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QUEEN’S WEATHER

Gloriana alongside the tall ship Tenacious on the Thames – 4th June 2012

Public appearances of Queen Victoria during her long reign were often blessed with good
weather. A particularly fine day was referred to as ‘Queen’s weather’. Whilst the rain fell in
torrents in the City of London at the close of the Diamond Jubilee River Pageant on 3rd June,
the rain here at Victoria House, named after Queen Elizabeth II’s (and Prince Philip’s) great
great grandmother and only six miles from the Pool of London, was only light and intermittent.

Elizabethan and Jacobean Songs
for Voice and Guitar
arranged by Mary Criswick

The barge Gloriana takes its name from the main character
in Sir Edmund Spenser’s allegorical epic poem The Fairie
Queene and refers to Queen Elizabeth I. Inspired by boats
recorded on the Thames in the 18th century, and powered
by eighteen rowers on the day of the pageant, Gloriana is
very much a 21st century vessel and contains a motor.
An engraving of Queen Elizabeth I in an elaborate horsedrawn carriage on one of her many ‘progresses’ has been
chosen to illustrate Elizabethan and Jacobean Songs for
voice and guitar and arranged by Mary Criswick (Ref
H147 £5.75).
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WHISTLE BLOWING
The whistle on the 1933 Crewebuilt locomotive Princess
Elizabeth, resplendent in its LMS
maroon livery, signalled the start
of the Jubilee River Pageant.
The locomotive headed a train
from Solihull to Kensington
Olympia that very morning. One
occasion when it couldn’t be late.
Although the golden age of rail travel is long past, one company is trying at least to make us
smile. Tony Robinson (Baldrick in the Blackadder TV series and presenter of Timewatch), has
been coaching staff of Chiltern Railways to deliver comical announcements. Here are a few
examples:
For any passengers who’ve not visited London before, do please prepare yourselves for the
capital’s overwhelmingly calm and relaxing pace of life.
We will shortly be passing through West Ruislip where we will be racing the Underground
trains. Do please feel free to cheer for our driver.
I’d like to welcome passengers boarding this 7.33 from Birmingham Moor Street to London
Marylebone. If you’ve just bumped into someone who you barely know, you now have one hour
and 30 minutes of awkward small talk. Good luck.
Will any passengers listening to noisy iPods please get a better taste in music. Thank you.

SAY IT WITH FLAGS
As the Royal Barge passed the Royal Festival Hall, on the roof, dancers holding
flags, signalled ‘Happy Diamond Jubilee Queen Elizabeth. We love you.’ in semaphore.
A photograph of this iconic building, opened by the Queen’s father, King George VI in 1951,
appears on our Trade Catalogue. Last year, And all the Trumpets Sounded by Ronald Corp
(available for hire), was performed here at his 60th birthday concert and in 1953 A Garland
for the Queen (see page 5), received its premiere.
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Whilst the media
focused on the
Diamond Jubilee
Concert outside
Buckingham
Palace, many
other celebrations
of the Queen’s
Accession took
place around the
country.

WHAT A PERFORMANCE
An evening of ‘English and American Choral Music, Instrumental items and Readings’ entitled,
‘Let’s Give Three Cheers’ was staged at St Andrews Church in Tonbridge, Kent. The eclectic
programme included works by Gilbert and Sullivan, Beethoven, Henry Purcell, J. S. Bach and
Bob Dylan. The evening concluded with everyone singing A Hymn for the Nation, written in
1977 for the Queen’s Silver Jubilee by Fred Pratt Green and sung to the tune ‘Vision’ by
Walford Davies (SATB and organ setting by Peter Cutts).
Ref W209 £1.95
A retiring collection at the close of the concert raised a goodly sum for Hi
Kent – a charity providing advice, information and useful equipment to
assist the deaf. They also run deaf awareness courses for businesses.
It is God who holds the nations
in the hollow of his hand;
It is God whose light is shining
in the darkness of the land;
It is God who builds his City
on the Rock and not on sand:
May the living God be praised!

When a thankful nation, looking back,
has cause to celebrate
Those who reign in our affection
by their service to the state.
When self-giving is a measure
of the greatness of the great:
May the living God be praised!

