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FREE MUSIDOKU COMPETITION INSIDE WITH GREAT PRIZES 

GLI EQUIVOCI – Shakespeare the opera 
An adventurous ensemble with an ear for a 
musical rarity, the Free Opera Company Zurich 
in October 2017 became the first group to 
produce Stephen Storace’s Gli equivoci, based 
on The Comedy of Errors, in its new, definitive 
edition in the renowned Musica Britannica 
series. It was a Swiss first and a continental 
modern première for a sparkling late 
eighteenth-century opera buffa – by a unique 
British composer – that received its first UK 
performance only in 1974, having last been 
heard in Dresden in 1797. 
 

As in life, as in art, family connections form the 
kernel of the story. Separated twins are the 
theme of Shakespeare’s early comedy, 
‘shortened and improved’ by Mozart’s librettist 
Lorenzo da Ponte into a hilarious two-act 
libretto. And it was the family connection of 
Nancy Storace, Joseph II’s favourite soprano, 
and the first Countess in The Marriage of 
Figaro in 1786, that prompted the opera-loving 
Austro-Hungarian Emperor to commission Gli 
equivoci from her brother Stephen, performed 
in December of that same year at Vienna’s 
Burgtheater, and by the same cast. 
 

For anyone who was unable to be there in Zurich last October, a selection of production shots at 
www.freeopera.ch/performances2017 gives a flavour of the company’s lively staging directed 
by Bruno Rauch, with young singers taking the lead in a score that has many opportunities for 
soloists. With its variety of roles, colourful orchestration, powerful and original ensembles and 
adaptable stagecraft, Gli equivoci would work as ideally for conservatoire or university 
productions as on the grand stage of Covent Garden, Glyndebourne or the Coliseum. Opera 
producers take note! 
 

Vocal Score (Ref MB86 £105.00)  Libretto (Italian and English) (Ref Y342 £25.00) 
Full Score, Vocal and Instrumental Material available for hire (Ref HL385)  
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GORDON JACOB VIOLIN CONCERTO 
Gordon Jacob (1895–1984) was the most versatile 
member of a generation of composers younger than 
Vaughan Williams and older than Walton that included 
Arthur Bliss, E J Moeran and Peter Warlock. A gifted 
musical humorist who could also plumb the emotional 
depths, he studied with Stanford and Howells at the 
Royal College of Music, where he himself later became 
a distinguished teacher. His genius chiefly found ex-
pression in instrumental music – concertos were his 
speciality – but was also reflected in the common-sense 
authority of his textbook ‘Orchestral Technique’, to 
this day a standard guide to the art of orchestration. 
 
Clare Howick is a soloist with an impressive list of 
classical and romantic violin concertos under her 
fingers. No less at her command are some outstanding 
twentieth-century British ones, from Elgar’s to that of 
Gordon Jacob. Dating from 1953, and featured on her 
latest release on the Naxos label (Naxos 8.573791 

British Violin Concertos), it is far from the relaxed, 
entertaining Jacob familiar to generations of young players 
of his educational pieces. Though similar in scope to  
Vaughan Williams’s genial Concerto Accademico, this 
three-movement score is dark and restless in its mood, 
perhaps reflecting the austerity of the period and the 
international tensions of the Korean War – a  real rarity in 
the composer’s output.  
 
A passionate and committed soloist, eloquently accompanied 
by the strings of the BBC Scottish Symphony Orchestra 
conducted by Grant Llewellyn, Howick is no less convincing 
in concertos by Kenneth Leighton and Paul Patterson. 
 
Gordon Jacob’s concerto is available from the Stainer & Bell hire library (Ref  HL118) along 
with his concertos for cello, oboe, flute, bassoon, horn and trombone, as well as a generous 
selection of his other orchestral works. 

 

 

         Rubbish Violin Jokes 
 

How do you get two violinists to play in unison? 
Shoot one. 
Why are violinists always playing scales? 
They can’t remember the tune. 
What’s the difference between a violin and a viola? 
There is no difference. The violin just looks smaller 
because the violinist’s head is so big. 
Why are most viola jokes so short? 
So that violinists can remember them. 
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The pieces in this volume are taken from 
three anthologies of popular music 
which were assembled by Thomas 
Ravenscroft in the early seventeenth 
century. These collections – Pammelia 
(1609), Deuteromelia (1609) and 
Melismata (1611) – contain in all some 
126 rounds and canons, together with a 
further 28 consort songs and partsongs. 
Most of the rounds and canons were 
already established in the public domain 
by the last quarter of the sixteenth 
century, and they probably comprise the 
overwhelming proportion of the works 
of this type that enjoyed general 
currency at this time. All the pieces were 
by unnamed composers, and there is no 
reason to believe that Ravenscroft 
composed any of them himself. 
 
