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The Frost Fair of 1814
Luke Clenell

In contrast to the relatively mild but very wet winter earlier this year, the winter of 1814 was a
particularly cold one. The Thames froze over and booths selling various goods and services
were erected on the ice and an elephant was led across just below Blackfriars Bridge to
demonstrate its strength. There are around twenty-five recorded incidents when the river froze
in London between 1408 and 1814, with the worst frost recorded in 1684 when the ice reached a
thickness of 11 inches and the river remained frozen for two months.
With the demolition in 1851 of old London Bridge with its numerous
arches, the warming of the climate and the narrowing of the river with
the building of embankments during the 19th century, the faster
flowing Thames has not frozen in the Capital for 200 years and it is
very unlikely to freeze over again in the foreseeable future.

Ref H451 £4.50

Mozart was spared an excessively cold winter when he was in London
between April 1764 and July 1765. However, Nigel Ogden places him
in a sleigh for a whirlwind tour of well-known works including Rondo
alla Turca, the Exsultate Jubilate, Eine kleine Nachtmusik, the Piano
Sonata K.545 and the G minor Symphony, capping them all with a
surprise quotation of Leroy Anderson’s classic Sleigh Ride melody.
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A
Christmas
Mass
by

Ronald Corp
Readers who know and love Marc-Antoine Charpentier’s wonderful Messe de
minuit pour Noël may have regretted the apparent absence of any other choral work
which is similarly suitable for both liturgical and concert performance during the
Christmas season, and which lends itself to performance by competent, nonvirtuosic choirs. Well, such a work has recently appeared: this very attractive Mass
setting by Ronald Corp, who is himself well-known as a conductor (of, among
others, the Highgate Choral Society and the New London Children’s Choir) and
composer, especially of choral works.
In an accompanying note the composer, frustrated at not recognising the French
carols used by Charpentier, explains that he had long wished to write a Mass which
might use Christmas music which present-day singers would recognise; and, in this
instance, he has undoubtedly succeeded. Seventy or so carols and hymns are used,
some of which ‘provided important thematic material’ while others ‘make only a
brief appearance’. Thus, for instance, ‘Veni, veni, Emmanuel’ – aptly placed within
the Mass’s opening movement, the Kyrie eleison – is prevalent in the framing
‘Kyrie’ sections (‘In dulci jubilo’ provides the main material in the central
‘Christe’). Four other familiar carols which make fleeting appearances in this
movement, notably in the accompaniment, are the Sussex Carol, ‘Shepherds in the
fields abiding’, ‘Here we come a-wassailing’, and Resonet in laudibus. And so it is
with succeeding movements in this Latin-texted setting, where some carols pass by
so quickly that one scarcely notices them, while others assume a far more
persistent, organic role.
The whole work is extremely tuneful and attractive to sing – and not simply
because of the familiarity or melodiousness of its thematic material. Competent
church choirs and chamber choirs who have a proficient accompanist should find
this delightful work well within their grasp.
Roger Wilkes