It is God whose purpose summons us
to use the present hour;
Who recalls us to our senses
when a nation’s life turns sour;
In the discipline of freedom
we shall know his saving power:
May the living God be praised!

He reminds us every sunrise
that the earth is ours on lease.
For the sake of life tomorrow,
may our love for it increase;
May all races live together,
share its riches, be at peace:
May the living God be praised!
Fred Pratt Green
©1977 Stainer & Bell Ltd

For more general use alternative words are provided.
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THE SLOANE RANGER

‘I hope it’s not too naughty’
Described as ‘The Cathedral of the Arts and Crafts
Movement’ by Sir John Betjeman, Holy Trinity
Church, Sloane Street, Chelsea, is a ‘tour de force’ of
late nineteenth-century gothic. When showing the
building off to a friend, the architect John Dando
Sedding enquired ‘Well? Well, is it too naughty? I
hope it’s not too naughty’, to which his friend replied
‘I don’t see the point in mixing the styles. It’s using
style all the same.’
Enter into the recently completed building, a
seventeen-year-old by the name of John Ireland. For
the next seven years John was to be deputy organist in
this, one of the most fashionable churches in West
London, before moving half a mile or so to St Luke’s
as organist – the church in which Charles Dickens
wed Catherine Hogarth on 2nd April 1836.

Holy Trinity Church, Sloane Street

Having studied composition at the Royal College
of Music under Sir Charles Villiers Stanford, John
became a prolific and versatile composer – many
works being published by S&B. This versatility
was amply demonstrated in a series of events held
in the two churches in June to mark the 50th
anniversary of his death.
The unique five-day Festival ‘John Ireland in
Chelsea’ concentrated on his music, the work of
his teacher Stanford and his distinguished pupils –
Benjamin Britten, E. J. Moeran, Alan Bush,
Richard Arnell, Geoffrey Bush and Helen Perkin.
The talented line-up of performers taking part in
thirteen concerts and talks included the Patron of
the John Ireland Charitable Trust, the cellist
Julian Lloyd Webber.
Ireland’s music belongs to the school of ‘English
Impressionism’, and he was strongly influenced
by English poetry. His settings of A. E. Housman,
Christina Rossetti, John Masefield and Rupert
Brooke are among the best known of his works, but perhaps his greatest love was for the
English county of Sussex, where he retired in 1953, buying a converted windmill, Rock Mill.
He died there on 12th June 1962. Volume 6 of The Collected Piano Works – the eleven pieces
include two previously unpublished original works, some early versions of later pieces and all
transcriptions for piano made by Ireland himself of works for other solo or concerted
instruments – (Ref B925 £15.75) has just been produced to commemorate this anniversary.
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EIIR
DEDICATED BY GRACIOUS PERMISSION TO
HER MAJESTY QUEEN ELIZABETH II
A Garland for the Queen, a collection of ten songs for mixed voices by British
composers, was commissioned by the Arts Council of Great Britain to mark the
occasion of the Coronation of Queen Elizabeth II.
Published by Stainer & Bell, A Garland for the Queen was first performed on
1st June 1953 at the Royal Festival Hall, London, at a special concert of ‘Music
for the Eve of Coronation Day’ by The Golden Age Singers, Margaret FieldHyde, Elsie Suddaby, John Whitworth, Rene Soames, Maurice Bevan and
The Cambridge University Madrigal Society directed by Boris Ord.
This edition is published to celebrate the Diamond Jubilee of Her Majesty Queen
Elizabeth II’s accession to the throne in 1952 and the 60th anniversary of her
Coronation in 1953.
CONTENTS
Aubade Arthur Bliss U What is it like to be young and fair? Arnold Bax
Dance, Clarion Air Michael Tippett U Silence and Music R. Vaughan Williams
Spring, at this hour Lennox Berkeley U The Hills John Ireland
Inheritance Herbert Howells U White-flowering days Gerald Finzi
Canzonet Alan Rawsthorne U Salutation Edmund Rubbra
Ref D103 £9.95
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Created by two of the country’s leading jazz
educators, Creative Jazz Education forms
part of Stainer & Bell’s comprehensive jazz
series which includes the highly successful
Small Band Jazz series and Lionel Grigson’s
Practical Jazz (Ref B668 £10.50). The book
and CD provides a comprehensive view of
jazz from swing to African music, with clear
guidance and direction in jazz harmony,
arranging and improvising, and hints on
direction and written vamps for keyboard
accompaniment.
Beautifully produced with an eye-catching
cover, Creative Jazz Education also offers
practical guidance for GCSE standard grade.
Music Teacher Magazine

