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18th June 1995 St Martin-in-the-Fields

The fiftieth edition of Worship Live has just been
published. The thrice yearly publication grew out of
The Lornehurst Bulletin, first produced using a
Gestetner duplicator on a kitchen table by Bernard
Braley, his family and friends until brought into the
mainstream of publishing by Stainer & Bell and
changing its name to Living Worship. This was
followed by an occasional series entitled Hymns and
Congregational Songs. All three publications
contributed significantly to new ideas in Christian
worship, fuelling the hymn-writing explosion of the
latter part of the 20th century. Looking for a
successor, Bernard approached Janet Wootton, the
current editor, about the possibility of inaugurating a
new regular worship journal. Bernard’s title was
‘Living Liturgy’, but Janet preferred Worship Live.

Marlene Phillips recalls the launch: On 18th June 1995, John and I fed our hens at 5.15am and
caught an early train from the little station at Oxenholme to London and St Martin-in-theFields. Sixteen years later we can still remember much of the service with excitement; the
excellent quartet of trumpet, flute, violin and piano spirited up by Stainer & Bell; the
commitment to the downtrodden; the strong presence of Sydney Carter; a lively Dr Janet in a
purple top directing proceedings; the candles; the showering of balloons from the balcony.
With its heady mixture of new hymns, poems, ideas for worship, reviews, liturgies etc, Worship
Live has made an unexpected impact on subscribers. They have become a community of likeminded folk. Each issue proudly proclaims its aims: Exploring together; Exchanging
information and ideas; Experimenting with forms and content within and outside formal
worship; Evaluating what we do; Encouraging each other; Expressing ideas in words and
images, in silence and in music; and Learning, Laughing and Crying together in the presence of
God.
Worship Live is issued on the basis of a subscription of £10.00 for three issues. For as long as
subscribers maintain their subscriptions, they are allowed without fee to copy almost all
material for use in their local situation. A complimentary copy can be obtained by using the
form on the back page of The Bell.
Published periodically by

Stainer & Bell Ltd, PO Box 110, Victoria House, 23 Gruneisen Road, London N3 1DZ
Telephone: +44 (0) 20 8343 3303
email: post@stainer.co.uk
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William Boyce
1711 – 1779

William Boyce, son of a carpenter, began his
musical education as a chorister at the
recently completed St Paul’s Cathedral.
When his voice broke, he became a pupil of
the cathedral’s organist, Maurice Greene. He
then took up a couple of posts as a church
organist, including that at the famous St
Michael’s, Cornhill at an impressive salary of
£20 per annum. But composing was to
become a significant factor in his life.
Having written songs for the Vauxhall Pleasure Gardens, he progressed to writing a short opera
Peleus and Thetis in around 1740. This was followed by Solomon: A Serenata. In his preface to
Musica Britannica LXVIII (Ref MB68 £83.50), the editor, Ian Bartlett, writes: ‘It appears that
the music of Solomon was completed in March 1742 and first performed in London later that
year, under the auspices of the Apollo Academy. As a private organisation the Academy did not
publicise details of its activities, but it did produce a separate libretto of Solomon, which is also
dated 1742. The first public performance took place the following year, at Ruckholt House,
Essex, in August and September, and in London itself at the New Wells, Lemon Street, in
November’. (For this special anniversary Ian Bartlett has written ‘William Boyce: A
Tercentenary Sourcebook and Compendium’, published by Cambridge Scholars Publishing).
Among William’s many works are his Overtures for
Orchestra, contained in Musica Britannica XIII (Ref
MB13 £70.50). As Master of the King’s Musick it
was his job to compose New Year and Birthday odes
annually for King George III. The score and parts of a
number of these works can be obtained through our
hire library, but Alastair Mitchell has transcribed
March from the ‘King’s Birthday Ode, 1769’, for
organists (Ref H311 £3.95).
In later life, William became increasingly deaf and
his duties as a church organist more and more
burdensome. Indeed he was dismissed as organist at
All Hallows in Thames Street, and the church
wardens at St Michael’s, Cornhill complained that
‘the playing of the Organ did not give the Satisfaction
to the Parish which they had a Right to expect’. This
comment led to his resignation in 1768. William died
on 7th February 1779. His funeral service, which
included his anthem ‘If we believe that Jesus died’,
was sung by the combined choirs of St Paul’s
Cathedral, Westminster Abbey and the Chapel Royal.
He was buried under the dome of St Paul’s Cathedral.
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MARCH
for Organ