Laudate
Ref D95 £5.45
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George Butterworth
has maintained his reputation for nearly 100 years on a
tiny handful of works, virtually all of which are songs,
or related to songs. His memory is also preserved in
the dedication of Vaughan Williams’s A London
Symphony (Full Score Ref H149Z £27.50), which he
suggested and encouraged. He was born in London on
12th July 1885, and went to Eton and Oxford, where
he met Cecil Sharp and Vaughan Williams. He had
gone to Oxford to read for the Bar, but his meeting
with Sharp and Vaughan Williams was decisive in
turning his career towards music. On leaving Oxford
he became assistant critic for The Times and he was
also for a time music master at Radley. Feeling that he
needed formal tuition he entered the Royal College of
Music in 1910, studying with Charles Wood for
harmony, among others, but stayed less than a year.
He could not make up his mind what to do with his
life, and was generally restless and dissatisfied. In
1911 the Folk Dance Society was founded, and
Butterworth, who had been active in the movement, became a member of the committee. His
activities in the folk-song and dance movement increased, but his attitude to his musical career
remained ambiguous. When the war came in 1914, in the words of John Rippin (Musical Times
August 1966) ‘it gave him something to do.’ No one near him in the army suspected he was
interested in music, and he was killed in the battle of the Somme on 5th August 1916. He was
thirty-one.
His end was bitterly ironic, for
the few works he left behind
are supremely musical. They
have that sense of being the
work of a pure and instinctive
musician, growing out of the
very soil of England, and
untouched by any alien
influence, either intellectual or
cultural. No one could predict
what he might have achieved,
but his orchestral Rhapsodies,
A Shropshire Lad and The
Banks of Green Willow (both
available for hire) reveal that he
The Landgate, Rye, Sussex
was not just a song-writer but
could handle an orchestra. His dominant concern was folk-music. Whether he would have
grown out of, or transcended this rather narrow outlook we cannot know, but it coloured all his
work. It finds expression in his set of eleven Folk Songs from Sussex (Ref B332 £7.00). Not
only from Sussex, for some of these turn up in many different versions all over England. They
are set for piano and voice in something like the manner of Cecil Sharp, but the piano parts are
more the work of a natural composer than Sharp’s.
Peter J. Pirie
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TOM, DICK and
HARRY
Leadenhall Market, in the centre of the City of
London and in the shadow of the Lloyds
building, has become one of the City’s many
tourist attractions.
In the early 1300s, the Manor of Leadenhall was
in the ownership of Sir Hugh Neville and the
area surrounding the hall became a popular
meeting place for poulterers and cheesemongers.
In 1411, a former Lord Mayor, Richard ‘Dick’
Whittington, bequeathed Leadenhall to the City
fathers. Thirty years later Lord Mayor Simon
Eyre tore down the manor hall and replaced it
with a school, chapel and a public granary,
gifting them to the local citizens.
Over the next 200 years, the granary was enlarged, and besides grain, the market provided a
site for selling all manor of foodstuffs including eggs, butter, cheese and poultry as well as
herbs. The market largely escaped the Great Fire of 1666, with only the Herb Market
receiving a small amount of damage.
In the eighteenth century the Poultry Market was a hive of activity. ‘Old Tom’, a gander,
managed to escape having his neck rung even though it is recorded that 34,000 geese were
slaughtered there over a two-day period. (Someone had a good Christmas!) He continued to
live in the market for many years, being fed at the local inns. When he died in 1835 at the
age of 38, his body was laid in state before being buried within the market precincts.
In 1881, Horace Jones, the City’s architect, was called upon to replace the stone building. It
is his wrought iron and glass structure that we see today. By the mid twentieth century most
of the purveyors of meat and poultry had vacated the market and their place taken by
fashionable shops and restaurants.
It is hard now to imagine the sights, sounds
and smells of a century or two ago, although
the market was transformed into the
insalubrious area near The Leaky Cauldron
and Diagon Alley for the film Harry Potter
and the Philosopher’s Stone.
Our shop window is our catalogues and our
website www.stainer.co.uk, but we are always
pleased to welcome visitors, whether Tom,
Dick or Harry, (or their female equivalent),
between 9am and 5pm at Victoria House.
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Harry Potter Warner Bros. Studio Tour,
Watford, England

PIANO

FOR FUN
Peter Lawson

To make the series eye-catching, the
publishers have used shiny, coloured-coded
covers, quality paper, good clear design, and a
reasonable price – so you will want to
investigate the content. And you will find it
first rate, intelligent, productive, serving its
purpose admirably. Masses of practice,
hundreds of tips, interesting, stylish pieces –
all original material. This is a massive
production, beautifully realised.
John York

Classical Piano

Peter Lawson’s Sight-Reading for Fun seems
to be exactly what it says: a carefully graded
course of instruction that places the emphasis
on enjoyment and humour as essential
ingredients to the learning process.
Robin De Smet

Music Business

Musically, these are interesting, fun, and above all, short. All are excellent preparation for
examination requirements and hopefully will break the usual barriers of the dreaded test.
Each book has an abundance of music to play and is excellent value for money.
EPTA Journal
Preliminary Book (Ref H334) £4.50
Books 1 and 2 (Refs H335 & H336) £4.50 each. Books 3 to 5 (Refs H337, H338 & H339) £4.95 each.
Books 6 to 8 (Refs H340, H341 & H342) £5.25 each.