Richard Michael and Scott Stroman are people with special and particular gifts as
jazz educators. Their strength is in their ability to engage the attention of, motivate,
and extract performances (where actual quality frequently outstrips promise) from
almost any group of young people. The variety of groups they regularly do it with,
ranging as it does from reluctant teenagers in a classroom to enthusiastic working
bands, is truly impressive.
This book has about it the feel of having been thoroughly lived before it was written
down. Michael and Stroman have analysed the component skills necessary for
success in the classroom or workshop environment, and more importantly, have
discovered through experience, a creatively stimulating order in which to present
them. One of the things which make Michael and Stroman’s book so good is that
they themselves are so good. They don’t just teach from the book, they inspire by
example. A (rather exciting) CD, featuring the authors themselves, is contained
within the book.
British Journal

Ref B778 £15.50
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EMPIRE
THE

STRIKES BACK

Established in 1922, the British Empire Medal replaced the
Medal of the Order of the British Empire and is awarded
for meritorious military or civil service.

Richard Michael

Held in abeyance since 1992, the BEM has again been
issued in 2012 to coincide with the Queen’s Diamond
Jubilee. Only 293 medals were awarded this year, and, for
services to Music Education, Richard Michael is a proud
recipient.

Richard is one of Scotland’s most versatile musicians, who has influenced a generation
of teachers and students with his innovative methods of teaching improvisation through
thirty five years work with Fife Youth Jazz Orchestra and a career as composer,
performer and workshop leader.
With Scott Stroman, he wrote Creative Jazz Education (see opposite) and went on to
write the Classroom Small Band Jazz series – four packs each containing a backing CD,
score and parts – all a class needs in order to be playing and
improvising in no time. He also contributed to the Small Band
Jazz series for classroom use and performance. Full details can
be found on our website and in catalogue Ref T64.
Richard is currently Visiting Professor of Jazz Piano at St
Andrews University and he and his wife Morag have just
returned from a tour of South Africa, directing jazz workshops
for ABRSM. For his 2010 Edinburgh Fringe show ‘The
History of Jazz Piano’, Richard won a Glasgow Herald
‘Angel’ award for outstanding performance, and sold out in
2012.

Animated Richard

Congratulations Richard. A BEM well deserved.
The high ideals set by Richard were not so evident when the BBC launched the Empire
Service (later World Service) in 1932. In the opening broadcast, John Reith, Director
General, said:
This occasion is as significant as any in the ten years of British
broadcasting. From today, however, programmes will be
broadcast regularly from the Empire Station. Don’t expect too
much in the early days. The programmes will be neither very
interesting nor very good.
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Bored John Reith

A
CUNNING
PLAN
Michael Sheard has cunningly
illustrated Jeffrey Whitton’s An
Alphabet of Piano Pieces – a
collection of elementary standard,
in which a wide variety of styles is
explored including jazz and blues.
Additionally to the major and minor
keys with up to two flats or sharps,
modes are used.

Ref H319

Each letter of the alphabet appears
in the title. For example, H is
represented by a Humoreske for
Bassoons and one is encouraged to
listen to orchestral instruments –
not necessarily to try to emulate
their sounds but to imagine the
timbre and tone quality of each as
you play. Metronome rates and
essential fingerings are given.