WILLIAM
BOYCE
transcribed by
Alastair Mitchell

Stainer & Bell

1. Whence Gilbert & Sullivan’s
pirates came (8)
5. A woodwind player (6)
10. Mendelssohn wrote an
overture to this Victor Hugo
play (3,4)
11. . . . . Dominum, from
Mozart’s Exaltate Jubilate (7)
12. 19th-century Belgian
composer/organist:
well known for his Panis
Angelicus (5,6)
13. Sound that is not music (5)
14. Musically in the style of (4)
15. Musical phrase recurring in
a work (5)
17. Mr Vaughan Williams (5)
19. Swagger or pretentious in
manner (2-2-2)
20. Gabriel, 19/20th-century
French composer (5)
22. A (round?) dance found
mainly in Scotland and
Ireland (4)

24. The forerunner of the
oboe (5)
26. Rule Britannia is one of his
best-known works (4)
27. Tchaikovsky’s ‘cracker’
ballet! (3)
28. Secluded corner or recess – in
no Oklahoma!
29. Irish song On the banks of my
own lovely ……. (3)
30. He composed 104
symphonies! (5)
31. Victorian song Come into the
garden …... (4)
32. Item dictated by the
orchestra’s conductor (4)
33. Tchaikovsky’s plum fairy (5)
34. So or thus, even though
incorrect (3)
DOWN

1. The ‘dreadful trade’ of those
from 1. across (6)
2. Britten’s opera about Noah’s
Ark (5,6)
3. Broadening or becoming
slower (10)
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Compiled by Randal Henly

COMPETITION

CROSSWORD
ACROSS

4. Male singers who were
doctored to sing soprano or alto
in 17th-century church music (8)
6. Anton. 19th-century Austrian
organist and composer of
church music.
7. Such sounds cannot be
heard (9)
8. Boy’s voice of high range (6)
9. Small but famous opera house
in Sussex, started by John
Christie (12)
16. The instrument of Jack
Brymer and Benny Goodman (8)
18. Component of a musical
sound that gives its
characteristic tone (8)
20. Gracie, renowned popular
singer of the1930/40s (6)
21. Handel’s 1732 oratorio and
biblical book – one of the two for
women (6)
23. Opera by Delius, whence
comes a well-known love duet (5)
25. Bottomless chasm; primal
chaos (5)

WELL DONE TIMOTHY
In April, the Royal Welsh College of
Music and Drama in Cardiff hosted the
second Stainer & Bell Award for Brass
Composition. The competition was
open to all music students at the
college and was for a work of five to
seven minutes in duration for brass
quintet.

Timothy Wilson and Christian Lindberg

Seven works were shortlisted for a recital finale in which the compositions were introduced by
their respective composers before being performed by college students. The three adjudicators
included Christian Lindberg, the renowned trombonist, conductor and composer.
The prize of £250 and publication of the winning work went to composition student Timothy
Wilson for Avidity, which was performed by Tiger Bay Brass. The score and parts will be
available for sale later this year.

CROSSWORD COMPETITION
The ‘valuable’ prize, to be
awarded to the three winners,
consists of a DVD of the highly
acclaimed movie ‘The King’s
Speech’ – the story of the struggle
by King George VI to overcome
his speech impediment and the
‘Official Album’ of the music
used at the wedding of Prince
William to Catherine Middleton.
RULES 1.The competition is open to anyone (excluding the staff of Stainer & Bell and their relatives). No
purchase necessary. 2. Your submission may be on this copy of The Bell or a photocopy. However, only one
entry per person is permissible. If sending a photocopy, ensure that your name and address is clearly written
on the copy. 3. The completed crossword must reach us by Friday 25th November 2011. Proof of posting
is not proof of receipt. 4. The first three correct entries drawn at random on Monday 28th November 2011
will be deemed the winners. No correspondence will be entered into. The winners will be notified by post
and their names published in a future edition of The Bell.
Send to
Crossword Competition, Stainer & Bell Ltd, PO Box 110, Victoria House,
23 Gruneisen Road, London N3 1DZ England
Name……………………………………………………………………………………………………………
Address…………………………………………………………………………………………………………
………………………………………………………………………………. Postcode ………………………
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A Tonic for
the Nation
Home Secretary Herbert Morrison’s ‘raison d’être’ for the
1951 Festival of Britain