TO US A CHILD OF ROYAL BIRTH
Although Nigel Ogden is best known as an
organist and composer of light music and
organ pieces for church use, he occasionally
puts pen to paper to write an anthem or
two, especially for Christmas.
Following on from his Born for us on
Christmas Day for unison voices (Ref
W199 £2.15), he has now set To us a
child of royal birth by Charles
Wesley for SATB and organ (Ref
W231 £2.15).
If the popularity of his previous
works is anything to go by,
this new addition to our
catalogue will be equally
welcomed by his many
fans.

Nigel receiving the coveted Gold Badge presented by the
British Academy of Songwriters, Composers and Authors
at the Savoy Hotel, London –17th October 2012.
Photograph ©Mark Allan

5

DON’T PLAY THE SAXOPHONE
LET IT PLAY YOU
Charlie Parker
This year marks the two-hundredth anniversary of the birth
of Adolphe Sax. Born into a musical family in Dinant (now
in Belgium), his father, Charles-Joseph, had established a
musical instrument company within the town, manufacturing brass and woodwind instruments. Gaining a
reputation for quality, in 1815 Charles-Joseph was
entrusted with supplying instruments to some regiments of
the newly-formed Belgium Army. In the same year he
transferred the business to Brussels.
Adolphe also became an exceptionally skilled instrument
maker. At the age of five, his father employed him to drill
tone holes into clarinets. Later he added musician to his list
of talents – having studied flute and clarinet at the Brussels
Conservatory. Although not a great businessman and
Adolphe Sax 1814 –1894
making a number of enemies during his lifetime, he had
much to be proud of. His flutes and clarinets were exhibited at the Brussels Industrial Exhibition
of 1830 when Adolphe was only fifteen, and four years later he made a clarinet with 24 keys.
In 1838 he patented a bass clarinet, by far
and away the most superior of the time.
However he became disenchanted with
his life in Belgium and moved his small
business to Paris. French records show
that he lodged a number of patents over
the next ten years – families of saxhorns
and saxotrombas in 1845, saxophones
(1846), a rotary valve for the clarion
(1849), an improved trombone (1852) etc.
As a young man, his inventiveness was
supported by Berlioz and a range of
imaginative brass instruments were
produced for use in operas, including the
saxo-tubas pictured here on display at the
Musical Instruments Museum (MIM) in
Brussels. (see page 12).
Whilst only the saxhorn and saxophone
are in use today, the saxophone was a hit
from the very first, being used by both
civil and military musicians. It is unlikely
that Adolphe envisaged the popularity of
the instrument in the twentieth century
through the commercialisation of AfroAmerican jazz. He was made bankrupt on
two occasions, due, in part, to his
litigious temperament.
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When Stainer & Bell asked me
to edit two new albums of saxophone music I
was particularly happy to do so as all the
contributors were known personally to me.
They have each brought an individual approach to the genre which we know loosely as
light music.
To define light music is difficult, on account
of its breadth of idiom. It can span the realms
of operetta, through salon music of the palm
court era, with a nod at what were once
known as novelty pieces, and on to near-jazz.
In other words, the description of the idiom
often lies more with the listener’s perception
than with the performer’s attributes.
These two albums for the saxophone exploit
the past in a contemporary manner alongside
the music of today. In terms of style, the contents fall into the fascinating area between
classical and jazz – definitions, however,
seem unnecessary, for the music can speak
eloquently for itself, moving from the post-flapper era of the Twenties in Jim Parker’s pieces, to
the ethnic strains of Jόzsef Balogh’s Hungarian gipsy music, based on traditional folk tunes.
Sarah Rodger’s pieces, reflecting the virtual reality of contemporary life, contrast with
saxophonist Nigel Wood’s plaintive themes and Duncan Lamont’s approachable jazz.
Here you will find light music of varied styles, all of which are characterised by ‘the light
touch’. Technical requirements for these two albums range from Grade 4 to Grade 8 ability.
Gordon Lewin