Little is known about Ravenscroft. He 
was probably born in Hampshire in 
1589, and was almost certainly the 
‘Thomas Raniscroft’ who became a 
chorister at Chichester Cathedral in 
1594. He appears to have remained there 
until moving to St Paul’s Cathedral, 
possibly in 1598. At the age of fourteen 
Ravenscroft became affiliated to the 

University of Cambridge, from where he graduated in 1605. In 1618 he was appointed ‘singing 
school master’ at Christ’s Hospital in succession to John Farrant, holding this post until 1622. 
The circumstances of his death are not known. 
 
The rounds and canons in Ravenscroft’s collections are remarkable for their variety of subject 
matter, which encompasses many aspects of domestic and rural life. Some rounds are settings of 
traditional ballads, while others incorporate street cries, for example ‘New oysters, new 
Walfleet oysters! At a groat a peck, each oyster worth two pence. Fetch us bread and wine, that 
we may eat; Let us lose no time with such good meat. A banquet for a prince!’ or exploit 
solmisation motifs or syllables. Several of the compositions were closely associated with 
contemporary drama, and some even found a place in the chorister plays in which Ravenscroft 
and other St Paul’s choristers participated.  
 
In matters of musical style and technical competence, too, the rounds display considerable 
diversity, for while many have blatant grammatical shortcomings or verge on the audacious in 
their brevity and harmonic simplicity, some of the more extended Latin-texted pieces are highly 
contrapuntal, and would not disgrace a late Renaissance motet. Most of these pieces would have 
been sung, without any attempt at subtlety, as an accompaniment to such recreations as 
smoking, drinking, and the throwing of dice. 

John Morehen 
Ref B945  £6.25 
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TE DEUM AND JUBILATE 
In 1683 Purcell took a prominent part in the enterprise of establishing an annual festival in 
London to mark St Cecilia’s Day (22nd November). Its form was threefold: choral matins (with 
a sermon in praise of church music), sung in St Bride’s Fleet Street; a grand dinner; and a 
concert, including the performance of a specially commissioned choral ode (in 1683 Purcell’s 
own Welcome to all the pleasures), given in the small concert room at York Buildings, Villiers 
Street, near Charing Cross. The festival flourished from the start; in 1684 the concert was 
moved to a far more commodious and imposing venue, Stationers’ Hall, in the City. Having 
furnished the 1692 event with what would remain the finest ode of the entire series, Hail! bright 
Cecilia, Purcell went on to compose for the service in 1694 this celebrated setting of the Te 
Deum and Jubilate – the first English liturgical composition with orchestral accompaniment, 
and the direct antecedent of Handel’s settings of the same canticles. 
 
The present arrangement (Ref D107 £6.75) facilitates, for the first time, performance of the 
whole work with organ only. (An arrangement made by Watkins Shaw, published in 1955, was 
of the Jubilate alone.) Although my suggested layout is for four manuals, performance on a 
three-manual or (at a pinch) on a two-manual instrument would also be possible. I have 
subjected Purcell’s trumpet and string parts to the bare minimum of adjustment necessary to 
accommodate them under the hands; it is, of course, impossible to show all of their complex 
crossing and interweaving, especially in contrapuntal passages. 
 
The work in orchestral full dress, together with a complete list of sources and a detailed 
commentary, is to be found in the Purcell Society Edition (Ref PE23 £85.00) published by 
Stainer & Bell, from whom orchestral material is available for rental (Ref HL422). 
 

Bruce Wood 

 
How often, making music, we have found  
A new dimension in the world of sound,  
As worship moved us to a more profound  
Alleluia! 
 

(excerpt from ‘When in our music God is glorified’) 
 

Fred Pratt Green 1903 – 2000 
© 1972 Stainer & Bell Ltd  
Suggested tune: Engelberg 
 

The martyrdom of Cecilia in the third century AD under the emperor Alexander Severus fol-
lowed that of her husband and brother-in-law. The story is macabre to say the least. Firstly she 
was locked in an overheated bathhouse in an attempt to kill her. When this failed, it was decided 
that she should be beheaded, but after three attempts to decapitate her, the executioner fled. 
Cecilia survived for three days before succumbing to the blows of the axe.  
 