The term ‘Early Music’ didn’t officially exist in 1951, but
among the Festival of Britain’s cultural activities in London
was a series of concerts with the snappy audience–grabbing
title of ‘Music by English composers 1300–1750’. They
were put on by the newly established Arts Council of Great
Britain which felt that ‘the glories of our musical heritage
have always been appreciated by our scholars but one
seldom illuminated through performance.’
So began Catherine Bott’s introduction to the live BBC Radio 3 broadcast on 10th July from the
Early Music Centre in York. This year’s festival looked back 60 years to the Festival of Britain
with special emphasis on Musica Britannica which, through a grant of £500 from the Arts
Council, began a series that now contains ninety volumes.
Catherine, a former member of the baroque/jazz crossover group The Swingle Singers and
currently a presenter (with Lucie Skeaping) of The Early Music Show, visited Victoria House a
couple of weeks previously to interview the musicologist Julian Rushton, Chairman of the
Editorial Committee of the Musica Britannica Trust, for a radio programme that was broadcast
on 9th July. Catherine asked Julian about the beginnings of the series:
‘The original aim was expressed, somewhat unfashionably nowadays, as the publication of the
classics of our music, but excluding certain composers who were going to get privileged
treatment – that is, collected editions of their own works. Henry Purcell is an obvious case. We
have lots by his contemporary John Blow and nothing by Henry Purcell himself. But the aim
was to make the material widely available for libraries, for study, and also, critically, for
performance.’
Interspersed between the interview were recordings made from a number of volumes ranging
from the first, The Mulliner Book (Ref MB1 £92.00), through Music of Scotland 1500 –1700
(Ref MB15 £77.00) Consort Music in Four Parts by John Jenkins (Ref MB26 £70.50),
Keyboard Music by William Byrd (In two volumes Ref MB27 and MB28 – £72.00 each) to
Complete Chamber Music by William Croft (Ref MB88 £71.50).
When asked what Musica Britannica owe to Stainer & Bell, Julian graciously replied: ‘Well,
just a huge amount. They have been very understanding as publishers – patient, kind, and also
well informed. In addition to which, of course, they agree to go on publishing our material.
They handle matters such as off-prints and the publication of parts, some of which are simply
printed on demand which is a new kind of service in the digital age and one in which we intend
to take full advantage.’
The ninety-first volume, another containing music by William Croft – Canticles and Anthems
with Orchestra – will be published later this year.
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I HAVE A VOICE