Book One (Ref H387) £9.00 Book Two (Ref H388) £9.25

A man went into a second-hand shop. On the shelf was a brass rat.
‘How much?’…………. ‘I’ll take it’
He walked out with his brass rat heading for home. After half a
mile he heard a scampering noise behind him. Looking round he
saw a large black rat following him. A hundred yards further on,
the rat was joined by hundreds of black rats, all following the man.
The man came to the town square and passed a number of busking
saxophonists. Past the square he turned down a side street. The
rats were closer now and he was frightened. He ran. They ran. He
turned left down to the river bank and in panic threw the brass rat
into the river. All the black rats veered off and jumped into the
river and drowned.
The next day the man passed the second-hand shop again. He went
in and enquired whether they had a brass saxophone for sale.
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RED AND GREEN CHRISTMAS
Mine was a red and green Christmas,
A scarlet poinsietta Christmas,
A sea-green honey-palm Christmas,
Ah mine was a red and green Christmas.
Mine was a red and green Christmas,
A scented frangipane Christmas,
A leafy oleander Christmas,
Ah mine was a red and green Christmas.
Every door and window wide,
Sound of music everywhere.
Church bells ringing
Peace on earth
And good will for all to share.
Mine was a red and green Christmas,
A warm hibiscus Christmas,
A flaming poinciana Christmas,
Ah mine was a red and green Christmas.
Nadia Cattouse
© 1973 Stainer & Bell Ltd.

Nadia was born in British Honduras (now Belize). Her father Albert, was a civil
servant who became Deputy Prime Minister of the country.
During the Second World War, Nadia came to Britain as a volunteer and was trained
as a signals operator. Later she qualified as a teacher and returned to British
Honduras as headmistress of a Mission school.
Returning to Britain in 1951, Nadia studied social sciences at the London School of
Economics, paying her way by doing some singing and acting, and in both fields she
has excelled. She received the Meritorious Service Award from the Government of
Belize in September 2009.
Here Nadia remembers her homeland, and, since the hibiscus can be found throughout the world, this tuneful carol, set for Solo or Unison with piano or guitar and
optional SATB choir (Ref W106 £2.65) will evoke memories in many for whom the
cold British winter evenings are a far cry from their experience of Christmas.
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Officially launched at the ABCD (Association of British Choral Directors) Convention in
Cardiff at the end of August, Choral Now is a digital choral series available exclusively online.
Its launch brings sixteen original new pieces by nine composers to Stainer & Bell’s historic
choral catalogue. There are works by Richard Bullen, Ronald Corp, Peter Foggitt, Alex Hall,
Edmund Jolliffe, Philip Moore, Richard Peirson, Rhian Samuel and Benjamin Woodgates in an
exciting range of catagories to entertain, challenge and inspire – with the promise of further
outstanding contemporary voices to come.
The PDF files are sold with a licence to print up to 35 copies for performance (price £17.50 inc.
VAT). Additional copies require a further licence on the same terms.
All titles can be seen in full at www.stainer.co.uk/choralnow/, together with biographical details
of the composers. Single/inspection copies are also available for immediate download price
£2.00 inc. VAT.
COMPOSER

TITLE

REF.

Richard BULLEN

The Seven Arches

CN16

SATB unaccompanied (with divisions)

Ronald CORP

Never weather-beaten sail

CN12

SATB unaccompanied

Peter FOGGITT

A Christmas Lullaby

CN9

SATB & piano or organ

Peter FOGGITT

As I rode out

CN2

SATB unaccompanied

Peter FOGGITT

From heaven on high the angels sing

CN7

SATB & organ or piano (with divisions)

Alex HALL

CN10

A Grace
SAATB unaccompanied

Alex HALL

Lullaby for Matthew

CN6

Unison & piano

Edmund JOLLIFFE

Christus natus hodie

CN13

Treble (3-part) & piano

Edmund JOLLIFFE

Follow the star

CN15

Unison trebles & piano

Edmund JOLLIFFE

I will lay me down in peace

CN14

SATB & piano

Edmund JOLLIFFE

Lux aeterna

CN8

SATB unaccompanied (with divisions)

Edmund JOLLIFFE

Sweet stay awhile

CN11

SATB unaccompanied (with divisions)

Philip MOORE

An Evening Hymn

CN3

SATB & organ

Richard PEIRSON

He wishes for the cloths of heaven

CN1

SATB unaccompanied (with divisions)

Rhian SAMUEL

Love bade me welcome

CN5

SATB unaccompanied (with divisions)