St Cecilia has been patron saint of musicians and church music since the sixteenth century.  
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WOODLAND SUITE 
This four-movement suite by George Dyson was first published in 1918 by Joseph Williams 
(now part of Stainer & Bell) as In Pixieland for Solo Violin or Flute and Piano. In 1921 string 
parts were added and then in 1930 optional parts for flute, oboe, clarinet in A or B flat and 
bassoon became available, making the work ideally suited for school or amateur orchestra. In 
1999 the Sir George Dyson Trust decided that the original title was slightly out of tune with the 
times and it was changed to Woodland Suite. 
 
In 2007, the piece was recorded by the BBC Symphony Orchestra conducted by Richard 
Hickox and issued on the Chandos label (CHAN 10439) alongside a number of Dyson’s choral 
works.  
 
The recording has created new interest in this early suite, which is again available for sale in all 
versions. 
 
Full Score (Ref Y347 £9.50), Set of String and Optional Wind Parts (Ref Y348 £45.00), Piano 
Score with Solo Violin/Flute (Ref Y349 £9.50) 

FAKE NEWS: THE COTTINGLEY FAIRIES 
 

In 1917, nine-year-old Frances Griffiths and her sixteen-year-
old cousin Elsie Wright were living in Cottingley in West 
Yorkshire. They would play in the stream at the bottom of the 
garden, often returning to the house wet. The two girls claimed 
that they only played there so that they could see the fairies. To 
prove their existence, the cousins borrowed the camera 
belonging to Elsie’s father. When the photographic plate was 
developed, it showed Frances with four fairies dancing in the 
foreground. Two months later, the girls took a further 
photograph. This time it showed Elsie with a fairy on the palm 
of her hand. Mr Wright, convinced that the girls had tampered 
with his camera, dismissed the photographs as nothing but a 
prank and refused to loan his camera to them again. His wife, 
Polly, believed the photos to be genuine. 
 

The photographs came to the notice of the public in 1919, and the negatives were scrutinized. It 
was confirmed that what was on the negatives was what was seen through the camera’s lens 
although technicians from both Kodak and Ilford declined to issue a certificate of authenticity. 
In 1920, further photographs were taken by the girls. Arthur Conan Doyle, author of the 
Sherlock Holmes stories and a prominent spiritualist, was enthusiastic about the photographs, 
believing them to be clear and visible evidence of psychic phenomena.  
 
The fairies, of course, were fake – nothing but cardboard cut-outs. The girls were too 
embarrassed to admit that two village kids had fooled the likes of Conan Doyle and so they kept 
quiet. When, in later life, they confessed to the fraud, Elsie insisted that the final, fifth 
photograph, was genuine. All the photographs are still in copyright in the UK, but can be seen 
on the internet. The photograph pictured here of the Cottingley Beck is authentic. 

 

© Paul Glazzard 
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Compiling this newsletter in the heat of the summer, it is difficult to find the mindset for writing 
about Christmas. However, forward planning is necessary for those organising concerts and for 
rehearsal time, so, here are just a few suggestions for the festive season. 
 
THE OXEN  Richard Bullen SATB unaccompanied (with divisions)          (Ref CN26P  £2.50) 
Commissioned by Choir and Organ magazine, this much acclaimed work received its world 
première at the First Congregational Church in Oshkosh, Wisconsin, USA on 11th December 
2016 and was performed by the choir of St Paul’s Cathedral four days later. 
 
A SPOTLESS ROSE  Ronald Corp SATB unaccompanied                           (Ref CN28P £2.25) 
World première given on 2nd December 2017 at St Michael’s Church, Highgate  
 
A CHRISTMAS LULLABY  Peter Foggitt SATB and piano or organ           (Ref CN9P £2.25) 
 
FOLLOW THE STAR  Edmund Jolliffe Unison trebles and piano               (Ref CN15P £2.25) 
 
CHRISTUS NATUS HODIE  Edmund Jolliffe Trebles (3-part) and piano   (Ref CN13P £2.50) 
 
WE THREE KINGS  Brian R Knowles SATB and piano                             (Ref CN30P £2.75) 
A version for unison voices is also available (Ref W225 £2.30) and orchestral material available 
for hire. 
Brian Knowles has the rare gift for giving traditional carols a modern twist and at the same time enhancing 
their popular appeal. ‘We Three Kings’ is one of his most infectious and exuberant compositions. I love it 
and know it by heart!                                                                                                                Alan Titchmarsh 
 
PEACEFUL WAS THE NIGHT  James McCarthy SSAA unaccompanied (Ref CN27P £2.50) 
The words are taken from John Milton’s ode On the Morning of Christ’s Nativity, written in 
1629. Milton describes the universe halting in utter stillness at the moment of Christ’s 
appearing on the earth. (As the poet wrote: ‘His reign of peace upon the Earth began.’) In 
McCarthy’s carol, the voices play a dual role, as narrator, and by evoking the atmosphere of a 
singular moment of frozen time. 
 