£5.75

Music Teacher Magazine
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Curiouser and Curiouser!
cried Alice*
Over a period of a few weeks in May and June we sold many
single copies of Evening Service ‘for Trebles’ by Thomas
Weelkes (Ref CS327 £3.25) to individuals throughout the
world. These unusual trading conditions so intrigued us that
we enquired of one customer if she could enlighten us.
It transpires that members of the Tallis Scholars run an Early
Music Summer School each July – this year at Uppingham
School in Rutland – and were looking at this work as part of
the course.
Thomas Weelkes was born in Sussex around 1575 with his first volume of madrigals being
published in 1597. A year later he was appointed organist at Winchester College, composing
two further volumes of madrigals. Moving to Chichester about 1602, he was appointed organist
and instructor of the choristers at the Cathedral. He appears to have had a drink problem and
was fined for ‘urinating on the Dean from the organ loft during Evensong’. In 1616 he was
reported as being ‘noted and famed for a common drunkard and notorious swearer and
blasphemer’ and the Dean and Chapter dismissed him for using bad language and being drunk
during divine service. Reinstated, although unreformed, Thomas was again reported to the
Bishop for the same offence.
His asset to the Cathedral as organist and composer must have far outweighed his failings as a
person, and he wrote more Anglican services than any other major composer of the time. His
anthems are published in a Musica Britannica volume (Ref MB23 £62.00) and many single
items and madrigals are in the S&B catalogue, too numerous to mention here. Thomas died in
London and was buried in St Brides, Fleet Street on 1st December 1623. A memorial tablet to
the life and work of this extraordinary man can be found in Chichester Cathedral.

SCHERZO FOR THE WHITE RABBIT
Well, this is a treat for organists – an original composition
from Nigel Ogden, associated for so long with, of course, ‘The
Organist Entertains’. This piece has been inspired by Lewis
Carroll’s famous book ‘Alice’s Adventures in Wonderland’,
and a rather appropriate quote is printed on the introductory
page, just to put you in the right mood.
A scherzo implies a musical jest or joke – certainly a piece
with a great deal of hurrying. The composer’s instructions at
the beginning of the piece is to play it in a light and capricious
manner. An interesting and lively piece for an intermediate
player.
Keyboard Review

Ref H348

£3.95

*Quote from ‘Alice’s Adventures in Wonderland’ by Lewis Carroll, illustrated by John Tenniel
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To the Ingenuous Reader
Addressing the ‘Ingenuous Reader’ in his Sonnata’s of III Parts, published
in 1683, Henry Purcell wrote (in the third person):
for its Author, he has faithfully endeavour’d a just imitation of the most fam’d
Italian Masters; principally, to bring the seriousness and gravity of that sort of
Musick into vogue, and reputation among our Country-men, whose humor, ’tis time
now, should begin to loathe the levity, and balladry of our neighbours.
Scholars have put a good deal of effort into trying to identify Purcell’s models among
printed collections of Italian trio sonatas and the many manuscript copies made by English
musicians during the Restoration period. However, little attention has been paid to those trio
sonatas actually written in Restoration England. To remedy this situation, the fourth volume
of the Purcell Society Edition Companion Series ‘Restoration Trio Sonatas’ (Ref PC4
£55.00) brings together all the trio sonatas that appear to have been written in England by
Purcell’s colleagues and contemporaries during the reign of Charles II (1660–1685).
The English came late to the sonata. A number of collections including sonatas were
published north of the Alps in the first half of the seventeenth century, including those by
Carlo Farina (1626, 1628), Johann Andreas Herbst (1626), Johann Vierdanck (1641), Johann
Staden (1643), and Johann Erasmus Kindermann (1643). By contrast, sonatas were not
published in England until 1683, in Purcell’s Sonnata’s of III Parts.
The only evidence that sonatas were known in England before the Restoration comes from
the catalogues of the London bookseller Robert Martin, who specialised in importing foreign
books. Most of the musical items he offered were Venetian prints of vocal music, though
among them were some that include trio sonatas.
In this volume, Peter Holman and John Cunningham have included eight complete sonatas:
two by John Blow (1649–1708), two by Johann Gottfried Keller (d.1704), and one each by
Giovanni Battista Draghi (d.1708), Nicola Matteis senior (fl. c.1670–1690), Gerhard
Diesineer (c.1640–1684 or later), and Robert King (d.1726). In addition, a work of doubtful
attribution (to Nicola Matteis senior), and three incomplete
works.
The most common ensemble used to play trio sonatas in
Restoration England seems to have been two violins, bass viol
and chamber organ, though the harpsichord was a common
alternative (the printed sets of Purcell’s sonatas specify ‘Organ
or Harpsecord’ and ‘Harpsichord, or Organ’ respectively), and
members of the lute family might also have been used. A bass
violin or violoncello can replace the bass viol, though violinfamily instruments do not seem to have been used on the bass
lines of serious chamber music in England until the early
eighteenth century.
John Milton (1608–1674) beside a chamber organ
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COUNTERPOINT
Counterpoint, a quiz in which members of the public
compete to become BBC Radio 4’s music
mastermind, has now completed its 26th series.
In the programme broadcast on 11th June, contestants
from London and West Sussex vied for a place in the semi-finals. One question, posed by the
chairman Paul Gambaccini, stumped all three competitors:
‘At the English Music Festival of 2011, The Garden
of Proserpine, a choral work completed in 1899,
received its much delayed first performance. Which
composer wrote The Garden of Proserpine?’