Benjamin WOODGATES

Set me as a seal upon thine heart
SSATB unaccompanied (with divisions)
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CN4

This is a new edition of a collection first
published by Stainer & Bell in 1920. The
carols were the results of collecting trips
by Mrs. Ella Mary Leather and Ralph
Vaughan Williams around Weobley,
Herefordshire, from 1908 to 1913. Some
had already been published by Leather in
her book The Folk-Lore of Herefordshire
(1912), and some subsequently found
their way into The Oxford Book of Carols
(1928), edited by Vaughan Williams and
Martin Shaw. In this edition by Roy
Palmer, the music is re-set, with a new
preface, notes and bibliography.
Palmer’s preface gives a full account of
the original publication. It sketches in the
life of Mrs. Leather and her work with
Vaughan Williams, and the significance
of this collection in his life and output.
There is an account of the background to
the material and the source singers. The
notes to each carol give a precise account
of the origins of the music and text. Often
texts were collated from different sources,
shortened and emended, and these
interventions are carefully disentangled.
There is full information on other versions, from other local collections and from broadside
sheets. The scholarship is excellent throughout, but does not overweigh the primary purpose of
the book, which is to make the work of Vaughan Williams and Leather accessible to presentday singers and musicians. It would have been interesting to have their original preface and
notes for the insight it would give into their assumptions and intentions, to help modern
musicians, readers and scholars understand how the carols came to be presented and arranged as
they are.
The settings are for vocalist with piano accompaniment, with an alternative for SATB choir.
The original edition gave these choral versions in short score and without words, which needed
care and a certain creativity with word-fit. The new edition lays out the four-part settings on
separate staves, with a piano reduction for rehearsal purposes, and all the verses underlaid,
making it more straightforward for choral singers. The voice and piano version of each piece
follows, with the first verse under the music and the full text below. The two settings of each
carol are independent, the piano part often echoing the harmonies and arrangement of the choral
setting but sometimes not. In some instances they are also in different keys, and in two of the
choral settings only one part sings the tune while the rest vocalise. The arrangements bear the
unmistakeable stamp of Vaughan Williams in their lyrical and restrained harmony. It is a style
which has been heard and imitated so often that we may be inured to its qualities and to the
radical nature of Vaughan Williams’ harmonic approach for its time.
The subject-matter of the carols may be summarised as biblical narrative, apocryphal lore, and
moralising treatise. The favourite legend of the infant Christ miraculously drowning his
snobbish playmates is softened down in the two variants of The Holy Well, where they are
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reprieved, though the social message of Jesus’ low status remains. Much darker is the harsh
instant judgement on the farmer who dares to plough on Christ’s birthday in On Christmas Day,
which as Palmer notes was also collected in the 1970s by Fred Hamer from the source singer’s
daughter. The Miraculous Harvest is shortened from a lengthy account of non-biblical miracles
during the Holy Family’s flight into Egypt, elsewhere published by Vaughan Williams as The
Carnal and the Crane. Even here it has twelve verses, which might tax the patience of a choir
and their audience.
More straightforward biblical narratives are found in Joseph and Mary, The Angel Gabriel, and
The Seven Virgins, though this last begins with a dream-vision of seven virgins and ends with a
symbolic rose. In all these the narrative dwells on the Virgin Mary, rather than the more familiar
shepherds and angelic choirs. Dives and Lazarus re-tells the familiar parable, another piece with
a social message, and it is only with God Rest You Merry, Gentlemen that we find a carol text of
a more widely recognisable type. There is stern and rather bleak sermonising in Christmas Now
is Drawing Near at Hand, New Year’s Carol and The Saviour’s Love, possibly indicating that
these carols and similar songs served as a kind of oral theology.
There is no close connection in texts or music with west gallery choirs. These Herefordshire
carols and their singers would have no place in the widespread English custom, from the mideighteenth century onwards, of the church choir and band singing from house to house, often in
the small hours of Christmas morning. Apart from the broadside sources recognised by Palmer,
for texts resembling these we might look to the Plygain carols of neighbouring Wales or even
the Carvals of the Isle of Man.
Sadly there is little information about the social context in which these carols were sung,
beyond their presence among what Leather identified as the gipsy community. They may have
been sung door-to-door, but only three end with a house-visiting verse. They may have
supported the belief system of the community, and there are hints of Roman Catholic doctrine.
There is however plenty of information about the individual singers thanks to the work of
Leather and Vaughan Williams, and it is intelligently presented and thoroughly updated by
Palmer’s input. This edition succeeds in both providing a useable resource for performers and in
giving generous insight and information on the songs, the singers, the editors and the arranger.
Ref D97 £7.50
Dave Townsend
Littlemore, Oxford