All the above (save W225) are also available as PDF versions at £17.50 for printing up to 35 
copies. They may be viewed online in their entirety and purchased through the secure Stainer & 
Bell online shop at www.stainer.co.uk/choralnow, where you will also find composer profiles. 
All prices include VAT where applicable. 

PAY NOW, PLAY LATER 

CHRISTMAS IS COMING (Ref D96 £11.45) is a carol collection 
which is fresh, delightful, and above all practical for even the most 
modest mixed group of carollers. The art of the anthologist includes 
what to select and what to leave out. This collection does not 
pointlessly duplicate what can be found in many other carol books: it 
has a personality of its own which the Editor (Nicholas Temperley) 
explains in his preface. Having started life as a private resource for a 
group of friends, it is now being made available for us all to use and 
enjoy in our seasonal celebrations. The Editor deserves our warmest 
thanks.                                                                                         John Rutter 
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TWELVE TRADITIONAL CAROLS FROM 
HEREFORDSHIRE  
(Ref D97 £8.00) This is a new edition of a collection first published 
by S&B in 1920. The carols were the results of collecting trips by Mrs 
Ella Mary Leather and Ralph Vaughan Williams around Weobley, 
Herefordshire, from 1908 to 1913. Some had already been published 
by Leather in her book The Folk-Lore of Herefordshire (1912), and 
some subsequently found their way into the Oxford Book of Carols 
(1928), edited by Vaughan Williams and Martin Shaw. In this edition 
for unaccompanied mixed chorus or voice(s) and piano, the music is 
re-set, with a new preface, notes and bibliography. 

RED AND GREEN CHRISTMAS (Ref W106 £2.80) Nadia Cattouse wrote 
this work for solo or unison with piano or guitar and optional SATB choir to 
remind her of British Honduras (now Belize) – the place of her birth. The carol 
mentions a number of flowers that can be found in warmer climes, but which 
will be familiar to most in multi-cultural Britain.  

CAROL OF THE HOMELESS CHILDREN (Ref H193 £2.60) Claude Debussy’s own 
French text for his carol, written during the First World War, is too coloured by hatred of the 
Germans to be acceptable today. The English text, set for solo voice or unison and piano, was 
written by Fred Pratt Green and is a reinterpretation of the theme of homeless children, so 
familiar to us, in a world which pleads for help through many of the voluntary agencies who 
serve children.  

A  
Christmas 
Mass 

by 
Ronald Corp 

A CHRISTMAS MASS (Ref D95 £5.95) There are few compositions 
which achieve instant success, but this is one. Ronald Corp, frustrated 
at not recognising the French carols contained in Marc-Antoine 
Charpentier’s  Messe de minuit, decided to write a Mass containing 
Christmas music that singers would recognise. Seventy or so carols 
have been used, some thematic whilst others make a fleeting 
appearance. Although the Mass has solemn or reflective moments, it is 
predominantly jubilant in character. The whole work is extremely 
tuneful and attractive to sing – not simply because of the familiarity or 
melodiousness of its thematic material. Set for SATB and organ or 
piano, orchestral material is also available for hire. 

SLEIGH BELLS ACROSS THE SNOW (Ref H466 £4.75)
Malcolm Archer, renowned recitalist and composer of popular 
church music, reveals another facet of his talented musicianship  – 
namely, his love of light music and his mastery of the theatre organ. 
 
This work was conceived in the spirit of Leroy Anderson and 
joyfully follows the tradition of his and other sleigh rides. Bells and 
chimes feature prominently, but if these are not available, perhaps 
the organist could ask the audience to jangle keys, loose change, 
even ear-rings at the appropriate points. 
 
As Malcolm says, ‘The piece should be performed with lots of 
verve, in the true theatre organ spirit, so please feel free to add your 
own embellishments, glissandi, or whatever else takes your fancy!’ 
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  THEY THINK IT’S ALL OVER 
                                       IT IS NOW  
Many men, believing that the Great War (as it came to be known) would be over by Christmas 
1914, joined up so as not to miss out on the action. A large number were young, well below the 
permitted age for joining the armed services at the time.   
 
John Parr enlisted in 1912 when only fourteen, having had a brief job as a caddy at a local golf 
club. John grew up in North Finchley, not far from Victoria House. He was 5ft 3ins tall with 
brown eyes and brown hair. Unfortunately no photograph of the soldier survives. 
 