for soprano solo, chorus
and orchestra

Although both Holst and Delius were suggested by
the contestants, readers of previous editions of The
Bell will know that Ralph Vaughan Williams is the
answer.

Ralph Vaughan Williams
Words by

With words by Algernon Charles Swinburne, The
Garden of Proserpine received its world premiere
on 20th May 2011 in Dorchester Abbey. Performed
by Janice Watson (soprano), the Joyful Company of
Singers and the Bournemouth Symphony Orchestra
conducted by David Hill, the work was broadcast
live on BBC Radio 3 to great acclaim.
Vocal Score (Ref D101 £6.50) is available for
purchase and the Full Score and Parts for hire.

QUICK QUIZ

The Garden of
Proserpine

Algernon Charles Swinburne

Stainer & Bell

Answers on page 13

1. Nickname of Haydn’s Symphony No. 53

7. Puccini opera set in Japan

2. Handel’s priest who anointed Solomon king

8. City depicted in Vaughan Williams’
2nd Symphony

3. Mozart’s first name
4. Composer commemorated with a sculpture
on the beach at Aldeburgh

9. The 1981 Lloyd Webber musical
containing the song ‘Memory’
10. English composer of ‘Roses of Picardy’

5. The composer of the ballet Coppélia and the
opera Lakmé

11. First Gilbert and Sullivan operetta

6. Fish made famous by Schubert

12. Composer of ‘Child of our Time’
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EIGHT GREAT SUITES
Somewhat overshadowed by Bach’s suites, Handel’s
eight Suites de Pièces pour le Clavecin, published in
1720, have largely eluded today’s pianists. Possibly
written for his pupil Princess Anne, they were
intended for domestic use, though Handel reworked
some ideas into his chamber, orchestral and operatic
music. German, French, English and Italian
influence reveal a cosmopolitan composer and his
music is remarkable for its freshness and
spontaneity. A formidable improviser, many
compositions undoubtedly sprung from his own
improvisations. Christopher Kite’s Stainer & Bell
two-volume edition provides excellent interpretative
advice, and is inexpensive.
Book 1 (Ref 6502C) Book 2 (Ref 6502D) £6.75 each
Katherine May

Music Teacher Magazine

The proper instrument for the performance of Handel’s suites is, of course, the harpsichord,
and preferably one built in the classical early eighteenth-century tradition. Handel’s music
knows no national boundaries; English, German, French and the larger Italian instruments can
all be successfully used. Registration changes on such harpsichords were available only by
means of hand-stops and so are rarely possible, or indeed desirable, within a single movement.
A double-manual instrument does of course permit a simple shift from one keyboard to the other
which can be used to vary the timbre on a repeat or, when the manuals are coupled together, to
provide a tutti/soli contrast where appropriate. The bewildering variety of compass in keyboard
instruments of this period (often extending only from GG-c3) explains occasional strange
adjustments to thematic material found in the suites.
Handel shows a refreshing originality of approach in his
keyboard suites, which are remarkable for an unusual degree
of freedom in the choice and order of their movements. The
customary pattern of dance movements developed by
Froberger (Allemande-Courante-Sarabande-Gigue) is seldom
strictly adhered to; some suites in fact closely resemble the
Italian church sonata (Sonata da chiesa) which consisted of a
slow opening movement, a fugal allegro, a lyrical adagio and a
spirited finale. Handel also incorporates fully-developed
fugues in several of the suites, not to mention preludes of a
more or less improvisatory character, luxuriantly ornamented
airs, sets of variations or a passacaglia, an impressive ‘French
overture’ – the list encompasses almost every important early
The double-manual harpsichord
eighteenth-century keyboard form, with the interesting
of Vital Julian Frey, after model
exclusion of the more fashionable dances, such as gavottes and
from Jean-Claude Goujon 1749
minuets. Although the writing is predominantly Italian in style,
©FREY management
German, French and English influences can all be detected;
such a farrago is perhaps only to be expected in the music of so cosmopolitan a composer.
Christopher Kite
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An energetic six-minute
showpiece