Folk Music Journal
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OLD ENGLAND – NEW STYLE
Brussels, because of its chequered history, has buildings of
Spanish, Dutch and French origin. However, many examples
of the art nouveau style of the late nineteenth and early
twentieth century can be seen throughout the city and are
justly famous.
The department store Old England opened in 1886 in one of
the most fashionable areas of Brussels but the city authorities
refused permission for the windows in the existing XVIIIth
century buildings to be modified for commercial use. When
an adjacent plot became available, the store’s management
took the opportunity to add the most up-to-date and avantgarde building to their shop.
Designed by Paul Saintenoy in 1898, the extension was the
first commercial building in Belgium made entirely of metal.
Metal-framed buildings were a short-lived fad and reinforced concrete became the norm for
building departmental stores. Also, tastes change, and over the years much of Old England’s
ornamental ironwork was removed. By 1990 the premises were in a very sad state of repair, but
plans were already afoot to restore the Saintenoy extension and the rest of the former store, add
a modern block behind and open the complex as the Musical Instruments Museum (MIM).
Laid out on five floors, the museum’s fascinating sound system enables visitors to hear each
instrument displayed within glass cases through personal headphones. The instruments come
from all over the world and the collection covers many centuries of music-making.
Mechanical instruments are housed in the basement, including the unique Componium, invented
by Dietrich Nikolaus Winkel (1777–1826) in 1821. The device is capable of composing a vast
number of variations on a given theme of 80 bars. Through a computer simulation it has been
calculated that 14,513,461,557,741,527,824 different pieces can be generated and a ‘hands on’
display can be used by anyone wishing to test out their own compositions.

‘Queen Victoria’ admiring ‘Her Majesty’ on the occasion of
S&B’s 90th anniversary celebrations in 1997.
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Other
mechanical
instruments
include musical boxes, player pianos
and organs. Stainer & Bell has its
own mechanical organ in the shape of
‘Her Majesty’, a 34 keyless instrument complete with bass drum, snare
drum, cymbal and glockenspiel. The
conductor also beats time to the
music. Using punched cardboard
‘books’ of music, developed from the
Jacquard loom of 1801, the
instrument can be seen on our
YouTube Channel ‘Stainer & Bell
Ltd’ playing music of the First World
War.