As a member of the Middlesex Regiment, Parr became a reconnaissance cyclist, riding ahead of 
the advancing troops to gain information about the enemy. 
 
In the summer of 1914, his battalion was stationed in northern France near the village of 
Bettignies. It is unclear exactly what happened on 21st August, but Parr appears to have been 
sent to search for a missing unit and was killed by rifle fire after encountering a German cavalry 
patrol. He was seventeen years old and the first British fatality of the war.  

Private George Ellison from Leeds had, like John Parr, joined the army as a young man. He left 
the service to marry and became a coal miner. Shortly before the outbreak of war he was re-
called and served with the Royal Irish Lancers. He survived the battles of Mons, Ypres, Armen-
tières, Loos, Bassée, Lens and Cambrai. By November 1918, he found himself again in Mons. 
 
At 9.30am, Ellison was shot while on the outskirts of the town. He died just 90 minutes before 
the signing of the armistice  – the eleventh hour of the eleventh day of the eleventh month. He 
was the last military casualty of the Great War although soldiers died later as a result of their 
injuries. 
 
The graves of both soldiers face each other in the St Symphorien military cemetery just south-
east of Mons. Their proximity is said to be a coincidence – a consequence of the fact that Mons 
was lost to the Germans at the beginning of the war and regained at the very end. 
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The Reverend David Railton, who had served on the Western front and seen numerous men die 
on the battlefields, had the idea of exhuming one of the many thousands of unidentified bodies 
and give the soldier a State funeral as a representative of all those who had died fighting in the 
pursuit of freedom. 

 
Four bodies were exhumed from each of the main 
battlefields in France and Belgium. At midnight on 
7th November 1920, in a chapel in Saint-Pol-Sur-
Ternoise in northern France, one of the corpses was 
selected by Brigadier General L J Wyatt. The 
unknown warrior was then sealed in a specially built 
coffin and transported to Dover on HMS Verdun. 
Upon arrival on 10th November, the coffin was 
placed in the same van that had transported the 
bodies of Nurse Edith Cavell and Captain Charles 
Fryatt to London and State funerals. The coffin 
remained at Victoria Station overnight, guarded by 
servicemen with arms reversed.  
 
The stone Cenotaph in Whitehall, designed by 
Edwin Lutyens, had replaced the temporary wooden 
structure erected in 1919 and at 11 o’clock, as the 
horse-drawn carriage conveying the coffin arrived at 
the new permanent memorial, King George V 
unveiled the edifice. After a two-minute silence, the 
coffin was carried to Westminster Abbey. It was 
lowered into the grave at the west end of the nave, 
encased in French soil brought from the battlefields.  

 
The tombstone of grey Belgian marble was inscribed with the simple inscription ‘A British 
Warrior who fell in the Great War 1914-1918 for King and Country. Greater love hath no man 
than this.’ It has since been replaced by a much longer inscription and the engraved wording 
filled with brass melted down from wartime ammunition. 

 

Reproduction interior in the original 
‘Cavell’ van at Bodiam Station 

 

A Short Cantata by  Harold Darke  

Words by  Joseph Courtney 
for  

Soprano Solo, SATB Chorus and Organ (or Small Orchestra) 
 

Harold Darke’s Cantata, composed in 1917, is a lament ‘for the fallen’, to a text by 
a little-known soldier-poet. Darke’s quietly pastoral voice, most familiar today from 
his organ pieces and exquisitely lyrical setting of Christina Rossetti’s In the Bleak 
Midwinter, passes the test of extended form and expression in the manner worthy to 
bear comparison with prophetic utterances decrying the futility of war by Bliss, 
Britten and Vaughan Williams.  
 

Vocal Score  Ref W229  £3.95 
Orchestral material available for hire Ref HL377 
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As I write this review, there is news of a man who has 
driven his truck down a bike path in New York City, 
killing eight and injuring others. Healing, both physical and 
emotional, will be needed by those injured and their 
families and friends, and by people of goodwill around the 
world who observe such events with horror. We live in a 
world where the need for hope and healing among 
communities and by individuals is constantly with us. 
 
Hymns of Hope and Healing is offered as a resource to 
those assisting others through difficult times. It is the 
product of the Hymns for Healing Project, which was 
rooted in the work of Holy Rood House, a retreat and 
therapeutic centre in Yorkshire. Funded by the Pratt Green 
Trust, the project brought together experienced and 
emerging hymn writers. While acknowledging the value of 
familiar hymns in the process of healing, this group 
recognised the need for new hymns that address the many 
occasions for healing in the 21st century. 