The Prime Minister, Clement Attlee, laid the foundation stone for the Royal Festival Hall in
1949, and the concert hall was officially opened by King George VI on 3rd May 1951 as part of
the Festival of Britain. The inaugural concerts were conducted by Sir Malcolm Sargent and Sir
Adrian Boult. Although much extended in 1964, and receiving extensive remodelling between
2005 and 2007 (Simon Rattle said that the original acoustics made the performers ‘lose the will
to live’), it remains, after sixty years, an iconic structure on the South Bank of the Thames and
was the first post-war building to receive Grade 1 listing in 1989.
Sharing its sixtieth birthday is conductor, composer, and Anglican priest, Ronald Corp, and,
appropriately, he chose the venue to celebrate by mounting a concert there on 9th July. The
combined forces of the New London Orchestra, the Highgate Choral Society, The London
Chorus, the New London Children’s Choir and sixteen award-winning soloists from the
Musicians Benevolent Fund with Ronald conducting, gave a powerful performance of Carl
Orff’s Carmina Burana, written in 1936.
This work was preceded by two compositions by Ronald. The first, The Wayfarer, received its
world premiere, whilst And All the Trumpets Sounded, written in 1988, received a rare
performance in the Capital, although it has just been recorded on the Dutton Epoch label.
Scored for Baritone Solo, Children’s Choir (optional) SATB Chorus and Orchestra, performing
material is available. Vocal Score (Ref D102 £5.25). Children’s Choir Part (Ref Y286 £1.60).
Three further popular works by Ronald Corp: A Christmas Mass for SATB and organ or piano
(Vocal Score Ref D95 £4.95), Three Medieval Carols for SATB (Ref W217 £1.95) and Missa
San Marco for SATB (Ref W218 £2.95) are published by Stainer & Bell.
Within the Royal Festival Hall is the Skylon Restaurant. The Skylon was a vertical cigar-like
structure erected near the Royal Festival Hall which appeared to float (see page 5). A joke at the
time said that it was like the British economy – no visible means of support. The incoming
Prime Minister, Winston Churchill, had it demolished post-haste!
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Wedding
Gala
Sixteen celebrated pieces
for a perfect wedding
Selected and arranged for organ
by

John Norris

Wedding Gala is a collection of 16 voluntaries for use at weddings. One might think that
this market was already saturated. John Norris is therefore to be congratulated on
bringing together the commonest items requested by blushing brides in an edition that is
practicable, reliable and clear, without conceding musical integrity. All the usual
favourites are here, in secure versions that will be well within the competence of most
organists, and in which more able players will find little need to resort to their own
improvements. There is little more that needs to be said. Throw away all those tattered
old editions of individual pieces, and the costly individual copies of arrangements with
dubious musical merit. This collection sets a new standard, and you’ll easily get the price
back after playing for one wedding. It is hardly possible to offer a more positive
recommendation.
Music Teacher Magazine

Ref H449 £11.95
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Toccata
Nuptiale
for Organ

Christopher
Maxim

CAN YOU RIDE TANDEM?

Stainer & Bell

When the English composer Harry Dacre emigrated to the USA, he took with him his bike.
Finding that Harry had to pay import duty, his friend commented that it was just as well he
didn’t bring a bicycle built for two as he would have had to pay twice the tax. Dacre was so
taken with the phrase that he decided to make it into a song – Daisy Bell: A bicycle built for
two. The song achieved great popularity when sung in the music halls by Katie Lawrence, and
Francis, Day and Hunter sold the sheet music in the tens of thousands when published in 1892.
It has been said that the Daisy in the song
refers to Daisy Greville, Countess of Warwick
and mistress of Albert Edward, Prince of
Wales (later King Edward VII). The thought of
the plumptious Countess and the corpulent
Prince riding tandem is perhaps a step too far
for the imagination!
When two cyclist friends of Christopher
Maxim decided to wed, he wrote Toccata
Nuptiale (Ref H446 £4.75) to be played during
the service. Harry Dacre’s ballad is given the
grand organ treatment in the style of the
organist/composer of Notre Dame de Paris,
Louise Vierne – although much simpler than a
real Vierne toccata. The work has been
recorded by Andrew Wilson on the Nicholson
organ of Great Malvern Priory (‘A Malvern
Mixture’ – Regent Label REGCD233).
Toccata Nuptiale is not exclusively a splendid
addition to the repertoire of wedding music. It
has found a place within many concerts and
makes for a humorous and rousing encore.