AV I D I T Y

for Brass Quintet

Timothy Wilson and
Christian Lindberg

Timothy Wilson

On 28th April 2011, the Royal Welsh College of Music and Drama hosted the second
Stainer & Bell Award for Brass Composition, open to all students at the RWCMD.
Entrants had to submit a work of five to seven minutes for brass quintet, and seven works
were shortlisted for a recital final, at which the compositions were performed by students
from the college. The first prize of £250 went to composition student Timothy Wilson for
his work entitled Avidity.
Avidity is characterised by driving rhythms and angular melodies that sweep the listener
through many twists and turns into two brief choral sections, before a return of the eager
opening material heralds a downhill sprint to a crashing finale.
Individually, players need to be working to at least Grade 7 level to get the most of the
piece. Some of the slide work in the trombone part is particularly demanding, especially
for anyone attempting it without the aid of an F valve.
Overall this is a well-crafted composition that would be accessible to a good sixth form
group, given the right coaching and support. An energetic six-minute showpiece that would
make an excellent concert opener.
Ref Y290 £15.00
Music Teacher Magazine

1. Imperial
2. Zadok
3. Wolfgang
4. Britten
5. Delibes
6. Trout

Laura Tanner

7. Madame Butterfly
8. London
9. Cats
10. Haydn Wood
11. Trial by Jury
12. Michael Tippett

Quick Quiz Answers
Musical Crosswords (Ref B906 £4.95)
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A CASUALTY OF WAR
George Sainton Kaye Butterworth was born in London on 12th
July 1885. At that time his father was a solicitor with the Great
Western Railway, but in 1891 the family moved to York when he
was offered a similar position with the North Eastern Railway.

George Butterworth

George was sent to Aysgarth Preparatory School in Yorkshire,
where he is known to have played the organ and write three
hymn tunes. Academically able, he proceeded to Eton as a
King’s Scholar in 1899. He appeared as a pianist in a number of
school concerts, and in April 1903, conducted his own orchestral
Barcarolle. In his final year, George settled down to academic
work sufficiently to be admitted to Trinity College, Oxford,
though he failed to gain a scholarship.

Here he read ‘Greats’ (classics, ancient history and philosophy), and quickly joined the Oxford
University Musical Club, of which he eventually became Secretary then President. Clearly
music preoccupied him more than academic work, and apart from the Musical Club he sang in
the Oxford Bach Choir, whose conductor, Hugh Allen, organist of New College, soon took a
particular interest in him, leading to a friendship which continued for the rest of his life. While
still an undergraduate, George deputised for Hugh Allen as conductor for four performances of
Mendelssohn’s A Midsummer Night’s Dream, performed at the New Theatre in London by the
New Symphony Orchestra. It was the only time that Butterworth ever conducted a professional
orchestra.
Butterworth’s close association with Oxford continued beyond his under-graduate career, which
ended with him gaining a third-class degree in 1908. After a brief period as a music critic for
The Times, he spent a year (1909–10) teaching at Radley College, near Oxford, during which
time he passed the first of the three examinations for the Oxford B.Mus. degree, but did not
proceed further with it. Despite his father’s opposition to a musical career, George enrolled at
the Royal College of Music in 1910, taking the organ as first study and piano as second.
Becoming disillusioned, he left the College after a year. By this time he had completed his two
sets of songs from Housman’s A Shropshire Lad, (Ref B333 £6.95). These were premiered at an
Oxford University Musical Club concert in May 1911 and were published shortly after by
Augener (now an imprint of S&B). Another work, The Banks of Green Willow – an Idyll for
Orchestra, achieved its final form in 1913 and was published by S&B (available for hire).
George enlisted in the Army in September 1914, shortly after the beginning of the First World
War. By the time he was sent to France in 1915, he had become a Lieutenant in the Durham
Light Infantry. However, before his posting, he set his papers in order and destroyed a large
number of compositions (especially pianoforte works and songs) which to his mind did not
seem sufficiently good to be preserved. Any premonition he may have had about his fate was to
prove all too real, for he was killed by a sniper’s bullet near Pozières on 5th August 1916 during
the Battle of the Somme. The news hit his father particularly hard, and any doubts he once
entertained about his son’s chosen profession were certainly dispersed by the flood of letters of
condolence he received from many leading musicians of the day.
The latest volume of Musica Britannica (Ref MB92 £86.00) contains all
George Butterworth’s Orchestral Works and is edited by Peter Ward Jones.
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A Short Cantata for Soprano Solo,
SSA or SATB Chorus
and Small Orchestra
by