 
The collection of 95 texts is divided into five sections: Healing in our Lives, Healing in Today’s 
World, Christ the Healer, Healing in Life’s Transitions, and Singing our Prayers. Across these 
sections, 25 poets from different generations offer their poetic insights on individual and 
corporate healing. Healing is a broad subject and this collection explores it from many 
directions. There are texts which address specific topics such as thanksgiving for healthcare 
staff, self-acceptance, making difficult decisions, the role of the internet in health care, and the 
dilemma of the growth of technology and industry. Other texts grapple with themes such as the 
absence of God, the plight of refugees, the healing of creation, natural disasters, aging, 
dementia, exploitation of children, and urban violence. Hope is a prevailing theme, along with 
trust, thanksgiving, comfort, and our journey with God. Many texts are appropriate for singing 
in a larger group while others might be best employed in an intimate gathering where they can 
be sung or read and then discussed. All texts are offered in a poetic form with a suggested tune, 
while a few are printed with a setting. 
 
This is an insightful collection and I would encourage professionals to read the entire volume to 
appreciate the faith, courage, sensitivity and mindfulness of this assembly of writers. When 
seeking a text for a particular occasion, users will find the eight indexes very helpful: first lines; 
titles, tune names; metres; authors; themes; biblical references; along with a combined index of 
composers, arrangers and sources. The closing sentences of the introduction state, ‘It is our 
hope that this book will speak to the needs of many involved in chaplaincy, particularly in 
healthcare settings; that it will provide a vehicle for worship, prayer and reflections for those 
involved in therapy and counselling; that it will stimulate interest in healing in the wider church 
for individuals and congregations alike, and, most of all, that it will offer hymns for all those 
who share a desire and passion to re-imagine and refresh the church’s ancient ministry of 
healing.’ I believe that this book has achieved this and more. It will be a welcome addition to 
the library of anyone who recognises the potential of music and poetry to have an active role in 
the process of corporate and individual healing. 
 

The Hymn                                                                                                                                      Jacque Jones 
Ref B954 £12.50 

 

Jacque Jones is the immediate Past President of The Hymn Society in the US and Canada. 
She is a hymn text writer and resides in Brooklyn, NY. 
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ALL THAT JAZZ 
Jazz, and its related idioms of rock, funk, Latin, Afro and 
other ethnic music, is an ideal vehicle for this exciting kind 
of music education. This book is a practical guide for the 
teaching of jazz and improvisation to those with little or no 
experience. While most of the examples are directed to the 
classroom, they can equally be used in teaching adults and 
are ideal for workshop settings. They can also be used 
alongside traditional written material for big bands, jazz 
ensembles and choirs.  
 
The authors have tackled a difficult subject with gusto and a 
wealth of practical experience, so it comes as no surprise 
that this book is packed with useful information. Scott 
Stroman’s teaching methods have long been the subject of 
my admiration, having watched him work. But if you can’t 
be there, then this excellent volume is surely the next best 
thing. 

John Dankworth 
 

As jazz has become accepted as a vital art music, it has also become recognised as a 
wonderful educational resource. This book contains all the essential material a teacher 
would need to be able to include jazz into his or her syllabus. It is laid out in a clear ‘user 
friendly’ format. Every music room should have one. 

Eddie Harvey – teacher and jazz musician 

 

Creative Jazz 
Education 

Book and CD 
Ref B778  £17.50 

The two parts of Practical Jazz are complementary. The first 
explains the character and voicings of chords for those who 
are seeking guidance in this area. The second is a vivid, 
down-to-earth account of how real jazz improvisations are 
made, progressing from the simplest blues forms to 
the artful structures inspired by classic tracks 
from Miles Davis, Charlie Parker, Thelonious 
Monk and John Coltrane. 
 
Intended by the author as a usable theory of 
jazz that grows naturally out of the 
subject, yet which is understandable 
in terms of classical theory, 
Practical Jazz has a wide app-
lication to many areas of music-making. 

A copy should be in every school library that aspires to a 
comprehensive collection of musical literature to inspire, educate and 
entertain the minds of young musicians. 
 

Ref B668  £12.00 
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Winner of six Oscars, (but not, infamously, that for best picture), La La Land hit the big screen 
in 2016. Billed by Peter Bradshaw of The Guardian as ‘A sun-drenched masterpiece’, the film 
stars Ryan Gosling as Sebastian Wilder, a struggling jazz pianist, and Emma Stone as Mia, an 
aspiring young actress. 
 

