/6 trumpet students. (Another work by
Bryan Kelly, Mood Pieces (Ref H441 £7.25), has also
been set for grades 5/6 soprano saxophone students by the
Board.)
The characters in the murder mystery are quickly identifiable: in the D minor first movement
(dedicated to actor David Suchet) the tango-like quality gives Poirot his distinctive Latin
flavour. Lavinia Lurex, the character for the second movement, is a lounge lizard from the
smoking, jacketed, art-deco ballroom set who is given a slow, romantic, swing-style ballad.
Colonel Glib (retired), the third movement character, appears in a pompous march involving
some tricky A major finger work — the colonel obviously has very poor taste in jokes, as
revealed by the Land of Hope and Glory ending. The movements are linked by recurring motifs
or similar chord progressions. Miss Slight, Spinster of this Parish in the fourth movement, has
spent many hours in the local church pew, as revealed by her 3/4 religioso section. In the fifth
movement, the Chief Suspect gets the ‘boo’ treatment with melodramatic muted ‘look behind
you!’ quotes in the trumpet part. An energetic 6/8 chase brings the suite to a most satisfactory
finale, and a lot of fun will be had for all the participants.
Kevin Street

Music Teacher Magazine

IT’S A FAIR COP, GUV
In the last issue of The Bell we stated that James Gibbs was ‘the most distinguished English
architect of the day’. A reader threatened us that unless we printed an apology, that ‘nice Mr
Salmond’ (First Minister of the Scottish Parliament) would be informed of our error — no
doubt prompting an international incident. Gibbs, of course, was born in Aberdeen. Sorry! To
be fair, James Gibbs built his most famous edifices in England (only one remains in his native
city).
St Martin-in-the-Fields in London was the first classical temple-like church to have a steeple
penetrating the roof. Although Gibbs was much criticised for this arrangement at the time, the
design found favour throughout the English-speaking world, and especially in North America.
We are grateful to readers for their comments, suggestions and articles (see page 11). Our aim is
to ‘educate, inform, entertain’ (Lord Reith’s maxim for the BBC). We failed miserably!
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FRED KAAN
1929 — 2009

Fred Kaan, one of the great hymn
writers of the twentieth century and
a minister of the United Reformed
Church in Britain, died last October
at the age of 80.
Fred’s hymns are found in many
English language hymn books and
in his collection of hymn texts, The
Only Earth We Know (Ref B852
£11.25), published in 1999 in
Alan Gaunt, Brian Wren and Fred Kaan
celebration of his 70th birthday.
Photograph: © Mark Howard/Twenty-Five Educational
Among the best known are ‘For the
healing of the nations’ and ‘Now let us from this table rise’.
He is also famous for the 1960s hymn ‘Sing we a song of high revolt’ – an updated version
of the Magnificat and penned to the tune Tannenbaum (The Red Flag). When printed in
New Life, a hymn book for schools, clubs and churches published by Galliard (now an
imprint of Stainer & Bell), it created great controversy. Circulating at the same time as
Chairman Mao’s infamous ‘Little Red Book’, its inclusion led to the hymnal itself being
described in the press as ‘The Little Red Hymn Book’ and boosted sales considerably!
Although his health had been failing for some time, Fred Kaan was well enough to make a
special appearance at the United Reformed Church General Assembly in 2008, where he
took part in a public discussion with two other well-known hymn writers, Brian Wren and
Alan Gaunt.
No contemporary hymn writer has participated as centrally as Fred Kaan in the events
shaping the life of the Christian churches in the past four decades. His fascinating life, from
his childhood in Nazi-occupied Holland, is told by his biographer Gillian Warson in her
book Healing the Nations – Fred Kaan: The Man and his Hymns (Ref B889 £9.50).
1

Sing we a song of high revolt;
make great the Lord, his name exalt!
Sing we the song that Mary sang
of God at war with human wrong.

3

By him the poor are lifted up;
he satisfies with bread and cup
the hungry ones of many lands;
the rich must go with empty hands.

2

Sing we of him who deeply cares
and still with us our burden bears.
He who with strength the proud disowns,
brings down the mighty from their thrones.

4

He calls us to revolt and fight
with him for what is just and right,
to sing and live Magnificat
in crowded street and council flat.

cf Luke 1:46-55
Fred Kaan (1929 –2009)
© 1968 Hope Publishing Company for USA and Canada and Stainer & Bell Ltd for all other territories
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CATHEDRALS EXPRESS
It is unclear as to exactly when the choirs from
Gloucester, Hereford and Worcester Cathedrals
first met together, but it is generally thought that
this year’s festival, centred in Gloucester, is the
283rd!
The festival is closely identified with the musical
careers of Edward Elgar and Ralph Vaughan
Williams. RVW’s Five Mystical Songs was
premiered in Worcester on 14th September 1911,
and a year later, in Hereford, his ever-popular
Fantasia on Christmas Carols received its first
performance. As this work has, by its very nature,
found a place within the winter programmes of
choirs throughout the world, so Five Mystical
Songs is often sung at Eastertide.
The songs are settings of words by the Welsh poet
and Anglican priest George Herbert (1593-1633).
Vocal Score (Ref D52 £6.25)
SATB Chorus part (Ref D51 £3.25)
Orchestral material is available for hire
Arrangements of the choral part for TTBB (Ref W184 £2.65) and for SSAA (Ref D92 £3.25)
have been designed to use the same orchestral forces as the original SATB setting
Whilst snow and freezing temperatures forced trains, including Eurostar, to break down, some
passengers were rescued by an unlikely source.
Tornado, the recently completed Peppercorn A1 class Pacific locomotive, was in the south-east
in December, hauling the ‘Cathedrals Express’. When staff heard about stranded passengers at
Victoria Station, they offered around 100 free seats. Many passengers only realised that the
locomotive which
took them safely
home was powered
Malcolm Hawkins by steam when
they alighted.

TRAIN TALK

An ear-catching piece for children about gossip overheard on a train.
For unison voices, piano and optional percussion.
Ref W180 £1.95
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Said Mark Allatt
of the A1 Steam
Locomotive Trust,
‘If any operators
want to modernise
their services by
using steam trains,
I would be happy
to give them a
quote.’

Conn Theatrette Organ
This organ is one of several housed at
Victoria House. Built in the USA in the
1960s, the three-manual instrument has a
wonderful tone, enhanced by two Leslie
speakers. These speakers are world-famous,
mostly through being joined to Hammond
organs. The speaker horns rotate and make
use of the ‘Doppler’ effect, i.e. the change of
tone when a sound is moving towards or
away from the listener — like that
experienced from a passing motorbike.
The short manuals (keyboards) and the
octave pedal board make this instrument
suitable for home use. Its horseshoe console
and ‘toy counter’ containing effects as varied
as bass drum, cymbal crash and castanets,
provide a very good imitation of a theatre
organ.

Priority Order Form
Please hand this order form to your local sheet music shop. However, in case of
difficulty, orders may be placed direct, either by sending this form to Stainer & Bell
or by visiting our secure online ordering facility at www.stainer.co.uk
Composer/Author

Title

NB Please ensure that your name
and address overleaf are correct
and complete the rest of the form

Cat. No.

Price

Qty

If ordering direct, please add £3.00
for orders up to £24.99 and £5.00 P+P
for orders of £25 or more to cover
post and packing. Total
Post and packing for overseas customers
(including Eire) is charged at cost.
Please ask for a quotation.
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