Harold Darke
Harold Darke’s Cantata, composed in 1917, is a lament ‘for the fallen’, to a text by
a little-known soldier-poet, Joseph Courtney. Darke’s quietly pastoral voice, most
familiar today from his organ pieces and exquisitely lyrical setting of Christina
Rossetti’s In the Bleak Midwinter, passes the test of extended form and expression
in the manner worthy to bear comparison with prophetic utterances decrying the
futility of war by Bliss, Britten and Vaughan Williams.
Of around 12 minutes’ duration, the work is scored for soprano solo and either
SSA or SATB chorus, accompanied by a small orchestra of harp and strings, with
single flute, clarinet and horn.
A welcome return to the repertoire of a long-forgotten work by a minor master,
As the Leaves Fall will be of particular interest to anyone in search of stimulating
new material for concerts relating to the observances of Remembrance Sunday.
SSA Vocal Score Ref AC226 £3.00 SATB Vocal Score Ref AC227 £3.00
Orchestral material is available for hire
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FROM TROC TO TROXY
Music publishing is a serious business, but now and again
we do something just for fun. One such occasion was on
Friday 6th July, when we were joined by members and
friends of the Cinema Organ Society.
www.cinema-organs.org.uk
With a number of instruments to choose from, guests
showed off their musical prowess as food and drink in
ample supply was consumed.
The star of the evening was organist Richard Hills. Not
only did he entertain us all with his virtuosic command of
the Allen (electronic) Cinema Organ, but also provided
accompaniment to a silent movie starring Charlie Chaplin
without even having previously seen the film. Some talent!
A brief video of the event can be found at:
www.youtube.com/user/stainerandbell

Richard Hills at the Allen organ

A cinema organ is an organ in a cinema – or, at least, that’s how it got its name. Cinema (or
theatre) organs originally made music for silent movies in the 1920s, but when the talkies came
they took on the role of solo musical instruments. Cinema-goers would often find the music of
the Mighty Wurlitzer (or Compton or Christie) as exciting as the movie and the theatre
organists themselves became stars. Radio and records brought the same thrilling sounds to the
home and the music of the theatre organ became part of everyday life. Theatre organs are real
pipe organs, but they’re much more versatile than church organs. Robert Hope-Jones, the organ
builder who set the ball rolling at the turn of the 20th century, called them ‘Unit Orchestras’,
instruments that really can cope with everything from classics to big band. The rich, spinetingling sound of a mighty theatre organ is something you’ll never forget.
One such organ could be found in the Trocadero, Elephant and Castle in London. This was
removed when the cinema was demolished. The Wurlitzer then spent a number of years at what
is now called the South Bank University only a short distance away. However, expansion of the
campus led to its removal and it has spent several years in storage before a suitable location
could be found for this very large instrument. It is now being installed in the former Troxy
cinema in Commercial Road in the East End of
London. The full cost will be around £250,000
and the group responsible have very nearly
reached their target. Contributions by guests to
our ‘play it yourself’ evening added a further
several hundred pounds to the fund.

Our very own house pianist, Richard Bullen, (also
our Production and Promotions Assistant)
entertaining the guests.

A surprising number of cinema organs survive,
but only a very few in their original location.
Some are in churches, others in private homes
or entertainment venues. They can be heard on
the long-running BBC Radio 2 programme
‘The Organist Entertains’ every Tuesday
evening, hosted by Nigel Ogden.
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