A basic love story, the two actors meet in a 
restaurant where the pianist is forced by the 
management to play only songs from a trad-
itional Christmas playlist. When Sebastian, 
having previously been warned against 
playing anything else, plays his own 
composition – the theme tune of the whole 
movie – the pianist is fired. 
 
Storming out, Mia attempts to compliment 
him on his playing, but Sebastian brushes her 
aside. However, they do meet again at a party 
where Sebastian is playing with a 1980s pop 
cover band. There is obvious chemistry 
between the two, and Sebastian becomes a 
successful musician whilst Mia flops in a play 
which Sebastian failed to attend. Although 

Sebastian attempts to apologize for his absence, Mia is unwilling to forgive him and ends their 
relationship. 
 
Five years on, Mia has become a successful actress and is happily married with a daughter. 
Husband and wife stumble upon a jazz bar. Sebastian, seated at the piano, recognizes Mia 
across a crowded room and plays their love theme. A dream sequence follows where the two 
imagine what their lives might have been like if they had not parted. The film ends with the two 
sharing a smile before Mia departs with her husband. 
 
When Ryan Gosling was chosen for the film, he made it clear that he could not read music, 
played the piano badly by ear, and certainly not jazz. As is usual in the film industry when faced 
with such a situation, the studio hired a ‘hand double’, with the intention of filming long shots 
of Ryan at the piano with close-ups of the hands of the pianist double. 
 
Unbeknown to the director, Ryan had been taking lessons for two hours a day, five or six days a 
week over a period of months from his teacher Liz Kinnon. With no time to learn to read music, 
Gosling committed everything to memory.  On the first day of shooting it became clear that the 
hand double was not required and all the shots in the entire film, long and close up, are of 
Gosling himself. Some achievement. 
 
Back in 1993, following the success of Pennies from Heaven (1978) and The Singing Detective 
(1986), Dennis Potter’s Lipstick on Your Collar was broadcast by Channel 4. This sexually 
charged series starred Ewan McGregor as Private Hopper. In his last months of national service, 
Hopper was assigned to the War Office as a Russian translator at the time of the Suez crisis. 
 

FROM  LA LA LAND TO ESSEX 

 

Mia and Sebastian dream the night away 
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Also starring was Roy Hudd as Harold Atterbow, a 
middle-aged theatre organist at the local Odeon. (I have 
broadcast many, many times on both the Light 
Programme and the Home Service. My photograph has 
appeared in the Radio Times on seventeen occasions.) 
Very few Odeons had theatre pipe organs so the State 
cinema in Grays, Essex, was used. Referred to as a 
Wurlitzer in the series, the term is used as a generic, like 
Hoover for a vacuum cleaner, but the organ at the State 
was made by the John Compton Organ Company. 
 
Unlike Ryan Gosling in La La Land, Roy Hudd had 
neither the time nor the inclination to learn to play such a 
complex instrument and his hand double was Nigel 
Ogden. Nigel was the obvious choice. As a concert 
performer, composer and presenter of The Organist 
Entertains on BBC Radio 2, Nigel already knew the 
instrument. The audience, suitably clad, comprised of 
members of The Fifties Society. Like so many large 
cinemas, the State closed and it, and the organ, 
vandalised. Having been empty for many years, 
Wetherspoons have recently bought it, and the organ 
console will be on display, if not playable. 
 
After forty-nine years, the BBC terminated The Organist Entertains, despite fierce opposition 
including a petition containing many thousands of signatures and numerous letters to the Radio 
Times. Nigel had presented it for over thirty-eight years. The final item in the final programme, 
broadcast on 8th May, was Nigel playing Tuba Tune by Reginald Porter-Brown (Ref H395 
£6.50) on the Willis organ in Hereford Cathedral. 
 
All, however, is not lost. Organ concerts take place throughout the country almost every day of 
the week and Nigel’s organ compositions, including the ever popular Penguins’ Playtime (Ref 
H320 £4.25) and Scherzo for the White Rabbit (Ref H348 £4.50) can be found in the S&B 
Keyboard Catalogue (Ref T61 Free) together with many more works by a variety of composers 
in both light and classical vein. 