Daisy Greville, Countess of Warwick

But you’ll look sweet, upon the seat,
Of a bicycle built for two.
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That’s the Spirit

Everyone likes flattery, and when you come to Royalty, you should lay it on with a trowel.
Benjamin Disraeli

Weddings are a curious blend of solemnity and celebration and a Royal wedding is no
exception. William and Catherine’s wedding, held in Westminster Abbey on 29th April,
contained a fine selection of music by British composers including Elgar, Parry, Walton, Britten
and Delius. Prelude on the hymn tune Rhosymedre by Ralph Vaughan Williams (Ref MO31
£5.95), chosen by the groom’s father, the Prince of Wales, for its Welsh connection,
accompanied the Procession of the Clergy.
Way back in 2007, a staff outing to the Abbey was a most enjoyable occasion. We toured the
building with our knowledgeable and enthusiastic guide, the verger Ben Sheward. Ben saved
the area of most interest to Stainer & Bell to the last. A group of three tablets set into the floor
in close proximity commemorate Sir Charles Villiers Stanford, Herbert Howells and Ralph
Vaughan Williams, whilst other plaques on the walls celebrate the lives of Orlando Gibbons,
Henry Purcell, John Blow and William Croft – all composers whose works feature prominently
in the S&B catalogue. After the tour, we stayed on for evensong where the choir sang
Stanford’s Magnificat and Nunc Dimittis in G (Ref CS142 £2.65) – one of the first works to be
published by Stainer & Bell.
As guests left the Abbey following Will and Kate’s wedding, broadcasters turned their attention
to The Mall and the procession of coaches and people carriers. An ‘open’ camera captured a
verger re-entering the Abbey, walking around the Tomb of the Unknown Soldier, then cartwheeling down the nave. Low and behold, it was our verger friend Ben celebrating with avidity.
And why not? ‘David danced before the Lord with all his might’ (2 Samuel 6:14).
Congratulations Ben. You caught the spirit of the nation.
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At a Rainbow Flower Festival and Art and Crafts Exhibition held in The United Reformed
Church, Belle Isle, South Leeds over the weekend of 11th – 12th June, music and flowers came
together in a most harmonious way. The words of Alan Gaunt’s hymn on the rainbow (No 76 in
The Hymn Texts of Alan Gaunt (Ref B801 £9.25) were reproduced in the programme. They also
provided the inspiration for some of the floral displays. The Rev. Tony Lee’s imagination was
stimulated to produce a three dimensional depiction of the Genesis story of Noah, the ark and
the rainbow, which included a floral rainbow and honesty seed raindrops. An arrangement of
white flowers on a crystal organza cloth displayed on the communion table was based on words
from the hymn:
God, let your light in Jesus,
love’s pure white light ablaze,
diffracted into rainbows
through faithfulness and praise,
shed faith, hope, love and mercy
– the colours of your grace –
with peace, delight and justice,
on all the human race.
Alan Gaunt
©1991 Stainer & Bell Ltd

Our organist created a ‘Music and Flowers’ display in front of
the keyboard using rainbow coloured flowers to highlight some
of the musical notation of another rainbow song, and during the
course of the weekend he got together with a former organist
and a former member and talented musician to play impromptu
recitals of a variety of rainbow songs. This inspired me (not
noted for my ability to sing in tune) to join in and attempt to
‘make a joyful noise unto the Lord’! (Psalm 100).
The festival was organised to celebrate our new building and
newly refurbished Over 55 Club premises, and to promote our
church as a centre for community activity, Christian worship,
service and care. At the closing ‘Songs of Praise’ service at
which yet another organist and friend of the church
accompanied the singing, it was ‘standing room only’ and
‘please share with your neighbour’ when we ran out of chairs
and hymn books. The huge congregation nearly raised the roof
as hearts and voices were lifted up in joyful praise. We are
grateful for all the joy that our festival has given to church
members, neighbours and friends. For more details see our
website at www.urcyorkshire.org.uk/qv.html
Rev. Jean Mortimer
on behalf of The United Reformed Church in South Leeds
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BEYOND
ALL
WORDS
Hymn Texts
2003 – 2011
by

Alan Gaunt

Alan Gaunt

Ref B923 £10.00

The fourth collection of hymns by Alan Gaunt, Beyond All Words, brings together 89 texts
on a variety of themes that are both contemporary and yet grounded in the perennial
questions of theology. In his Foreword, Emeritus Professor David M. Thompson writes
‘One could see this collection as a diary of the first decade of the third millennium, during
which so many of the bright hopes with which the new era began were ruthlessly smashed
with the most up-to-date military technology available. So again and again the human
existential question ‘Why?’ is translated into the ultimate question in Christian theology of
the ‘Why?’ of the cross.’
The form of Alan Gaunt’s abstract ‘Landscape’, reproduced on the cover, was inspired by
the image of mountains and of the cross with light breaking through. A symbolic landscape
of salvation perhaps: God’s love in Christ, Beyond All Words.