AT THE GOING DOWN OF THE SUN

The Church of St Peter and St Paul in Nutfield, Surrey, is fortunate in being able to
celebrate its Patronal Festival at the end of June, when the weather is generally pleasant
and we can leave open the outside doors of the church during services. We always
celebrate with concerts as well as special music within our choral services. A popular
event is a ‘Songs of Praise’ on the Saturday evening nearest to 29th June.
Last year this event was given a tweak as ‘Hymns and Pimms’, which went down very
well. This year we decided to keep the Pimms, but to make the programme a
commemoration of the beginning of WW1. Andrew Pratt’s special hymns (published in
the Summer 2014 edition of The Bell) were perfect for framing the evening. In between
we put hymns that are known to have been sung in the trenches, the Human Response to
War (poetry and music written in the trenches), Commemoration (including my setting of
‘They shall grow not old’), and the Christian Response to War, as expressed in hymns
and poetry (‘You have no grave’ by the German Jewish soldier Goldfeld, of whom
nothing else is known, not even his first name).
Each item was given a short spoken introduction that explained its provenance and its
place in the scheme. This was all unexpectedly moving, and there were more than a few
moist eyes at times during the evening.
Charles Thompson
Director of Music – Nutfield Parish Church
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EXCITING, ORIGINAL AND MAGNIFICENT
SONGS IN BRITISH SOURCES c. 1150–1300
Edited Helen Deeming
Musica Britannica Volume 95 £95.00
This new volume in the sturdy series Musica Britannica represents an exceptional publication
which should revolutionize future perspectives on the insular song repertory of the Middle
Ages. Various features of its contents make it a bold and unusual volume for Musica
Britannica, a series with many volumes of neglected works by Elizabethan, Jacobean or 18thcentury British (and mainly English) composers. Helen Deeming’s volume presents the earliest
repertory in the series to date and contains monophonic music, music with French and Latin
texts, (as well as English ones), and much that is anonymous, in contrast to the usual fare of
polyphonic pieces, with English texts (for sung music), and often with named authors. In a
further innovation, not only is the volume supplemented by the inclusion of a few manuscript
images, but further commentary on notation is available online via the Digital Image Archive of
Medieval Music (www.diamm.ac.uk/resources/sbs).
This volume is designed to enable the songs edited here to be viewed as a repertory, despite
their wide variety. Nonetheless, it is not comprehensive, and part of the introduction is
dedicated to explaining the rationale for choice and exclusion. The songs that Deeming views as
being readily available in good modern editions, for example, are omitted, although her view
depends in part on whether the editorial approach is, like Deeming’s, to present a reading that is
substantially that of a single manuscript.
As Deeming admits, ‘others may disagree with the choices I have made about inclusion and
exclusion’, but her decisions chart a moderate course, well supported in her measured and
authoritative introduction and fulfilling her aim ‘to bring to light a wealth of new pieces never
before published, and to re-establish the musical context of pieces that have long been known,
in an attempt to recreate as much as can be recovered of the song culture of medieval Britain’.
In sum, this volume is an exciting, original and magnificent achievement, a splendid addition to
the Musica Britannica series.
Elizabeth Eva Leach
Excerpts from review in Early Music © The Author 2014. Published by Oxford University Press
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CROSSWORD

COMPETITION

WINNERS

A record number of entries were received for our
Crossword Competition held in the Spring 2014
edition of The Bell. The winners of our ‘valuable’
prizes, chosen at random, were: Pam Crouch of
Chelmsford, Essex; Timothy de Quetteville from
Jersey, Channel Islands; Elizabeth Edwards from
Northallerton, North Yorkshire; Maurice Rogers
from Eastbourne, East Sussex and Mrs F M
Goskirk from Sutherland, Scotland.



The ever popular Musical Crosswords book by
Randal Henly is available (Ref B906 £5.45) to test
your knowledge.

Priority Order Form

Please hand this order form to your local sheet music shop. However, in case of
difficulty, orders may be placed direct, either by sending this form to Stainer & Bell
or by visiting our secure online ordering facility at www.stainer.co.uk
Composer/Author

Cat. No.

Title

NB Please ensure that your name
and address overleaf are correct
and complete the rest of the form

Price

Qty

If ordering direct, please add £3.00
for orders up to £24.99 and £5.00 P+P
for orders of £25 or more to cover
post and packing. Total
Post and packing for overseas customers
(including Eire) is charged at cost.
Please ask for a quotation.
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£
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CATALOGUE ORDER FORM
All our subject catalogues are available free of charge. Please tick the relevant boxes
and send the completed form to us at Victoria House, using the panel below
for your name and address or order by email: post@stainer.co.uk

T60 Choral Music
T61 Keyboard (piano, organ etc.)
and Study Books
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T63 Songs
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T68 Religious Publications
T69 Musica Britannica
T71 Early Music
T74 The Byrd Edition and
The English Madrigalists
T75 Early English Church Music
T108 Purcell Society Edition
Add my name to mailing list

Stainer & Bell Ltd
Choral Music
Catalogue

Stainer & Bell Ltd
PO Box 110, Victoria House,
23 Gruneisen Road, London N3 1DZ England
*Delete as applicable

*I enclose my cheque for £ ............................... made payable to Stainer & Bell Ltd
*I wish to pay by Visa/Mastercard/Maestro/Solo/Visa Delta
Card No. ................................................................................
Daytime telephone number (in case of query) ………………………………………………………..
Expiry date ........./..........

Maestro/Solo Card Issue No./Valid from ...............

Signature .....................................................

Date ...........................................

Name ……………………………………………………………………….………………….…
Address …………………………………………………………………………………….…….
…………………………………………………………………………………………………….
……………………………………………….… Postcode ………………………………………
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