 

Wedding Gala 
Ref H449 £13.50 

A Vaughan Williams Organ Anthology 
Ref H482  £9.45 

Art Deco ‘Three Piece’ Suite 
Ref  H358  £6.50 
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Instructions 
 

The only difference from a 
normal Sudoku is that musical 
symbols are used instead of the 
usual numbers. The objective 
of the game is to fill all the 
blank squares in the grid with 
the correct symbols. There are 
three very simple constraints to 
follow: 
 

1. Every row of 9 must include 
one of each symbol. 
2. Every column of 9 must 
include one of each symbol. 

3. Every 3 by 3 subsection of 
the 9 by 9 square must include 
one of each symbol. 
 

Symbols used: 

Complete the form below with your name and address and send the whole of this page, or a 
copy, to us by Friday 16th November 2018. Only one entry per person. The first three correct 
entries drawn at random on Monday 19th November will each receive the DVDs La La Land 
and Lipstick on Your Collar together with the CD At Your Request of Nigel Ogden playing the 
Stockport Town Hall Wurlitzer. 
 
Send to: 
Stainer & Bell Ltd, PO Box 110, Victoria House, 23 Gruneisen Road, London N3 1DZ 
 
Name ……………………………………………………..……………………….……………… 
 

Address …………………………………………………………………..………………………. 
 

……………………………………………………………………………………………………. 
 

…………………………………………………………………. Postcode …………………..…. 

FREE 
MUSIDOKU 

COMPETITION 

WITH THREE 

GREAT 

PRIZES 
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Priority Order Form 

 

Please hand this order form to your local sheet music shop. However, in case of 
difficulty, orders may be placed direct, either by sending this form to Stainer & Bell 
or by visiting our secure online ordering facility at www.stainer.co.uk 

NB Please ensure that your name 
and address overleaf are correct 

and complete the rest of the form 

If ordering direct, please add £3.00 
for orders up to £24.99 and £6.50 
for orders of £25 or more to cover 

post and packing. 
Post and packing for overseas customers 

(including Eire) is charged at cost. 
Please ask for a quotation. 

Composer/Author Title Cat. No. Price Qty 

P+P 

Total 

Line Cost 
£            p 

Ronald Corp OBE conducting the 
New London Children’s Choir 

which he founded in 1991. 

There was a strong S&B connection with the New 
London Children’s Choir’s concert on Saturday 
17th March at St James’s Church, Piccadilly. A 
noted Stainer & Bell contemporary composer as 
well as an eminent conductor, Ronald Corp 
conducted five world premières and six 
commissions in an inspiring evening of new 
pieces that included Richard Bullen’s Fiery Tales 
and Rhiannon Randle’s Nocturne. 
 
Compositions by Bullen, Corp and Randle feature 
in S&B’s Choral Now series, a varied and 
expanding collection of recent choral items that 
showcases music for ensemble voices by four 
generations of British composers. Amongst the a 
cappella titles in the series are Bullen’s The Seven 
Arches and a carol The Oxen, Corp’s Crux 
Fidelis, Never weather-beaten sail and A Spotless 
Rose, and Randle’s Like a Singing Bird and On 
Life’s Dividing Sea. Other works by Ronald Corp 
prominent in our choral catalogue include his 
oratorio And all the Trumpets Sounded for SATB, 
bass solo, optional children’s choir and orchestra. 
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CATALOGUE ORDER FORM 
All our subject catalogues are available free of charge. Please tick the relevant boxes 

and send the completed form to us at Victoria House, using the panel below 
for your name and address, or order by email: post@stainer.co.uk 

 
T60    Choral Music 
T61    Keyboard (piano, organ etc.) 
                 and Study Books 
T62    Strings 
T63    Songs 
T64    Wind, Brass, Jazz & Percussion  
T65    Music in Education 
T66    Rental Material 
T68    Religious Publications 
T69    Musica Britannica 
T71    Early Music 
T74    The Byrd Edition and 
                 The English Madrigalists 
T75    Early English Church Music 
T108  Purcell Society Edition 
Add my name to mailing list: 
 
email: …………………………………..….... 

Stainer & Bell Ltd 
Choral Music 
Catalogue 

Stainer & Bell Ltd 
PO Box 110, Victoria House, 

23 Gruneisen Road, London N3 1DZ England 

*Delete as applicable 
 

*I enclose my cheque for £ ...............................    made payable to Stainer & Bell Ltd 
 
*I wish to pay by Visa/Mastercard/Maestro/Visa Debit 
 

Card No. ................................................................................      
 

Daytime telephone number (in case of query)  ……………………………………………………….. 
 
Expiry date ........./..........                                         Maestro Card Issue No./Valid from ...............     
        
Signature .....................................................                                 Date ........................................... 
 
Name  ……………………………………………………………………….………………….… 
 
Address  …………………………………………………………………………………….……. 
 
……………………………………………………………………………………………………. 
 
……………………………………………….… Postcode ………………………………………            
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