Ref B801 £9.25

Ref B838 £9.25
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Ref B880 £12.50

Rudiments of

Music

by Stewart Macpherson
with a new chapter by
Anthony Payne

This book, first published by Stainer & Bell in 1939, wastes no time on lengthy introductions.
After five very brief paragraphs, Stewart Macpherson launches straight into the first chapter
‘Duration of Sounds – Notes’. There follows a further twelve chapters focusing on major, minor
and chromatic scales, intervals, ornaments, harmony, etc., etc.
Antony Payne contributes the chapter ‘Modern developments in melody, harmony and rhythm’,
and the book concludes with ‘Table of Definitions’, ‘Table of Names of Notes’ and ‘Placing of
Key Signatures’.
Sold in their tens of thousands, this pocket-sized book has never been out of print in over
seventy years and has become a ‘must have’ classic.
Stewart Macpherson was an English musician of Scottish descent. He was born in Liverpool
and studied at the Royal Academy of Music. In 1887, he joined the staff, and taught
composition and harmony. He founded the Music Teachers’ Association in 1908, and was its
chairman until 1923. For two years, between 1925 and 1927, he was Dean of the Faculty of
Music at the University of London.
Macpherson was primarily a music educator and is remembered for such textbooks as Practical
Harmony (Ref 15027 £9.25), Form in Music (Ref B237 £8.95) and Melody and Harmony,
published in three volumes – Book One (Ref 15023 £8.75), Books Two and Three (Refs 15024
and 15025 – £8.25 each). Stewart Macpherson died in London on 27 March 1941.
Ref B010 £4.50
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SING WE MERRILY

SING WE MERRILY

Music for
Eighteenth-Century English Choirs
Edited by
Nicholas Temperley and Sally Drage
This fascinating volume contains a
selection of eighteenth-century hymns,
metrical psalms, anthems and set pieces
extracted from Musica Britannica volume
LXXXV (Ref MB85 £95.00), also edited
by Temperley and Drage. In making
available a wide cross-section of repertoire
from a largely neglected period of British
church music, it will be of considerable
practical and scholarly interest.
The eight hymn and psalm settings include
several examples of ‘fuging tunes’, ranging
from an anonymous setting of Psalm 8, in
Stainer & Bell
which the imitative writing is confined to
the latter part of the tune, much in the manner of the still-popular ‘Lyngham’, to Joseph
Stephenson’s almost entirely imitative setting of an anonymous Easter hymn. Others such as
Milgrove’s setting of ‘Glory to God on high’ includes detailed instructions for sections to be
sung by women and men alone, while several of the others follow the common practice of
placing the melody in the tenor part, which would have been doubled by the congregation. This
considerable stylistic variety is perhaps the most striking aspect of these settings, especially
when compared to the more uniform performance style and layout of traditional hymn tunes in
widespread use today.
The anthems are similarly diverse, though they are largely characterised by the primacy of
melodic interest over harmonic content. They include Harwood’s famous setting of Alexander
Pope’s ‘Vital spark of heavenly flame’ and one of Haydn’s six settings of Tattersall’s Improved
Psalmody, a remarkable instance of a tradition that included many amateur composers coming
into contact with one of the most famed composers of the day. Musically, two of the most
striking are Greatorex’s setting of ‘This is the day the Lord hath made’, which contrasts
sprightly imitation with robust homophonic passages, and Samuel Arnold’s elegant version of
‘Hark! The herald angels sing’, written for two sopranos/tenors and bass.
From an academic point of view, although not as comprehensive as the Musica Britannica
volume from which these pieces are drawn, this collection represents a significant achievement
in making widely available repertoire that will complement the scholarly research into this
period undertaken in recent times by Temperley, Drage and others. For the active church
musician, here is a collection of pieces suitable for performance by a choir of only moderate
means, superbly edited and presented, including practical keyboard reductions and brief
performance suggestions.
Martin Clarke

The Bulletin of the Hymn Society of Great Britain and Ireland

Ref D93 £9.95
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9/11

God’s on our side and God will grieve
at carnage, loss and death;
for Jesus wept, and we will weep,
with every grieving breath.
God’s on their side, the enemy,
the ones we would despise;
God quench our vengeance, still our pride,
don’t let our anger rise.
God’s on each side, God loves us all,
and through our hurt and pain
God shares the anguish, nail scarred hands
reach out – love must remain.
God show us how to reconcile
each difference and fear,
that we might learn to love again
and dry the other’s tear.
Andrew Pratt
© 2001 Stainer & Bell Ltd.
from Whatever Name or Creed

(Ref B874 £11.25)

This text was chosen by the Hymn Society in
the United States and Canada for inclusion in
a collection to commemorate the destruction
of the World Trade Center in New York on
11th September 2001. It was written within
twenty-four hours of the events of that day.
Andrew Pratt sensed that vengeance would
soon be discussed and wanted a vehicle to
express his belief that God is not partial. The
text was picked up by many congregations for
local use around that time, both in the UK
and the USA, and was translated into Welsh.
It was also published in Worship Live with
‘Amazing Grace’ as the suggested tune.

World Trade Center
under construction in 1971 with
Trinity Church, Wall Street, in
the foreground.
Photograph : Pat Biancalli
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The Garden of
Proserpine
– words by Algernon Charles Swinburne and music by
Ralph Vaughan Williams – received its world premiere on
30th May 2011. (Vocal Score Ref D101 £6.50)
Performed by Janice Watson (soprano), the Joyful Company
of Singers and the Bournemouth Symphony Orchestra
conducted by David Hill, the
work was programmed as part
of the English Music Festival
held at Dorchester Abbey and
broadcast live on Radio 3.
Albion Records simultaneously
launched a CD of this choral
work which also contains
another by RVW – ‘In the Fen
Country’.

Priority Order Form
Please hand this order form to your local sheet music shop. However, in case of
difficulty, orders may be placed direct, either by sending this form to Stainer & Bell
or by visiting our secure online ordering facility at www.stainer.co.uk
Composer/Author

Cat. No.

Title

NB Please ensure that your name
and address overleaf are correct
and complete the rest of the form

Price

Qty

If ordering direct, please add £3.00
for orders up to £24.99 and £5.00 P+P
for orders of £25 or more to cover
post and packing. Total
Post and packing for overseas customers
(including Eire) is charged at cost.
Please ask for a quotation.
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Line Cost
£
p

CATALOGUE ORDER FORM
All our subject catalogues are available free of charge. Please tick the relevant boxes
and send the completed form to us at Victoria House, using the panel below
for your name and address.
T60 Choral Music
T61 Keyboard (piano, organ etc.)
and Study Books
T62 Strings
T63 Songs
T64 Wind, Brass, Jazz & Percussion
T65 Music in Education
T66 Rental Material
T68 Religious Publications
T69 Musica Britannica
T71 Early Music
T74 The Byrd Edition and
The English Madrigalists
T75 Early English Church Music
T108 Purcell Society Edition
WL Complimentary Copy of
Worship Live
Add my name to mailing list

Stainer & Bell Ltd
Choral Music
Catalogue

Including the editions of

AUGENER GALILIARD JOSEPH WILLIAMS

If undelivered, please return to:
Stainer & Bell Ltd, PO Box 110, Victoria House,
23 Gruneisen Road, London N3 1DZ England

To:

*Delete as applicable

*I enclose my cheque for £ ............................... made payable to Stainer & Bell Ltd
*I wish to pay by Visa/Mastercard/Maestro/Solo/Visa Delta
Card No. .............................................................

Last three digits on Signature Strip ................

Daytime telephone number (in case of query) ………………………………………………………..
Expiry date ........./..........

Maestro/Solo Issue No./Valid from ................

Signature .....................................................

Date ...........................................
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